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ME’YOR TILNING YASHASH SHAKLIDIR

Adabiy til umumxalq tilining sayqallangan shakli sifatida
aniq me’yor hamda qoidalar asosida ish ko‘radi. Milliy adabiy tilni,
uning og‘zaki va yozma shakllarini puxta egallashda me’yorlarning
o‘rni muhimdir. Tilshunoslikda me’yor tushunchasi mutaxassislar
tomonidan qabul qilingan, ma’qullangan va til egalariga tushunarli
bo‘lgan til birliklarining nutq jarayonida qo‘llanish holati va
imkoniyatini anglatadi. Har qanday tilning muayyan qolipga solingan,
belgilangan me’yorlarining borligi o‘sha til qoidalarining qat’iyligi,
o‘rganilishi qulayligini ta’minlovchi muhim omillardandir. Til
hodisalarini, uning me’yoriy jihatlarini tadqiq etishda tilning milliy
xususiyatlarini ham hisobga olish zarur.

Ma’lumki, o‘zbek tilshunosligida adabiy til me’yorlari
yuzasidan ko‘plab tadqiqotlar olib borilgan, kitoblar nashr etilgan.
Masalan, “Adabiy norma va nutq madaniyati” kitobida o‘zbek adabiy
tili quyidagi me’yorlar asosida ish ko‘rishi qayd etilgan:

1. Fonetik me’yorlar.

. Leksik-semantik me’yorlar (so‘z qo‘llash).

. Talaffuz (orfoepik) me’yorlari.

. Aksentologik (urg‘uning to‘g‘riligi) me’yorlar.
. Grammatik me’yorlar.

. So‘z yasalish me’yorlari.

. Imloviy me’yorlar.

. Grafik (yozuv) me’yorlar.

. Punktuatsion me’yorlar.
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. Uslubiy me’yorlar!.

! Begmatov E., Boboyeva A., Asomiddinova M. Adabiy norma va nutq madaniyati.
— Toshkent, 1983. — B. 75.



Bu o‘rinda biz diqqat qiladigan jihat o‘zbek tili punktuatsiyasi
me’yorlaridir. Savodxonlikni oshirishda orfografiya — to‘g‘ri yozish-
ning o‘rni qanchalik ahamiyatga ega bo‘lsa, tinish belgilarini to‘g‘ri
qo‘llash ham shunchalik muhimdir. Zero, yozuvda tinish belgilarining
o‘rinli ishlatilishi nafaqat yozuv egasining, balki millatning saviyasini,
yozuv madaniyatini ko‘rsatib turadi.

Hozirgi o‘zbek adabiy tilining punktuatsion me’yorlari ancha
avval o‘rganilgan va mavjud qoidalar ancha barqarorlashgan bo‘lsa
ham takomillashtirilishi zarur jihatlar bor edi. Tinish belgilarining
qo‘llanishi bilan bog‘liq asosiy qoidalar 2015-yilda O‘zbek tili,
adabiyoti va folklori instituti olimlari tomonidan ishlab chigilgan va
chop etilgan edi?.

Mazkur kitobda zamonaviy o‘zbek punktuatsiyasi me’yorlari,
tinish belgilarining qo‘llanishi kabi turli masalalar haqida fikr
yuritiladi.

Ushbu kitobning birinchi qismini yozishda punktuatsiya
bo‘yicha izlanish olib borgan K.Nazarov, Sh.Shoabdurahmonov,
H.G‘oziyev, H.Jamolxonov, B.Bahriddinova kabi tilshunoslarning
ishlariga lozim o‘rinlarda murojaat qilindi.

2 Maxmymos H., Mansamues A., MaxxamoB H. V36ex THIM IyHKTyalHsACHHHHT
acocuil Konganapu. — Tomkenr, 2015.



PUNKTUATSIYANING MAQSADI VA NAZARIY
ASOSLARI

Yozuv tarixiga nazar solinsa, insoniyat hozirgi tinish belgilarini
qo‘llamasdan oldin ham oz fikrini yozuvda turli vositalar orqali to‘g‘ri
anglatishga intilgani ayonlashadi. Shunday intilish yoki izlanishlar
natijasida yozuvlarning o‘tmishida har xil belgilar paydo bo‘lgan. Bu
belgilar turli xalglar yozuvlarida ko‘p hollarda shaklan bir xil yoki
gisman o‘zgacha bo‘lgan va, asosan, bir xil vazifada qo‘llangan.

Hozirgi davr yozuvini tinish belgilarisiz tasavvur qilish mumkin
emas, chunki yozma nutqning har tomonlama rivojlanishi, matbuot
va nashriyot ishlarining keng taraqqiy etishi, fan va texnikaning
turli tarmoqlariga oid ko‘plab kitoblarning nashr etilishi yozuvning
ajralmas qismi bo‘lgan punktuatsiyaga bo‘lgan hayotiy talab va
ehtiyojni kuchaytirdi. O‘zbek tilshunosligida ham punktuatsiyaning
vazifalari va qo‘llanish doirasi kengaydi, bu borada muayyan
izlanishlar olib borildi, o‘zbek tili punktuatsiyasining asosiy qoidalari
ishlab chigqildi.

Tilshunoslikda punktuatsiya termini tinish belgilarining
ishlatilishi haqidagi qonun-qoidalar majmui va tinish belgilarining
o‘ziga nisbatan ishlatiladi. Punktuatsiya (lotincha punktum — nuqta)
— tilshunoslikning mustaqil bo‘limi sifatida tinish belgilari tizimi
va ularning qo‘llanish qonun-qoidalarini o‘rganadi. Punktuatsiya
qoidalari va me’yorlarini bilish esa yozma fikrni aniq va to‘g‘ri,
mantiqli va ifodali, ravon va tushunarli hamda maqgsadga muvofiq
bayon qilishda muhimdir.

Tinish belgilarining asosiy vazifasi yozuvda ifodalanadigan
nutgning fikriy bo‘linishini, gapning qanday qismlarga ajralishini va u



bo‘laklarning o°‘zaro munosabatlarini ko‘rsatishdan iboratdir. Bundan
tashqari, tinish belgilari qo‘shimcha ma’no bo‘yoqlarini ifodalash
uchun ham xizmat giladi. Bunda ular nutgning biror bo‘lagi yoki gap
qanday mazmun anglatganini ifodalash uchun ishlatiladi.

Shunday holatlar bo‘ladiki, tinish belgilari o‘rnining o‘zgarishi
yoki 0‘z o°‘rnida ishlatilmasligi gap mazmunini butunlay o‘zgartiradi.
Masalan:

Afandi podshoga qarab: “Siz ahmoq odam emassiz”, — dedi.
(Latifadan) Mazkur gapda ahmoq so‘zidan keyin vergul qo‘yilsa
hamda og‘zaki nutqda qisqa to‘xtam bilan aytilsa, gapdan podshoning
aqlliligi emas, balki ahmoq va yomon odamligi anglashiladi. Aksincha,
yozuvda vergul qo‘yilmasa, og‘zaki nutqda gisqa to‘xtam bo‘lmasa,
podshoning ahmoq emasligi tushuniladi.

Zamonaviy rus  punktuatsiyasi bilan  shug‘ullangan
N.S.Valginaning shunday gapi bor: “Tinish belgilarini o‘rganish
mumkin emas, balki ularni qo‘llashni o‘rganish kerak”.3 Olima bu fikri
zamirida tinish belgilarini keng vazifalarga, imkoniyatlarga egaligini
ham nazarda tutgan bo‘lsa, ajab emas. Chunki tinish belgilari dastlab
faqgat grafik belgi vazifasini o‘tagan bo‘lsa, hozir ularning vazifalari
bir qadar kengaygan. Olima fikrida davom etib yozadi: “Zamonaviy
tinish belgilari o‘zida ulkan imkoniyatlarni mujassam etadi, ular
yozuvchiga nafaqat fikrlarini, balki his-tuyg‘ularini ham yetkazishda
yordam beradi”.

Darhagiqat, punktuatsiya, bir tomondan, ijodkorga o‘z yozma
nutqini aniq, to‘g‘ri va ifodali bayon etish imkoniyatini bersa, ikkinchi
tomondan, o‘quvchiga muayyan matndagi fikrni muallif bayon
etganidek, u ko‘zda tutgandek tushunishini ta’minlaydi.

3 Bu haqda qarang: Banruna H. C. AkTyansHble mpoGiaeMbl COBpEMEHHO# pyCcCKO
nyHkTyauuu. — M., 2004. — C. 12.



Umuman, savodxonlikni oshirishda orfografiya (imlo)
qoidalarini egallash ganchalik zarur bo‘lsa, tinish belgilarini o‘rinli
qo‘llay bilish malakasini hosil qilish ham shunchalik ahamiyatlidir.

Punktuatsiya ijtimoiy hodisa sifatida davr o‘tishi, yozuvning
taraqqiy etishi bilan o‘zgarib, takomillashib kelgan. Tabiiyki, yozuvda
dastlab qo‘llanilgan tinish belgilarining qo‘yilish o‘rni hozirgi
holatidan boshqacha bo‘lgan, qolaversa, vazifalari hozirgidek aniq va
murakkab ham bo‘lmagan. Masalan, o‘zbek punktuatsiyasi masalalari
bilan shug‘ullangan tilshunos K.Nazarov dastlab yulduzcha va romb
ko‘rinishidagi o‘ndan ortiq ishoralarning nuqta vazifasida ishlatilgani
hagida ma’lumot bergan®.

Tinish belgilari ichida eng qadimiysi nuqta bo‘lib, bu belgi
nomi keyinroq tinish belgilarini o‘rganadigan soha nomining kelib
chiqishiga asos bo‘lgan. Dastlab nuqta vazifasida turli shakldagi
ishoralar (romb, aylana, yulduzcha, to‘rtburchak va b.) qo‘llangan.
Jumladan, qadimgi lotin, yunon, got yozuvlarida so‘zlar ba’zan bo‘sh
joy (interval), ba’zan nuqta yordamida bir-biridan ajratilgan. Yozuvda
so‘zlarni nuqta bilan ajratish O‘rta Osiyo xalqglarining oromiy, runik
yozuv namunalarida ham qisman uchraydi.

XIX asrning oxiriga kelib nuqtaning hozirgi qo‘llanish
o‘rni qat’iylashgan. Bundan ko‘rinadiki, davr talabiga bog‘liq
holda punktuatsion tizim ham o‘zgarib boradi, mukammallashadi,
qat’iylashadi. Shuningdek, tinish belgilari soni, ularni qo‘llash
me’yorlari tillararo har xildir. Punktuatsiya ayrim xalqlar yozuvida
oldin, ayrimlarida esa nisbatan keyin paydo bo‘lgan.

Bugungi kunda tinish belgilari nafagat gapning sintaktik
qurilishi, intonatsiyasiga, balki semantik strukturasiga, ifoda

magsadiga ham ta’sir etadigan muhim vositaga aylangan.

4 Hazapos K. V36ek nynxryanmsacu Tapuxu. — Tomkent, 1976. - B. 7.



Punktuatsiya yozuv singari millatning madaniy boyligi
hisoblanadi. Undan fan, ta’lim, matbuot, nashriyot, maorif va
madaniyat xodimlari, umuman, jamiyat hayotining barcha jabhasida
keng foydalaniladi.

Zamonaviy o‘zbek adabiy tili va uning vazifaviy uslublari
taraqqiyoti, yozuv madaniyatining o°‘sishi, matbuot va nashriyot
ishlarining keng rivojlanishi punktuatsiyaning ijtimoiy-amaliy
ahamiyatini oshirmoqda. Shulardan kelib chiqib, tinish belgilarining
asosiy vazifalari sifatida quyidagilarni ko‘rsatish mumkin:

1. Yozuv orqali jjodkor (muallif) va o‘quvchi o‘rtasida amalga
oshadigan ijtimoiy aloqa-aralashuvning to‘g‘ri borishiga yordam
berish. Agar muayyan gap yakunida ijodkor undov yoki so‘roq
belgisini qo‘ysa, o‘quvchi shu belgilar yordamida gapda so‘roq yoki
undov, his-hayajon mazmuni borligini anglaydi va muallif magsadini
aniq tushunadi.

2. Yozma nutqdagi magsad, mazmun va so‘zlarning ma’no
qirralarini aniqlashtirishda ishtirok etadi. Masalan, gap oxiriga
qo‘yilgan nuqta, so‘roq va undov belgisi yoki ko‘pnugqta shu gapda
qanday mazmun, so‘zlovchining nutqiy maqsadi ifodalanganligini
bildiradi, ayni paytda, ularni bir-biridan farqlaydi.

3. Gap qurilishini aniq belgilashga yordam beradi. Bunda gap
bo‘laklari, gapning tuzilishiga ko‘ra turlari (sodda yoki qo‘shma),
uyushiq va ajratilgan bo‘laklar, undalma, kiritmalar orasidagi
chegarani, bog‘lovchisiz qo‘shma gap qismlari hamda muallif va
ko‘chirma gap o‘rtasidagi munosabatni ko‘rsatadi.

4. Yozma nutqning ixcham va ravon ifodalanishini ta’minlaydi.
Qiyoslang: Toshkentdan Buxoroga qatnaydigan poyezd / “Toshkent
— Buxoro” poyezdi. Keyingi misolda tirening qo‘llanishi gapni ancha
ixchamlashtirgan.



5. Yozma nutqda murakkab fikriy munosabatlarni ifodalashda
qo‘llanadi. Masalan, badiiy asarlarda qahramon ruhiyati va
his-tuyg‘ularini berishda ijodkorlar tinish belgilardan unumli
foydalanadilar. Masalan:

— Umid... bormi, tabib?.. — Tursunboy jontalashning ovozi titrab
chigdi. (U.Hamdam. Isyon va itoat)

— Yomonlik gilmagan bo ‘Isangiz muncha qo ‘rqasiz, Rahimboy
aka?! O‘g‘ri emassiz, buzuqi emassiz — to‘g‘rimi?! — Rahimqul
Bozorning o ziga tikilib turgan ko ‘zlariga tik bogolmay tarrakdek
gotdi. (X.Do‘stmuhammad. So‘roq)

Gaplarning birinchisida ko‘pnuqta orqali qahramonning ichki
qo‘rquvi, gapirishga botina olmayotgani ifodalangan bo‘lsa, so‘roq
belgisi va ko‘pnuqtaning birga qo‘llanishi savol beruvchining kuchli
hayajonini yoritishga xizmat qilgan. Ikkinchi gapda so‘roq va taajjub
munosabatlari ifodalangan.

Ma’lumki, qadimgi yozuvlar, piktografik (rasmga asoslangan
yozuv) yoki logografik (alohida belgi, shakllar orqali fikr ifodalash)
shaklda bo‘lganligi sababli tinish belgilariga ehtiyoj sezilmagan.
Ijtimoiy ongning o‘sishi va shunga bog‘liq holda yozuvning taraqqiy
etishi bilan tinish belgilari vazifasini bajaruvchi turli ishoralar,
keyinchalik tinish belgilari ishlatila boshlangan.

Punktuatsiyaning paydo bo‘lish davri turli tillarda har xil
bo‘lib, ularning xususiyatlari ham bir-biridan farqli bo‘lgan.
Masalan, an’anaviy punktuatsion tizimning shakllanishi Yevropa
yozuvida XV asrdan, rus yozuvida XVIII asrdan, o‘zbek yozuvida
XIX asrning ikkinchi yarmidan boshlangan. Shu sababli punktuatsiya

tarixi har bir xalgning yozuv tarixi, madaniyati asosida o‘rganiladi.
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[lmiy manbalarda punktuatsiyaning paydo bo‘lish asoslari
sifatida quyidagilar ko‘rsatiladi’:

1. Yozuv tizimining murakkablashuvi — sintetik usuldan analitik
usulga o‘tilishi.

2. Yozuvning takomillashuvi natijasida tinish belgilarini
qo‘llashga bo‘lgan ehtiyoj, zaruratning tug‘ilishi.

3. Til va tafakkurning dialektik taraqqiyoti tufayli turli holat va
emotsional-ekspressiv munosabatlarni ifodalash zaruriyatining paydo
bo‘lishi, shuningdek, tilning nafaqat aloqa vositasi, balki estetik
hodisa sifatidagi mohiyatining takomillashuvi natijasida punktuatsiya
va boshga yondosh hodisalar integratsiyasining yuzaga kelishi.

4. Turli yozuvlarning o‘zaro ta’sirlashuvi. Masalan, G‘arbiy
Yevropa yozuvining rus punktuatsiyasi taraqqiyotiga, kirill alifbosiga
o‘tilishi bilan rus yozuvi va punktuatsiyasining o‘zbek punktuatsiyasi
taraqqiyotiga ta’sir etishi va hokazo.

Tinish belgilarining o‘ziga xos xususiyatlari

Tinish belgisiga qo‘yiladigan asosiy talablardan biri — ularning
maxsus shaklga ega bo‘lishidir. Shu jihati bilan tinish belgilari
yozuvdagi boshga vositalar (belgilar)dan farqlanadi. Va, albatta,
yozuvda ishlatilgan har qanday ishora (belgi)ni tinish belgilari sirasiga
kiritib bo‘lmaydi. Masalan, yozuvdagi ayrim so‘zlar yoki jumlalarni
ajratib ko‘rsatish jihatidan kursiv (qiyalama, so‘zlarni bir tomonga
egib yozish)ning vazifasi qo‘shtirnogning ba’zi vazifasiga o‘xshaydi,
lekin kursiv tinish belgisi emas.

SBu haqda qarang: Hazapos K. V36ex nyHkryanuscu Tapuxu. — TOLIKEHT,

1976. — B. 28-29; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari.
— Toshkent, 2015. - B. 7.
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Rus tilshunosligida abzasni punktuatsion vositalar tizimi ichida
qarash an’anasi mavjud. Masalan, A.N.Gvozdev tinish belgilarini
sharhlar ekan, shunday yozadi: “Vazifasiga ko‘ra abzas tinish belgilari
sirasiga kiradi... Abzas yangi fikrlar qatorining ko‘rsatkichi sifatida
xizmat qiladi; abzas ichida mustaqil gaplar bilan ifodalangan fikrlar,
baribir, mazmunan birlashgan bo‘ladi va muayyan kichik mavzuni
rivojlantiradi... Bir necha gap yoki hatto bitta gapni alohida abzas
sifatida ajratish bu gaplarga muayyan salmoq baxsh etadi, bunday
ajratish muallif tomonidan o‘z maqgsadiga bog‘liq tarzda amalga
oshiriladi”®.

Ta’kidlash lozimki, abzasni tinish belgilari qatoriga kiritish
uchun grammatik asos yo‘q va u o‘z grafik shakliga ham ega emas.
Shu sababli abzas ham tinish belgisi hisoblanmaydi.

Biz tinish belgilarining o‘ziga xos xususiyatlarini quyidagicha
ko‘rsatamiz:

1. Tinish belgilarining har biri o‘z grafik shakli va qo‘llanish
tizimiga ega. Tinish belgilarining ayni jihatini ba’zi belgilarga
qiyoslash orqali aniq tasavvurga kelish mumkin. Masalan, oraliq
belgisi (probel) yozuvda so‘zni boshqa so‘zdan ajratadi, lekin tinish
belgisi bo‘lish uchun ajratish xususiyatining o‘zi yetarli emas.
Aytilganidek, umumme’yor asosidagi o‘z grafik shakliga ega bo‘lishi
kerak.

2. Tinish belgilarining qo‘llanishi nutqning ifoda magsadi,
semantik-grammatik tuzilishi bilan bog‘liq. Masalan, darak gap
oxirida qo‘yiladigan nuqta shu gapdan darak, xabar mazmuni
ifodalanayotganini bildiradi va gapning tugallanganligini ko‘rsatadi.

$Bu haqda qarang: Mynnomes M. Bauuii MaTH TMHrBONO3THKACH. — TOIIKEHT,
2019.-5. 70.
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3. Har bir tinish belgisi muayyan ijtimoiy vazifani bajaradi.
Tinish belgilari milliy yozuvning tarkibiy qismi bo‘lib, umumiy
me’yorlar asosida qo‘llanadi. Nutgning shaklidan qat’i nazar, aniq bir
ma’noni ifodalaydi, birdek tushuniladi va tasavvur qilinadi. Demalk,
tinish belgilari kishilar o‘rtasida yozuv orqali amalga oshiriladigan
ijjtimoiy munosabat — fikrlashuvni ta’minlash uchun xizmat qiladi.
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O‘ZBEK PUNKTUATSIYASI TARIXI

[Imiy manbalarda o‘zbek yozuvida tinish belgilarining
qo‘llanish davri sifatida XIX asrning ikkinchi yarmi ko‘rsatiladi’.

Tarixda o‘zbekcha matnlarda hozirgidek shakl va mazmundagi
tinish belgilari qo‘llanmagan, ammo qadimgi qo‘lyozmalarda tugal
fikrni yoki uning ayrim qismlarini bo‘laklarga ajratuvchi maxsus
ishoralar ishlatilgan.® Jumladan, Mahmud Qoshg‘ariyning “Devonu
lug‘atit-turk™ asari qo‘lyozmasida (Istanbuldagi Millat kutubxonasi,
arabcha asarlar bo‘limi, inv. Ne4189) turkiy so‘z va unga berilgan turkiy
misollarni matnda ajratish uchun tepasiga qizil chiziq tortilgan. Bob
nomlari, misollar, izoh uchun keltirilgan harflar qizil siyohda berilgan.
Asardagi har bir so‘z-maqola bargsimon belgi bilan ajratilgan®.

Shuningdek, professor Q.Sodiqov ham tinish belgilarining
qo‘llanish tarixiga diqqat qaratib, quyidagilarni keltiradi: “Yusuf Xos
Hojibning “Qutadg‘u bilig” asari Namangan (TDShI qoshidagi Sharq
qo‘lyozmalari markazi, inv. Nel809) hamda Qohira (Misr milliy
kutubxonasi, inv. Ne168) nusxalarida bob nomlari alohida gatordan
berilgan. Namangan nusxasida bob nomlari almashtirilib, qora va
qizil siyohda bitilgan. Qohira nusxasida asar ichidagi bob nomlari
asosiy matndan katta harflar va qalinroq siyoh bilan ajratilgan.

Asarning Hirot nusxasida (Vena milliy kutubxonasi) matndagi so‘zlar

"Hasapos K. V36ex mynkryauuscu tapuxu. — Tomkent, 1976. — B. 31.

8Fo3ueB X. Y30ek MyHKTYaUUsICHHUHT Tapuxuii Tapakkuétu. — TomkeHt, 1979.
-B.5.

Bu haqda qarang: AnumyxammenoB P. KaguMru Typkuit GUTHKIapa IyHKTyausa
Ba MaTHHH aHIVIall Y4yH MIUIATWITaH UIIopajiap Xakuaa // Xopywxuit puiaonorus.
1-con. — Tomkent, 2016. — b. 49.
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va ba’zi harflarni to‘g‘ri tushunish uchun, o‘rni bilan, arab yozuvidagi
harflardan foydalanilgan'°.

Umuman, o‘zbek punktuatsiyasi tarixi, taraqqiyot yo‘llari
hamda ilmiy nazariy asoslari masalasi ancha murakkab. Mutaxassislar
bu murakkablikning sabablarini quyidagi omillar bilan bog‘liq deb
hisoblaydi:

1) o‘zbek punktuatsiyasi tarixining keng va chuqur
tekshirilmaganligi va ilmiy asosda yetarlicha o‘rganilmaganligi;

2) gadimgi o‘zbek tili yodgorliklarining arab alifbosida
bo‘lganligi, ulardan ma’lum qismining umumturkiy tillarga
mansubligi;

3) o‘zbek tili yodgorliklarining yakka shaxslar — xattotlar
tomonidan ko‘chirilganligi;

4) O‘zbekistonda matbaachilikning paydo bo‘lishi, matbuot va
nashriyot ishlarining rivojlanishi'’.

Punktuatsiya tarixini belgilashda xalgning yozuv tarixi
muhim o‘rin tutadi, chunki yozuv tarixi bilan bog‘liq ma’lumotlar
punktuatsiya tarixini davrlashtirishda asosli ma’lumotlar beradi.

Ma’lumki, o‘zbek xalqi o‘z tarixiy taraqqiyoti davomida so‘g‘d,
o‘rxun-enasoy, uyg‘ur, arab, lotin va kirill yozuvlaridan foydalangan
va ularda ham muayyan belgilar, ishoralar qo‘llanganki, bularning
barini hozirgi o‘zbek tili punktuatsiyasining asoslari deyish mumkin.
Masalan, V — VIII asrlarda O‘rta Osiyoda keng ishlatilgan runik
yozuvlarda “ajratuvchi belgilar”dan foydalanilgan.

Qadimgi manbalar tadqiqi bo‘yicha izlanish olib borgan
olimlarning ma’lumot berishicha, O‘rxun-Enasoy yodgorliklari
orasida “Irq bitigi” turli ishoralarga boyligi bilan ajralib turgan.
Undagi ishoralar haqida quyidagi fikr aytiladi: “Asardagi bo‘limlar

1*Conukos K. “Kyranry OHIMr’HUHT yiiryp é3yBiau XUpOT HycXacH. — TOIIKEHT.
2010.-b. 16-18.
' Hazapos K. Ko‘rsatilgan asar. — b. 30.
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bir-biridan qora siyohli qo‘shaloq kelgan bir, ikki, uch hamda to‘rtta
kichik dumaloqglar tizimi bilan ajratilgan. Dumaloqlarning ichi qizil
siyoh bilan bo‘yalgan. Bu tartibga asarning boshidan oxirigacha amal
qilingan. Asarning har bir bo‘limi yangi qatordan boshlangan™!2.

Shuningdek, bu davr yodgorliklarida ikki nuqta (:) bilan bir
qatorda, bir nuqta (¢) ham qo‘llangan bo‘lib, ushbu belgilar (qizil
siyohda) so‘z va jumlalarni bir-biridan hamda qo‘shimchalarni
so‘zlardan ajratishga xizmat gilgan.

VIII asrga kelib arab yozuvi qo‘llana boshlangach, “ajratuvchi
belgilar” bilan bog‘liq an’ana buzilgan va ularning o‘rniga arab
yozuviga xos boshqa ishoralardan foydalanilgan.

Manbalarda arab yozuvida “yordamchi vositalar” sifatida
quyidagi ishoralar qo‘llangani haqida ma’lumotlar uchraydi:

a) “ta’kid belgilari” — tik to‘g‘ri chiziq, qizil va quyuq qora
ranglar;

b) “ma’no belgilari” — Qur’ondagi turush va determinativlar;

d) “bezak belgilari” — bular XIV — XIX asrlarda yozuvda keng
qo‘llangan bo‘lib, bu davrda arab yozuvini isloh qilish, shuningdek,
so‘zlarni ajratib yozish an’anasi yuzaga kelgan,;

e) tinish belgilari. XIX asrning ikkinchi yarmidan boshlab, arab
grafikasi asosidagi o‘zbek yozuvida maxsus tinish belgilari qo‘llana
boshlagan'®.

O‘zbek tili punktuatsiyaga doir tadqiqotlardagi fikrlarga tayanib,
o°‘zbek punktuatsiyasi tarixini quyidagicha davrlashtirish mumkin'*:
12 AnumyxammenoB P. KaguMru Typkuii OMTHKIApaa IyHKTyalus Ba MaTHHH
aHITIall yYyH MLIUIAaTUITaH uiopanap xakuaa // Xopuxuil unonorus. 1-coH.
— TomxkeHr, 20{6. -b.51.
1jHa:;apOB K. ¥36ex tunu mynkryauuscu. — Tomkent, 1976. — b. 31; Fo3ues X.
V30eK MyHKTYaUUsICHHUHT Tapuxui Tapakkuéry. — TomkeHT. 1979.

¥ Bu haqda qarang: Ha3apo K. Ko‘rsatilgan asar. — B. 30-33; Bahriddinova B.
Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015. — B. 8-9.
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1. I — VIII asrlar. Bu davrga oid oromiy va turkiy runik
yozuvdagi manbalarda ishlatilgan tinish belgisi xarakteridagi
vositalafning dastlabki vazifasi ajratish bo‘lgan, ya’ni gap qismlari
ma’lum oraliq masofa — intervallar vositasida ajratilgan. Bu belgilar
hech qanday ma’no ifodalamagan, shunchaki so‘zlarning o‘zaro
qo‘shilib qolmasligiga xizmat qilgan.

2. IX — XIX asrlar. Punktuatsiya taraqqiyotidagi bu davrda arab
grafikasiga asoslangan eski o‘zbek yozuviamalda bo‘lgan va ajratuvchi
belgilar tugallanganlik, xabar, so‘roq, buyruq kabi qo‘shimcha
vazifalarni bajara boshlagan. Ma’nolarni yoki gap mazmunini farqlash
uchun nuqtaning turli ko‘rinishlaridan foydalanilgan.

3. XIX asrning ikkinchi yarmidan XX asrning oxirlarigacha
bo‘lgan davr. Bu vaqtga kelib tinish belgilari tizimi va ularning
vazifalari aniqlashtirilgan va til egalarida tinish belgilarini qo‘llash
malakasi shakllangan. Bosmaxonalar, nashriyotlar paydo bo‘lib,
kitob, gazeta va jurnallar nashr etilgan. Tabiiyki, bunda nashr etilgan
ishlardagi har bir fikrni o‘quvchiga aniq va to‘g‘ri yetkazish zaruriyati
tug‘ilgan. O‘zbek punktuatsiyasining shakllanishi varivojida, aynigsa,
1871-yilning 28-aprelidan boshlab, 1917-yilning boshlarigacha
(deyarli 50 yil mobaynida) muntazam ravishda nashr etilgan “Turkiston
viloyatining gazeti” muhim o‘rin tutgan. Bu davrda tarjimachilik ham
juda rivojlangan va ayni jarayonda asliyatdagi tinish belgilari ham
o‘zbekcha nusxaga o‘tgan.

4. XX asrning oxiridan hozirgacha bo‘lgan davr. Sohada
izlanishlar olib borgan tilshunoslar tomonidan punktuatsiyaning
nazariy va amaliy masalalari o‘rganilgan, tinish belgilarini qo‘llash
bo‘yicha qoidalar takomillashtirilgan.

O‘zbek punktuatsiyasi tarixi haqida so‘z borar ekan, bevosita
Alisher Navoiyning tinish belgilari vazifasida qo‘llagan turli
ishoralari qiziqtirishi tabiiy. Ilmiy manbalarda shoir asarlarida turli
magqsadlarda bir necha ishoralar qo‘llangani haqida ma’lumotlar bor.
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Masalan, R.Alimuhammedov quyidagilarni yozadi: “Turkiyadagi
Sulaymoniya kutubxonasining Fotih bo‘limida (inv. Ne4056) saq-
lanayotgan Alisher Navoiyning kulliyotida jamlangan barcha
asarlarida qora va qizil siyohdan keng foydalanilgan. Jumladan,
“Majolis-un-nafois” qo‘lyozmasida har bir majlis va unda keltirilgan
shoirlar nomi qizil siyohda bitilgan. Misol tariqasida keltirilgan
she’riy parchalar oldidan yozilgan she’r so‘zi qizilda berilgan.
Navoiyning nasriy asarlari, jumladan, “Munshaot” ichida berilgan
nazmiy parchalar asosiy matndan joy tashlab bitilgan. Matnga ko‘z
tashlagan o‘quvchining digqatini matnning mana shu yeridagi bo‘sh
joy o‘ziga tortadi. Bu, o‘z navbatida, o‘quvchiga matnni tushunishga
yordam beradi”'>.

Umuman, qadimgi turkiy matnlarda hozirgi davrdagidek
punktuatsion belgilar qo‘llanmagan bo‘lsa-da, ularda o‘quvchi uchun
matnni anglash va undagi fikrni tushunish uchun turli ishoralardan
foydalanilgan. Bularga matnning turli ranglarda berilishi, matnosti
va matnusti belgilari, matn orasida joy qoldirish, so‘zlar orasida turli
belgilarning ishlatilishi va boshqalarni keltirish mumkin.

Yugqorida aytib o‘tilganidek, o‘zbek punktuatsiyasi taraqqiyotida
o‘zbek vaqtli matbuotining birinchi qaldirg‘ochi bo‘lgan “Turkiston
viloyatining gazeti” salmoqli o‘rin tutadi. Bu gazeta o‘sha davr
o‘zbek madaniyati, o‘zbek adabiy tili va o‘zbek grafikasining
namunasi sifatida ham muhim tarixiy hujjat hisoblanadi. Ta’kidlash
kerakki, gazeta o‘zbek yozuv madaniyatining yanada rivojlanishi va
takomillashuvida, o‘zbek adabiy tili me’yorlarining shakllanishi va
takomilida muhim o‘rin tutgan. Shu sababli o‘zbek punktuatsiyasi
tarixi, uning shakllanishi va rivojlanishi, taraqqiyot qonunlarini
o‘rganishda tadqiqotchilar mazkur manbaga asoslanadilar. Jumladan,

5 Anumyxammenos P. Kagumru Typkuil OWTHKIIapaa MyHKTyalus Ba MaTHHH
aHMIalll y49yH HIUIATHITaH HIIOPANAp XAKHHAS: -XOPWKHH-GHAGHOFMsA, | -COH.
Tomikent, 2016. — B. 50.
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K.Nazarov o‘z tadqiqotida “Turkiston viloyatining gazeti”’ga ko‘p
murojaat gilgan'®.

Olimning yozishicha, “o‘sha davr yozuvida qo‘llanuvchi barcha
yozuv belgilari “Turkiston viloyatining gazeti”’da ham ishlatilganini
ko‘ramiz. Bularni shunday guruhlab o‘rganish mumkin:

a) harflar;

b) raqamlar;

d) turli fanlarga oid ilmiy belgilar;

e) tinish belgilari (punktuatsiya);

f) transkripsion va diakritik belgilar;

g) turli shakldagi “bezak” belgilar”!’.

Tinish belgilarining ayni gazetadagi qo‘llanish holatlariga
tayanib, o‘zbek punktuatsiyasi tarixi, tinish belgilarining o‘zbek
matbuotida ishlatilish davri yuzasidan quyidagilarni aytish mumkin:

Tinish belgilari “Turkiston viloyatining gazeti”’da 1870-yildan,
ya'ni gazeta nashr etilgan yildanoq qo‘llana boshlangan, rus tili
punktuatsiyasining tajribalaridan ijodiy foydalanilgan. Biroq hozirgi
kunda amaldagi yozuvimizda qo‘llanayotgan tinish belgilarining
hammasi ham gazeta sahifalarida bir vaqtdan boshlab ishlatilgan
emas, ya’ni ular quyidagicha birin-ketin qo‘llana boshlangan:

1. “Turkiston viloyatining gazeti”da nisbatan oldin ishlatilgan
tinish belgisi tire bo‘lgan. U gazetaning 1871-yildagi 20-sonidan
qo‘llangan bo‘lib, undan dastlab ish qog‘ozlari va e’lonlarda
foydalanilgan.

2. Ko‘pnuqta “Turkiston viloyatining gazeti”’da 1872-yilgi
18-sonidan boshlab qo‘llangan. Dastlab rasmiy qog‘ozlarda (turli
hujjatlar, hisob-kitob, pochta qog‘ozlari va e’lonlarda) ishlatilgan.
1901-yildan esa so‘roq va undov belgilari bilan birgalikda qo‘llangan.

3. Qavs “Turkiston viloyatining gazeti’da eng ko‘p

' Hazapos K. Tunuin Genrunapu Ba é3Ma HyTK. — Touikent, 1974. — B. 17-22.

1”Hazapos K. Ko‘rsatilgan asar. — b. 17-22.
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foydalanilgan tinish belgisi bo‘lib, u 1873-yilning 6-sonidan
boshlab qo‘llanilgan. Shuningdek, qavsning o‘sha davrdagi shakli,
vazifasi, qo‘llanish o‘rni hozirgidan farqlangan. Manbalarda
qavsning besh xil shaklda ishlatilgani haqida ma’lumot berilgan,
ya’ni odatdagi qavs, katta qavs, o‘rta qavs, gulli qavs, “bezak” qavs
(bunda “bezak” belgisi qavs vazifasida ishlatilgan).

4. Nuqta vazifasini dastlab, bo‘sh joy — jumlalar orasidagi
probel bajargan. 1875-yildan boshlab, turli xil “bezak” belgilardan
nuqta vazifasida foydalanilgan. Nuqtaning hozirgi shakli gazetada
1881-yildan qo‘llangan.

5. Tinish belgilarining o‘zbek vaqtli matbuotida dastlabki
qo‘llanish usuli va shakli hozirgidan farglangan. Masalan, so‘roq,
vergul, nuqtali vergul kabi tinish belgilari arab yozuviga mos ravishda
o‘ngdan chapga tomon yo‘naltirilgan. Qo‘shtirnogning uch xil shaklda
bo‘lgani hagida ma’lumotlar keltirilgan: odatdagi qo‘shtirnoq (* ”);
burchak shaklidagi qo‘shtirnoq (« »); “yarimoy” yoki qo‘shqavs
shaklidagi qo‘shtirnoq.

6. Hozirgi o‘zbek tilidagi yozuvlarda amalda qo‘llanayotgan
tinish belgilarining hammasi “Turkiston viloyatining gazeti”da
1901-yildan qo‘llana boshlangach, ularning vazifalari, qo‘llanish
o‘rni gat’iylashgan. Yozuvda ishlatish odat tusiga kirgan's.

Ta’kidlash kerakki, o‘zbek tilidagi aksar tinish belgilarining
ishlatilishi “Turkiston viloyatining gazeti” bilan bog‘liq bo‘lsa, ayrim
tinish belgilarining o‘zbekcha matnlarda qo‘llanishi bu gazetadan
ancha avvalroq boshlangan.

Tinish belgilari haqidagi dastlabki ilmiy ma’lumotlar Ashurali
Zohiriy va Abdurauf Fitrat asarlarida uchraydi. Jumladan, Fitrat tinish
belgilarini turush belgilari nomi ostida o‘rganib, “Nahv” asarida
12 ta tinish belgisini keltiradi hamda quyidagicha nomlaydi: “Nuqta

18 Bu haqda qarang: Hazapos K. Tunum Genrunapu Ba é3Ma HyTK. — TOIIKEHT,
1974. - b. 20-22.
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(.), bir tinish (;), yarim tinish (,), so‘rash belgisi (?), undash belgisi (!),
qo‘sh nuqta (:), tirnoqlar (“ ), yoylar (), to‘rtqo‘l yoylar [ ], ulkan
yoylar { }, chiziq (-), nuqtalar (...)"".

Fitrat “Nahv” asarida tinish belgilari haqida shunday deydi:
“Turush belgilari — so‘zlarni to‘plab, bir-biriga boylab gap tuzishda
0‘y qulay anglansin deb turli belgilar ishlaymiz. Bularning hammasi
birdan turush belgilari yoki soddacha turushlar deyiladi*°.

Demak, har bir tinish belgisi o‘zining hozirgi aniq shakli va
vazifasiga ega bo‘lguncha ma’lum muddat va tajriba jarayonidan
o‘tgan.

Hozirgi o‘zbek tilida 10 ta tinish belgisi mavjud bo‘lib, ularning
0‘z tarixi, grafik shakli va qo‘llanishining ilmiy asoslari mavjud.

1. | Nugta (.) 6. So‘roq belgisi (?)

2. | Vergul (,) 7. Undov belgisi (!)

3. | Nugqtali vergul (;) 8. Ko‘pnugta ( ...)

4. | Ikkinuqta (:) 9. Qavs (),[]

5. | Tire (-) 10. Qo‘shtirnoq — (“”, «»)

Mavjud ilmiy manbalarda tinish belgilarining o‘zbek yozuvida
qo‘llanish tarixi quyidagicha ko‘rsatilgan:

Nugqta eng qadimiy tinish belgilaridan biri bo‘lib, u yozuv belgisi
sifatida gadimgi arab manbalarida Abdul Malik xalifaligi (hijriy I asr)
davridan qo‘llana boshlagan. Ammo gadimgi matnlarda nuqta tom
ma’nodagi tinish belgisi sifatida emas, balki turli maqsadlarda ishora
belgisi sifatida ishlatilgan. O‘zbek manbalarida tinish belgisi sifatida
XIX asrning ikkinchi yarmidan qo‘llana boshlangan.

¥ Fitrat. Nahv. — B. 8.
2 Fitrat. Ko‘rsatilgan asar. — B. 6.



21

Vergul?* eng ko‘p qo‘llanadigan tinish belgilar jumlasiga kiradi.
Qo‘llanish o°rni, shakli turli davrlarda va turli tillarga oid yozuvlarda
har xil bo‘lgan. O‘zbek tilida vergul teskari pesh, pesh, yarim turish,
yarim tinish kabi nomlar bilan ham yuritilgan. Vergul dastlab qisqa
pauza uchun ishlatilgan, keyinchalik uning qo‘llanish doirasi va
vazifasi kengaygan. Vergul XV asrdan boshlab G‘arbiy Yevropada,
o‘zbekcha matnlarda esa XX asrdan, xususan, “Turkiston viloyatining
gazeti”’da 1901-yildan, “Taraqqiy” gazetasida 1906-yildan uchraydi.
Vergul eng ko‘p qo‘llanuvchi va eng ko‘p vazifa bajaruvchi tinish
belgilaridan hisoblanadi.

So‘roq belgisi gap oxirida qo‘llanuvchi asosiy belgilardan
hisoblanadi. Uning kelib chiqishi lotincha “questio” — so‘roq so‘ziga
borib taqaladi. Professor A.N. Gvozdyov so‘roq belgisi (?) questio
so‘zining bosh harfidagi Q ning shakliga asoslanganini ko‘rsatadi**.
Dastlab so‘roq ma’nosida mazkur so‘zning birinchi harfi Q ishlatila
boshlangan, keyinchalik uning shakli hozirgi holatga (?) kelib qolgan.

Bu belgi o‘zbekcha matnlarda 1885-yildan uchrab turgan,
1900-yildan so‘ng muntazam qo‘llana boshlangan.

Undov belgisi o‘zbek yozuvlarida XX asrdan ko‘pchilik tinish
belgilari kabi o‘sha davrning yagona adabiy til me’yorlariga amal
qilingan “Turkiston viloyatining gazeti”da muntazam qo‘llangan.
Mutaxassislarning fikricha, u lotincha “lo” undov so‘zidan kelib
chigqan bo‘lib, undagi “I” harfining nuqta bilan qo‘shilishidan hosil
bo‘lgan.

Qavs o‘zbek yozuvida tinish belgi sifatida XIX asrning

oxirgi choragidan boshlab ishlatila boshlagan. Dastlab “Turkiston
viloyatining gazeti”da 1873-yilda qo‘llangan. Qavs chegaralovchi

2! Fransuzcha vergul demakdir.
2By haqda qarang: Hasapos K. V36ex Tumu nynkryamuscu. — Tomkent, 1976.
- B. 60.
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tinish belgilaridan bo‘lib, yozma nutqdagi muayyan qismning
sintaktik jihatdan boshqa qismlar bilan kuchsiz bog‘langanligini,
semantik jihatdan u yoki bu darajada alogadorligini ko‘rsatadi. Qavs
— ikki tarkibli tinish belgisi. U yakka holda ham, qo‘sh holda ham
(ochiluvchi va yopiluvchi gqavs) ishlatilishi mumkin.

Hozirgi o‘zbek tilida qavsning qo‘llanish doirasi hamda vazifasi
kengaygan. Ilgari fagat asosiy gap bilan ma’nosi yaqin bo‘lmagan
gismlar qavs bilan ajratilgan bo‘lsa, hozirgi kunda asosiy matn bilan
mazmun jihatdan alogador matnlar ham gavsga olinadi. Bu o‘zbek
tili vazifaviy uslublarining rivojlanishi, o‘zbek punktuatsiyasining
takomillashuvi bilan bog‘liqdir.

Ko‘pnugqta o‘zbekcha matnlarda XX asrning ikkinchi yarmidan
boshlab ishlatila boshlangan. 1876-yildan e’tiboran “Turkiston
viloyatining gazeti”’da muntazam qo‘llangan.

Ko‘pnugqta ijodkorning turli his-tuyg‘ulari, magsad va istaklarini
yozuvda aks ettirishga imkon beradi. Bu jihatdan ko‘pnuqtaning
yozma nutq uchun ahamiyati kattadir.

Tire (fransuzcha tiret — chiziqcha, tirer — tortish, uzaytirish)
uzun chiziq bilan ifodalanadigan tinish belgisidir. Tire o‘zbek
yozuvida XIX asrning 70-yillariga kelib qo‘llana boshlagan. Bu
belgi gaplar, qo‘shma gap qismlari, gap bo‘laklari orasidagi sintaktik
munosabatlarni ko‘rsatish uchun ishlatiladi. Tire 30-yillarda chizig
termini bilan, keyinchalik chizigcha (defis)dan farqlash maqsadida
tire termini bilan atalishga o‘tgan.

Qo‘shtirnoqning o°‘zbek yozuvida tinish belgisi sifatida
ishlatilishi XIX asrning 80-yillariga to‘g‘ri keladi. U 1886-yildan
“Turkiston viloyatining gazeti”da qo‘llangan.

Ikki nuqta o‘zbek yozuvida nisbatan keyin paydo bo‘lgan
tinish belgi hisoblanadi. Uning ilk qo‘llanish davri XIX asr oxiri
XX asr boshlariga to‘g‘ri keladi.

Nugqtali vergul o‘zbek yozuvida 1885-yildan boshlab uchraydi.
Bu tinish belgisi boshqa tinish belgilariga nisbatan kam qo‘llanadi.
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O‘ZBEK PUNKTUATSIYASI ASOSLARI

Tilshunoslikda punktuatsiya asoslari masalasi muhim
muammolardan hisoblanadi. Punktuatsiya asoslari masalasi bilan
punktuatsiya tamoyillarini o‘zaro farqlash lozim.

Punktuatsiya asoslari deganda, muayyan tildagi tinish
belgilarining qanday nazariy tayanch zaminida qo‘llanishi
tushuniladi®.

Punktuatsiya yozma nutqning ifoda magsadiga asoslanadi:
tinish belgilari yozma nutqda ifodalanishi lozim va zarur bo‘lgan
maqsadga bog‘liq holda ishlatilib, ma’lum kommunikativ vazifani
bajaradi. Maqgsad har bir til grammatik qurilishiga mos ravishda
turli xil shakl va usullarda ifodalanadi. Shunga ko‘ra, tinish belgilari
tillararo har xil qo‘llanadi.

Mavjud ilmiy manbalarga ko‘ra, punktuatsiya asoslari uch xil
yondashuvga tayanib belgilanadi. Mazkur yondashuvlar masalaga
har xil yondashish, tinish belgilarining asosiy vazifalarini turlicha
aniqlash tufayli kelib chiqqan. Masalan, K.Nazarov bu qarashlarni
quyidagicha guruhlaydi®*:

1. Punktuatsiyaga ma’noni asos qilib olish. Bu qarash vakillari
(S.I.Abakumov, A.B.Shapiro va boshqalar) punktuatsiya qoidalarini
belgilashda ko‘proq mazmunga e’tibor beradilar. Tinish belgilarining
qo‘llanishini ma’noga bog‘lab izohlaydilar.

2. Punktuatsiyaga grammatik qurilishni asos qilib olish.
Ular (S.Bulich, N.Grech, Sh.Abdurahmonov va boshgalar) tinish

2 Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015.
-B.9.
24 Hasapos K. V36ex T nyskryauuscu. — Tourkent, 1976. — B. 34.
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belgilarining qo‘llanishini aniqlashda ko‘proq gapning sintaktik
qurilishiga diqqat qilib, tinish belgilarining ishlatilishini gap tuzilishiga
bog‘lab izohlaydilar.

3. Punktuatsiyaga intonatsiyani asos qilib olish. Bu olimlar
(L.V.Shcherba, A.M.Peshkovskiy, H.Rustamov va boshqalar)
punktuatsiya qoidalarini gapning ohangi, intonatsiyasi bilan bog‘lab
tushuntiradilar.

K.Nazarov bu qarashlarga quyidagicha munosabat bildiradi:
“Punktuatsiya asoslarini bunday belgilash biryoqlama bo‘lib,
masalaning mohiyatini to‘liq aks ettira olmaydi. Intonatsiya ham,
nutgning sintaktik strukturasi ham, gapning mazmuni ham alohida-
alohida olinganda, ya’ni bir-biridan ajratilgan holda, punktuatsiya
uchun asos bo‘la olmaydi, chunki bular bir narsaning uch tomoni — bir
hodisaning uch xislatidir”.

Bizningcha ham, punktuatsiya asoslarini belgilashda nutq
mazmuni, tuzilishi va ohang xususiyatlari bir butun holatda
olib qaralishi zarur. Umuman, bugun rivojlangan tillarda ham
zamonaviy punktuatsiya gap qurilishi, mazmun va ohang
butunligiga asoslanadi 2.

Shulardan kelib chiqib, o‘zbek tilida tinish belgilarlarini
qo‘llashning asoslari sifatida quyidagilar ko‘rsatiladi:

1) gapning tuzilishi;

2) mazmuni;

3) ohangi.

Tinish belgilarining o‘mi hamda vazifasini belgilashda
mana shu uch xil hodisa alohida-alohida emas, balki yuqorida

2 Hasapos K. Ko‘rsatilgan asar. — b. 34.

% Bu haqda qarang: Banruna H.C. AxryaibHble Ipo6JieMbl COBPEMEHHOM PYCCKOH
nyHKTyanuu. — M., 2004. — C. 33; A6gamuesa I.P. OcHOBEI pycckoi ITyHKTYallMu.
— Hyxkyc, 2006. - C. 10.
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ta’kidlaganidek, ularning bir butunligi nazarda tutiladi. Bular o‘zaro
bog‘langan bir hodisaning uch tomoni — uch xususiyatidir. Nutgning
tuzilishi, mazmuni, ohangi o‘zaro uzviy bog‘liq bo‘lib, har ganday
gapda shu uch xususiyat mujassamlashadi. Masalan: Hurmatli
abituriyentlar! Imtihonlarda faqat o ‘z bilimingizga ishoning! Mazkur
gap: 1) tuzilishiga ko‘ra sodda; 2) buyruq hamda murojaat mazmuniga
asoslangan; 3) ko‘tariluvchi ohangga ega.

Ma’lumki, so‘zlovchining magsadi og‘zaki nutqda ohang bilan,
yozma nutqda gapning grammatik qurilishi va tinish belgilari bilan
ifodalanadi. Tinish belgilari fikrni, so‘zlovchi maqsadini yozuvda
ko‘rsatishda qo‘shimcha, ammo zaruriy vosita hisoblanadi. Gapda
so‘zlovchining maqsadi, kommunikativ niyati ba’zan faqat tinish
belgilarida aks etadi: Buvim keldilar. Buvim keldilar! Buvim keldilar?

Tinish belgilarining o‘zgarishi bilan gap ohangida, mazmunida
hamda qurilishida o‘zgarish yuz beradi. Masalan: Ona aziz,
farzandiga yelni ham ravo ko ‘rmaydi. Mazkur gap tuzilishiga ko‘ra
qo‘shma gap hisoblanib, aziz so‘zi birinchi sodda gapning kesimi
vazifasini bajarib kelgan. Aynan shu gapda tinish belgi qo‘yilmasa,
gap tuzilish jihatidan sodda gapga aylanadi. Aziz so‘zi esa farzand
so‘zining aniqlovchisi vazifasida keladi. Masalan: Ona aziz
farzandiga yelni ham ravo ko ‘rmaydi.

Quyidagi gaplarda ham tinish belgilarining o‘zgarishi nafaqat
gap ohangiga, balki sintaktik qurilishi va mazmuniga ham jiddiy ta’sir
etadi:

Baxtli-taxtli bo ‘Igin, onang kabi baxtsiz bo ‘Ima / Baxtli-taxtli
bo ‘Igin onang kabi, baxtsiz bo ‘Ima.

Tashqariga chiqish mumkin emas, sovuq / Tashqariga chiqish

mumkin, emas sovuq.
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To ‘g ‘ri, yo ‘llarda ham mashaqqat bor / To ‘g ‘ri yo ‘llarda ham
mashagqqat bor.

Gullar chiroyli, stolni bezab turibdi / Gullar chiroyli stolni
bezab turibdi.

Ajdodlarimiz ulug ‘ temuriylarga borib taqaladi / Ajdodlarimiz
ulug ‘, temuriylarga borib taqaladi.

Xulosa sifatida aytish mumkinki, o‘zbek punktuatsiyasi nazariy
jihatdan uch muhim belgi — mazmun, ohang va gapning grammatik
qurilish butunligiga asoslanadi.
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O°‘ZBEK PUNKTUATSIYASI TAMOYILLARI

Punktuatsiya tamoyillari tinish belgilarning qanday usul va
tartibda qo‘llanishini ko‘rsatadi. Shuning uchun tinish belgilarining
qo‘llanishidagi barcha qonun-qoida va tartiblar punktuatsiya
tamoyillari asosida belgilanadi. Punktuatsiya tamoyillari tinish
belgilarining tizimliligini ta’minlaydi, og‘zaki nutqning mazmuni,
qurilishi va intonatsion xususiyatlarini yozma nutqqa ko‘chirish
imkonini beradi.

Ilmiy manbalarda, o‘quv qo‘llanmalarida tinish belgilarining
qo‘llanish usuli va tartibi quyidagi tamoyillar asosida belgilanishi
ko‘rsatilgan?’:

1. Mantiqiy-grammatik tamoyil. Bu tamoyil nutgning
semantik-grammatik tomonini yozuvda to‘g‘ri ifodalashga asoslanadi.
Ya’ni tinish belgilari gap mazmuni, tuzilishi va ohangiga ko‘ra
qo‘llanadi. Masalan, xabar mazmunini anglatgan gap oxirida nuqta,
so‘roq mazmunini anglatgan gap oxirida so‘roq belgisi, his-hayajon
ifodalagan gap oxirida undov belgisining qo‘yilishi mazmuniga
asoslangan. Quyidagi she’riy parchada so‘roq mazmuni yetakchilik
qilgan:

Qon yig ‘latdi qaysi bag ‘ritosh,

Jayron, nega ko ‘zing to ‘la yosh?

Oyog ‘ingga qo yib yotay bosh,

Jayron, nega ko ‘zing to ‘la yosh? (M.Yusuf. Jayron)

2" loabmypaxmonoB III. ITyukryauus acocnapu. — Towkent, 1953; Hasapos K.
V36ex THaH nynkTyanusacy. — Toukent, 1976; Bahriddinova B. Zamonaviy o‘zbek
punktuatsiyasi asoslari. — Toshkent, 2015.
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Tinish belgilari asoslari nuqtayi nazaridan olib qaralganda,
mantiqiy-grammatik tamoyil yetakchi tamoyil sifatida e’tirof etiladi.
Shuningdek, qoidalar, birinchi navbatda, nutqning sintaktik tuzilishini
hisobga olib tuziladi.

2. Uslubiy tamoyil. Bu tamoyilga ko‘ra, tinish belgilari nutq
uslubi talabidan kelib chiqib qo‘yiladi. Hozirgi kunda tillar vazifaviy
uslublarining rivojlanishi punktuatsiya taraqqiyotiga, qo‘llanish
doirasining kengayishiga olib kelmoqda. Uslubiy tamoyil termini
keng ma’nodagi termin bo‘lib, punktuatsiya qoidalarining barcha nutq
uslublari uchun mushtarak, umumiy qonuniyatlarini bildiradi. Tinish
belgilarining individual uslubga ko‘ra qo‘llanishi mazkur uslubiy
tamoyilning bir ko‘rinishi hisoblanadi va shunga asoslanadi.

Uslubiy tamoyil tinish belgilarining qo‘llanishidagi nutq
uslublariga xos umumiy holatlarni aniqlashda va muayyan uslubga xos
jihatlarni belgilashda ham muhimdir. Ma’lumki, ko‘pnugqta, vergul,
nuqta, so‘roq va undov belgilarining qo‘llanishi deyarli bir xil. Biroq
ba’zi tinish belgilarining ishlatilishida farqlar ham kuzatiladi. Masalan,
badiiy asarlarda (dialogik nutqda) ixchamlik uchun qahramonlar nutqi
qo‘shtirnoq bilan emas, tire bilan ajratiladi. Asosan, nasr uchun xos
ushbu holatni she’riy asarlarda ham kuzatish mumkin:

Bolalik ekan-da,

Muallimdan

So ‘rabman bir kuni:

— Ayting -chi, agar —

Yer shunday tezlikda aylansa chindan,

Ne uchun to ‘kilib ketmas odamlar? (E.Vohidov. Tasavvur)

Dramatik asarlarda esa nutq egalarining nomi keltirilganligi
sabab, ularni tire bilan ajratishga ham, shuningdek, qo‘shtirnoqqa
ham ehtiyoj bo‘Imaydi:
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F ar m o n. Bolalarim, sizlarga harom tomoq yedirganmanmi?

O‘gtillar(qat’iy). Yoq.

F a r mo n. Mening bir gapimni ikki qilganmisizlar?

O‘g‘illar. Yo‘q. (S.Ahmad. Kelinlar qo‘zg‘oloni)

Individual uslubda tinish belgilari, ko‘pincha, turli subyektiv
magqsadlar, fikrni emotsional ifodalash, ta’sirchanlikni oshirish uchun
qo‘llanadi. Nutqda aynan bir so‘z orqali turli ijodkor turli magsad
va munosabatni ifodalashi mumkin va bunda ayni magsadlar tinish
belgilari orqali yetkaziladi. Albatta, bundan har bir yozuvchi tinish
belgilaridan o‘z bilganicha, o‘z istagicha foydalanishi mumkin,
degan xulosa kelib chigmasligi kerak. Har bir tinish belgisi, agar
uning asosiy ma’no va ichki imkoniyatlari tushunilib, magsad bilan
ishlatilsa, matnga mahkam o‘rnashadi.

“O‘zbek punktuatsiyasi qoidalari”’da ko‘pnuqtaning ishlatilish
sabablari va o‘rinlari aniq ko‘rsatilgan. Mahoratli ijodkorlar tinish
belgini o‘rnida va me’yor doirasida ishlatib, ularni matn qolipiga
puxta joylay oladilar. Masalan, quyidagi parchada ko‘pnuqta o‘z
vazifasidan kelib chiqib o‘rinli qo‘llangan. Shuningdek, ijodkorning
badiiy niyatini yoritishga ham xizmat qilgan:

Asablar,

Asablar,

Asablar...

Sababsiz sochilgan g ‘azablar,

Gunohsiz chekilgan azoblar.

Ko z yoshlar...

Bariga sabablar

Asablar, asablar, asablar. (E.Vohidov. Asablar)
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Mutaxassislar hozirgi kunda punktuatsiyaning imkoniyatlarini
juda yugqori baholaydilar va quyidagi fikrni aytadilar: “Zamonaviy
tinish belgilari keng imkoniyatga ega bo‘lib, bular punktuatsiyaning
o‘zaro bog‘liq uch tamoyili tufaylidir’?.

Demak, tinish belgilarining individual uslub talabiga ko‘ra
qo‘llanishi ham uslubiy tamoyilning umumiy me’yoriga bo‘ysunadi.
Me’yor chegarasini his qilish yozuvchining iste’dodi, uning
madaniyati ko‘rsatkichlaridan biridir.

3. Farqlash tamoyili. Mazkur tamoyil asosidagi qoidalar tinish
belgilarining qo‘sh holda qo‘llanishidagi tartibni, gapdagi murakkab
mazmunni aniqlashtirish kerak bo‘lganda, ulardan foydalanish
yo‘llarini belgilab beradi.

[Imiy uslubda, jumla ichida so‘zlarni qisqartirishda,
iqtiboslarning  manbasini  ko‘rsatishda, havolalarda, kitob
mugqovalarida nashriyot nomi va nashr vaqtini ko‘rsatishda tinish
belgilari mazkur tamoyilga asosan ishlatiladi. Masalan, manbalarda
muallif nomining qisqartirib berilishi, yonma-yon kelgan tinish
belgilarning qo‘llanishi (Yusuf, Muhammad. Saylanma: she’rlar,
dostonlar, xotiralar / M. Yusuf. — Toshkent: “Sharq”, 2014. — 288 b.)
kabi.

Ko‘p hollarda farmon va qarorlarda tire har bir gap oldidan
qo‘yilib, numerativlik vazifasini bajaradi, me’yoriy-huquqiy
hujjat qatorlarini ajratib ko‘rsatadi, bunda ham farqlash tamoyiliga

asoslaniladi.

2 Bansruna H.C. AKTyanbHble Mpo6IeMBI COBPEMEHHOH PYCCKOM MyHKTYaIHH.
-M,, 2004. - C. 34.
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Umuman, hozirgi kunda zamonaviy punktuatsiyaning
imkoniyatlari juda keng bo‘lib, u ijodkorning, matn tuzuvchining
so‘z kabi asosiy qurollaridandir. Tinish belgilari nafaqat fikr, balki
subyektiv munosabat ifodalash uchun ham zarur. Bularning barchasi
bir xil ahamiyatga ega bo‘lgan, ammo o°ziga xos qonuniyatlari bilan
farq giladigan yuqorida sanalgan uch tamoyil orqali yuzaga chiqadi.
Shu bois zamonaviy punktuatsiyada bir tamoyilga tayanib ish ko‘rish
ko‘p ham o‘zini oqlamaydi, chunki ular o‘zaro bog‘liqdir. Hozirgi
o‘zbek tili punktuatsiyasida mantiqiy-grammatik tamoyil yetakchi
bo‘lib, keyingi ikki tamoyilga asos bo‘ladi.
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PUNKTUATSIYANING BOSHQA SOHALAR BILAN
MUNOSABATI

XXI asr hech qaysi fanning ixotalangan holda taraqqiy eta
olmasligini, integratsiya fanlarning yangicha yashash shakli ekanligini
har tomonlama isbotlab berdi. Tadqiqotchilar bu asrni “fanlar
integratsiyasi asri” deb ham atamoqdalar, chunki har ganday fandagi
obyekt mohiyatini turli fanlar yutuqlaridan foydalanib yoritish yaxshi
natija bermoqda. Jumladan, punktuatsiya masalalarini ham tilning
boshqa bo‘limlari yoki yondosh lingvistik hodisalar bilan hamkorlikda
o‘rganish magsadga muvofiq.

Punktuatsiya tilshunoslikning quyidagi bo‘limlari bilan uzviy
bog‘liqdir:

Punktuatsiya va grafika bog‘ligligi. Ma’lumki, grafika
muayyan tilning yozuv tizimini bir butun holda, barcha belgilar
yig‘indisini o‘rganuvchi soha. Ta’kidlanganidek, punktuatsiya
yozuvning tarkibiy qismi hisoblanadi. O‘qitish ishlari, savodxonlikni
oshirish va nutq madaniyatini egallashda alifboni o‘rganish qanchalik
ahamiyatli bo‘lsa, punktuatsiyani bilish ham shunchalik ijtimoiy-
amaliy jihatdan muhimdir. Yozuv o‘zgarishi bilan punktuatsiya
taraqqiyotida ham yangi davr boshlanadi. Arab yozuvida bosh harflar,
tinish belgilarining yo‘qligi, til nuqtayi nazaridan ehtiyoj bo‘lsa-da, shu
alifboga asoslangan o‘zbek yozuvida ham tinish belgilarini qo‘llashga
monelik gilardi. XIX asr oxirlaridan kirill, lotin yozuvlarining ta’sirida
o‘zbekcha matnlarda ayrim tinish belgilari ishlatila boshlangan.

Nugta, so‘roq, undov belgilaridan keyin kelgan gaplarning
bosh harf bilan boshlanishi, shuningdek, vergul, ikki nuqta, nuqtali
vergullardan keyingi gaplarning kichik harf bilan boshlanishi ham
punktuatsiya va yozuvning bevosita alogadorligini ko‘rsatadi.
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Tilshunoslikning fonetika, fonologiya, grafika va boshqa
sohalari bo‘yicha tadqiqotlar olib borgan H.Jamolxonov tinish belgi-
larini yozuvning asosiy qismi sifatida quyidagicha guruhlashtiradi:

1. Markaziy, asosiy belgilar — harf (fonografema), tinish belgilari
(prosodemografema).

2. Qo‘shimcha belgilar — raqamlar, ilm-fanning ma’lum
sohalarida qabul qilingan maxsus ideografik simvollar (logografema),
chiziqcha, apostrof (tutuq belgisi) kabi orfografik belgilar,
signalizatorlar, kompyuter lingvistikasi taraqqiyoti bilan bog‘liq
boshqa tillardan o‘zlashayotgan son-sanoqsiz tipografik va turli
diakritik belgilar?®.

Tinish belgilari yozuvning barcha shakllari va uslublarida
birdek qo‘llanishi bilan asosiy belgilar tizimiga kiradi. U yozuvning
boshqa vositalari (harflar, raqamlar, diakritik belgilar) hamda til
vositalari (so‘zlar, morfemalar) bilan ko‘rsatish mumkin bo‘lmagan
turlicha fikriy munosabatlar va psixologik holatlarni ifodalashda ham
katta ahamiyatga ega.

Punktuatsiya va orfografiya aloqadorligi. Orfografiya
so‘zlarning to‘g‘ri  yozilishini (imlo qoidalarini) o‘rganib,
morfologiya bilan zich bog‘lansa, punktuatsiya gaplarning to‘g‘ri
tuzilishi, undagi fikrning to‘g‘ri ifodalanishi uchun xizmat qilib,
sintaksis bilan bog‘lanadi. Masalan, gapning so‘roq, undov, nuqta
kabi tinish belgilaridan so‘ng bosh harf bilan, ikki nuqta, nuqtali
vergullardan keyin kichik harf bilan yozilish holatlari punktuatsiya
bilan orfografiyaning alogadorligini ko‘rsatadi.

Punktuatsiya va ohang bog‘ligligi. Punktuatsiya gap ohangi

bilan ham uzviy bog‘liq. Ohang ovozning turli darajasi: ko‘tarilishi,

2 Jamolxonov H. Hozirgi o’zbek adabiy tili. — Toshkent: O‘zME, 2013. — B.
157-160.
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pasayishi, susayishi, tinishi (uzilishi); tempi: tez va sekinligi,
osoyishtaligi; sifati: cho‘ziq, qisqaligi, kuchli va kuchsizligi; davriy
va davomliligi, takrorlanishi kabilarda ko‘rinadi.

Ohang murakkab prosodik hodisa bo‘lib, urg‘u, pauza,
melodika kabilarni ichiga oladi. Ohang gap mazmun-mundarijasining
ajralmas qismi: usiz gap shakllanmaydi, gapning kommunikativ
(aloqa-aralashuv) vazifasini ohang boshqaradi. Ohangning o‘zgarishi
gapning mazmun va tuzilish jihatidan o‘zgarib ketishiga sabab bo‘ladi:
mazmun farqlaydi, gap qayta shakllanadi. Quyidagi gaplarning
ohangini giyoslab ko‘raylik:

1. Salim, ukam vrach bo ‘ldi.

2. Salim — ukam vrach bo ‘Idi.

3. Salim, ukam vrach bo ‘Idi.

1-gapda Salim bilan ukam so‘zlari sanash ohangi bilan aytiladi:
uyushiq egalar; 2-gapda wkam so‘zi gapga nisbatan sal tez va
pasayuvchi ohang bilan aytiladi: ajratilgan bo‘lak; 3-gapda Salim
so‘zi murojaat ohangi bilan gapdan ajratilib, biroz pauza qilinadi:
undalma.

Tinish belgilarini gap ohangi belgilaydi. Nuqta, undov, so‘roq
kabi gap oxirida ishlatiluvchi tinish belgilari ohang tugalligiga ishora
qiladi; ajratilgan bo‘lak, kiritma, undalma, uyushiq bo‘laklar orasida
og‘zaki nutqda kichik to‘xtam bo‘ladi ana shu to‘xtamni yozma
nutqda vergul bildiradi; sanash ohangi ham shu munosabat bilan
vergul yordamida namoyon bo‘ladi. Ammo bu punktuatsiya va ohang
bir hodisa, degani emas. Birinchidan, ular nutqning ikki shakli, ya’ni
punktuatsiya yozma nutqqa, ohang og‘zaki nutqqa xos. Ikkinchidan,
tinish belgilarining qo‘yilishi hamma vaqt ham intonatsiyaga garab
belgilanmaydi.
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Punktuatsiya tarixida tinish belgilarining ishlatilishini faqat
ohangga bog‘lab izohlash hollari ham bo‘lgan. Ammo ko‘pchilik
tadqiqotchilar bu holatning biryoqlama qarash ekanligini aytishadi.
Orfografiya orfoepiyaga to‘liq mos kelmaganidek, punktuatsiya
ham intonatsiya bilan aynan emas. Shuningdek, intonatsiya gapni
shakllantiruvchi asosiy grammatik vositalardan biridirki, uni alohida
ajratib olib bo‘lmaydi. Gap semantik, grammatik va intonatsion
jihatdan bir butun, yaxlit grammatik birlikdir.

Punktuatsiyaning intonatsiyaga to‘liq mos kelmasligini
quyidagicha ko‘rsatish mumkin:

1. Gapning ma’noli gismlari — sintagmalar nutq jarayonida,
tinish belgisi qo‘llanmasa-da, qisqa to‘xtamlar bilan ajratib talaffuz
qilinadi: Chin do ‘stlik // boshga kulfat tushganda // bilinadi. Bu gapda
qisqa to‘xtalish bilan ajratib talaffuz etiladigan uchta sintagma bor.

Ba’zan vergul qo‘yish lozimdek tuyulgan o‘rinlarda,
aslida ohang talabi bilan gisqa to‘xtam bo‘ladi. Masalan, Siz esa
buni unutmang kabi gaplarda esa so‘zidan keyin ko‘pincha vergul
qo‘llanganini ko‘rish mumkin. Bu xato. Bo ‘Isa, esa so‘zlaribog‘langan
qo‘shma gaplardagi sodda gaplarni bog‘lashga xizmat qilganda
qiyoslash mazmunini anglatadi hamda bu so‘zlardan keyin vergul
qo‘yilmaydi: Oy tunda kerak, aql esa // kunda kerak, Egrilik insonni
qabohatga yetaklaydi, to‘g rilik bo‘lsa // uni saodatga boshlaydi.
Demak, bo‘lsa, esa so‘zlari bog‘langan qo‘shma gap qismlarini
bog‘lash bilan birga, ular o‘rtasidagi qiyoslash va zidlash munosabatini
yuzaga chiqaradi, qiyoslanayotgan bo‘laklarni og‘zaki nutqda qisqa
to‘xtam ajratadi. Shu o‘rinda eslatish kerakki, Kim yomon bo ‘Isa, jazo
oladi kabi gaplar bo ‘Isa, esa so‘zlari yordamida bog‘langan qo‘shma
gap emas, balki shart mayli bilan birikkan ergashgan qo‘shma gapdir.
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Bu tip gap tarkibidagi sodda gaplar yozuvda vergul bilan, talaffuzda
qisqa to‘xtam bilan ajratiladi.

2. Albatta, xolos kabi so‘zlar gap oxirida kelganda, ularni
ajratuvchito‘xtam juda qisqa bo‘ladi. Shunga qaramay;, kirish so‘zlarda
tinish belgilarining qo‘llanishi qoidasiga muvofiq yozuvda tinish
belgilari bilan ajratiladi: Agar yo ‘lingiz tushib qolsa, shahrimizdagi
hayvonot bog ‘iga bir kiring, albatta. (S.Ahmad)

3. Gap o‘rtasi va oxirida kelgan undalmalarda to‘xtam, ohang
uncha sezilmasa-da, ular gapdagi boshqa bo‘laklardan doim vergul
bilan ajratiladi:

Bugun shoh erurman, tilak tilagil,

Bugun men gadoman, tingla, malagim. (R.Parfi)

4. Gap ichida kelgan iqtiboslar, turli xil ko‘chma ma’nodagi
so‘zlar so‘zlashuvda alohida ohang, to‘xtamga ega bo‘lmasa ham,
qo‘shtirnoq bilan ajratiladi: “Yordam” shu bo ‘Idiki, ikki tomondan
begunoh odamlar qirildi. (O‘.Hoshimov) Bu kishini biz erkalab “qora
buvi” deb ataymiz. (G*.G‘ulom)

Xullas, punktuatsiya va ohang ikki xil nutq turiga xos mustaqil
kategoriyalar bo‘lib, ular bir-biriga teng kelmaydi, binobarin,
punktuatsiya intonatsiyaning yozuvdagi ifodasi emas. Ularning o‘zaro
alogadorligi haqida gapirganda, ohangning gapdagi darajasi hisobga
olinadi.

Punktuatsiya va sintaksis bog‘ligligi. Punktuatsiya sintaksis
bilan ham uzviy alogada bo‘lib, punktuatsiya tamoyillari, tinish
belgilarining qo‘llanish o‘rinlari gapning sintaktik tuzilishi hamda
grammatik qurilishiga asoslanadi. Punktuatsiya qoidalari har bir
tilning sintaktik qonuniyatlari, me’yorlari asosida ham ishlab
chiqiladi. Punktuatsiya qoidalarini sintaktik qurilishga bog‘lab bayon
qilishning, shu asosda belgilashning o°z ilmiy asoslari va tamoyillari
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mavjud. Matnning gaplarga bo‘linish, gapning tuzilish jihatdan
muayyan sintaktik qismlarga ajratilish qoidalari asosiy punktuatsion
qoidalar hisoblanadi. Va, albatta, har bir tinish belgisining qo‘llanish
o‘rni va tartibini belgilashda tilning sintaktik xususiyatlari hisobga
olinadi.

Punktuatsiya va lingvopoetika munosabati. Bugungi kunda
o‘zbek tilshunosligida lingvistikaning lingvopoetika deb ataluvchi
mustaqil sohasi jadal sur’atlar bilan rivojlanmoqda. Lingvopoetik
yondashuvning takomillashuvi badiiy matnni tashkil qiluvchi til
birliklarini gaytadan ko‘zdan kechirish imkonini o‘rtaga chiqardi.
Chunki har qanday til birligi badiiy matnda muallifning badiiy niyatiga
xizmat qiluvchi bebaho vositaga aylanishi hamda tamoman o‘ziga
xos poetik qonuniyatlarni namoyon qilishi mumkin. Aslida, muayyan
tilning boyligi, badily imkoniyatlar doirasining sarhad bilmasligi
aynan badiiy matnda vogelanadi.

Til estetik vazifasining asosiy namoyon bo‘lish o‘rni badiiy
matn ekanligi mutaxassislar tomonidan ko‘p bor aytilgan. Badiiy
matnni tugal anglash, uning tarkibidagi murakkab tuzilishga ega
bo‘lgan gatlamlarni fahmlash uchun o‘zbek tili grammatikasini yetarli
darajada bilish kifoya qilmaydi. Chunki “badiiy matnda ifodalangan
asosiy g‘oya-fikr-mazmunni tushunish shunchaki ish emas, balki ancha
qiyin va murakkab ijodiy jarayondir. Badiiy asarda mutlaqo o‘ziga
xo0s, goh ochiq, goh yashirin ishoralar, tagma’nolar bilan namoyon
bo‘ladigan mazmunni to‘g‘ri anglash ma’naviy-madaniy, aqliy-hissiy
va lisoniy-estetik faoliyat natijasida mumkin bo‘ladi”*°.

Ma’lumki, badiiy matnda poetik qimmatga ega til birliklari
jjodkorning turli badiiy niyatini yoritishga xizmat qiladi. Bu

¥ HOnpames M. Baguuil MaTHHHHT JIMHTBOMOATHK TaiakKuKu: Puion. daH.
n-pu. aucc. — TowkeHt, 2009. — b. 4.
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borada tinish belgilari ham muhim o‘rin tutadi. Masalan, ko‘pnuqta
badiiy matnda eng ko‘p poetik vazifa bajaradigan tinish belgisi
hisoblanadi. Ko‘pnuqtaning badiiy matndagi o‘rni, lingvopoetik
xususiyatlari haqida M.Yo‘ldoshev shunday yozadi: “Badiiy
matndagi grafik obrazlilik, ifodalilikni yuzaga keltirishda ko‘p
nuqta eng faol vositalardan hisoblanadi. Me’yoridan ortiq qo‘rquv,
quvonch, hayajon, turli jismoniy va hissiy og‘rig-iztiroblar va shunga
o‘xshash affektiv holatlar natijasida ro‘y beradigan nutqning emfatik
bo‘laklanishi, nutqning “hapriqish”i badiiy matnda grafik jihatdan,
odatda, ko‘pnuqta orqali ifodalanadi. Masalan, quyidagi parchalarda
achchiqglanish natijasida nutqning emfatik bo‘laklanishi ko‘p nuqta
vositasida grafik aks etgan: — Men, albatta, o ‘qgiyman, — dedi Saidiy
va jo ‘rttaga qizning qitig ‘iga tegdi, — siz hech bo ‘Imasa eshikning
tirqishidan dars eshitishga ham rozidirsiz?

— Qiz kibr bilan boshini ko ‘tardi:

— Men... men eng oldingi kursida o 'tirib dars eshitaman
(A.Qahhor. Sarob)™!.

M.Yo‘ldoshevning ko‘pnuqtaning badiiy matndagi o‘rni
bo‘yicha fikrlariga tayanib, bu tinish belgisining yana quyidagi
lingvopoetik vazifalarini keltirish mumkin®*:

1. Qahramonning turlicha ruhiy holatini ifodalashga xizmat
giladi. Ba’zan asar qahramoni har xil hissiy holatlar ta’sirida aytmoqchi
bo‘lgan fikrining aniq va o‘rinli ifodasi uchun zarur so‘zni qidirib
goladi. Ana shu so‘z izlash jarayonida, tabiiyki, nutq oqimida uzilishlar
bo‘ladi, bu uzilishlar, pauzalar badiiy matnda ko‘pnuqta vositasida
ta’kidlanadi. Shu tarzda ayni uzilishlar poetik jihatdan aktuallashadi,
ya’ni tegishli badiiy ma’nolar kasb etadi. Bunday uzilishlar matnning

3! Pynnomes M. Baauuit MaTH TMHrBoNO3THKacH. — TowkeHT, 2019. — B. 191.
32Bu haqda garang: Uynnomes M. Ko‘rsatilgan asar. — b. 192-195.
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butunligini buzganday, parchalaganday ko‘rinadi, ammo aksincha,
ayni uzilishlar poetik aktuallashuvga ko‘ra matn integratsiyasining
kuchayishida ishtirok etadi. Masalan:

— Sen... nima desam ekan... — sekin, so ‘z tanlashga qiynalib gap
boshlaydi Avaz.

— Judayam... tuban... maxlugsan. Yomon ko ‘rgansan,
lekin yashagansan. Yana tirjayib yashagansan. Endi o‘lganiga
quvonyapsan!.. Bundan ham battarroq... ablahlik bo ‘Imasa kerak.
(M.Boboyev. Kechki trolleybus);

— Yo'q, endi, bu gapingiz to ‘g ri, — dedi Mansur qiynalib va
so ‘zlamoqqa so z qidirib. — Lekin, lekin... kakliklar kamayib qolgan-
ku. (Sh.Xolmirzayev. Ozodlik)

2. Ba’zi hollarda qahramonning murakkab hissiy holati unga
nafaqat gaplarni, balki so‘zlarni ham to‘lig, oxirigacha talaffuz
qilishga imkon bermaydi yoki axloq me’yorlariga ko‘ra so‘zni to‘liq
talaffuz qilish ma’qul ko‘rilmaydi. Masalan: G ‘ilayning qornidan
oqayotgan qon yerni qip-qizil qilib tashladi. — Men... to ‘ymay qoldim.
Ozgina noningdan ber. Ozgina... Non... No-o... (A.Dilmurodov. Non)
Shunda Sulton Mirzo nari-beri yurgancha ichki bir hadik bilan bot-bot
qiblaga tikilgan, bot-bot ko ‘kragini changallagan, axiyri, sabri tugab
dahshatga tushib zorlangan: — Yo ‘q, yo ‘q! Bunday yashab bo ‘Imaydi,
chidab bo ‘Imaydi bunga! Odamkushlik bu! Iste’... (G*.Hotam. Azal
va abad) Tushungan odam ekansiz, baraka toping, shuning uchun
sizga gapning dangalini aytgan ma’qul, to ‘g ‘rimi? — T... to‘g"...
(X. Do‘stmuhammad. Jimjitxonaga yo‘l)

3. Ko‘pnuqta badiiy matnda suhbatdoshning gapirishi lozim
bo‘lgan vaziyatda so‘zsiz qolganligini ham bildiradi. Bu grafik
obrazlilik vositasi badiiy matnda personajning gapirmagan gapini



“gapirtiradi” va yo‘q gapni poetik aktuallashtiradi. Quyidagi misollar
bu fikrni dalillaydi:

— Hozirgina dunyoda e-eng bag‘ri tosh odam bo ‘lib tuyulgan
edilar-ku?

—Avval achinding, keyinyaxshiko ‘ribketdingmi? (X.Do‘stmuhammad.
Beozor qushning qarg‘ishi);

— Ertadan bel bog ‘lab ishga kirishsinmi?

Shotir Bek boshqa ilojingiz yo ‘q-ku baribir, degan kabi chap labini
qimtib, miyig ‘ida kuldi. (G‘.Hotam. Azal va abad)

Shuni ham aytish lozimki, bugungi davr ijodkorlarining bir
guruhi tinish belgilaridan badiiy vosita sifatida foydalanishda o‘z
mahoratini namoyon qgilayotgan bo‘lsa, yana bir guruhi tinish belgilari
xizmatidan ham butunlay voz kechish orqali o‘z uslubini yaratishga
urinmoqda:

tun sochib yuborar odamni

parchalaydi beshafqat

zulmat qadar kengayasan tunlari

yulduzlar

sening sachrab ketgan xayollaringdir (Faxriyor)

ko ‘zdan ichkarida yo ‘l yo ‘q

so ‘zdan ichkarida yo 'l yo ‘q

ammo xo ‘roz qichqirig ‘i ortiga

shafaqrang qishlog ‘im bekinib olgan. (B.Ro‘zimuhammad)

Umuman, tinish belgilarining poetik imkoniyatlari badiily matn
doirasida tadqiq etilganda yanada oydinlashadi.

Punktuatsiya va axborot texnologiyalari. Globallashuv
davrida axborot texnologiyalari kun sayin hayotimizdan chuqur o‘rin

40
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egallamoqda. Bugun yozma nutq deyarli axborot texnologiyalari
orqali amalga oshmoqda. Biron matn yoki xabarni elektron holatda
yozar ekanmiz, bevosita tinish belgilariga ham murojaat qilamiz.
Ba’zan elektron matnda so‘zlar bir-biriga qo‘shilib goladi va shunda
tinish belgilarning o‘rni ganchalik muhim ekanligi amalda ko‘rinadi.
Gapning boshi, oxiri, ega-kesimi qayerdaligini bir-biriga yopishgan
so‘zlardan darhol anglash juda qiyinchilik tug‘diradi.

Tadqiqotchi I.Ermatov punktuatsion tizimga oraliq belgisi
terminini kiritishni taklif qilgan bo‘lib, bu masalaga “O‘zbek
tilshunoslik terminlarining shakllanishi va taraqqiyoti” nomli
dissertatsiyasida alohida diqqat qilgan. Dissertatsiyasida punktuatsiya
bilan bog‘liq terminlar, ularning taraqqiyoti hamda ona tili
darsliklaridagi ayrim tinish belgilar haqida ham asosli fikrlar aytilgan.
Masalan:

“O‘rni kelganda, tinish belgilari yuzasidan bir mulohazani
aytib o‘tish joiz. Ma’lumki, gap tarkibidagi so‘zlar bir-biridan
ajratib yoziladi. Masalan, Yaxshi otga bir gamchi, yomon otga ming
qamchi. (Maqol) Agar shu gapdagi so‘zlarni Yaxshiotgabirgamchi,
yomonotgamingqamchi tarzida ajratmay yozsak, gapni o‘qish
qiyinlashadi. Jumladagi so‘zlarni yozishda ular orasida masofa
tashlanadi va bu masofa so‘zlarni oson o‘qishga xizmat qiladi. Boshga
tinish belgilari ham shunday yoki shunga yaqin vazifani bajaradi.
Ushbu jihatlarni hisobga olgan holda “oraliq belgisi” terminini joriy
etish kerak. Shu kungacha ikki so‘z orasidagi masofa (ajratib yozish)
haqgida tushuncha bor-u, lekin uni atovchi termin yo‘q. To‘g‘ri, bu
yerda hech qanday “belgi”, ya’ni tinish belgisi amalda ko‘rsatilmaydi,
biroq ikki so‘z orasida saqlanadigan masofa “oraliq belgisi” sifatida
talqin etilsa, magsadga muvofiq bo‘ladi*.

$3pmaros Y. V36eK THIIIIYHOCIHK TEPMHHIAPHHMHT [IAKIUIAHHIIH Ba TAPAKKHETH:
®unon. dau. 6. ¢. a-pu. (PhD) nucc. — Tomkent, 2019. — b. 40.



42

Bu o‘rinda aytish kerakki, kompyuter lingvistikasi tarmog‘ining
keskin rivojlanishi tinish belgilari taraqqiyotida yangi bosqichni
boshlab berdi. Bu tinish belgilarining elektron matnlarda avtomatik
qo‘llanishi bilan bog‘liq masalalarni oydinlashtirishni ham taqozo
etmoqda. Ma’lumki, kompyuter tilida mavjud bo‘lgan punktuatsion
me’yorlarko‘pgina Yevropatillari uchun umumiy bo‘lgan qonuniyatlar
asosida ishlangan. Mutaxassislar to‘g‘ri ta’kidlaganidek, bu hodisalar
kompyuter lingvistikasi hamda o‘zbek tilining milliy xususiyatlaridan
kelib chiqib tekshirilgandagina ilmiy va amaliy jihatdan to‘g‘ri hal
qgilinadi®*.

Tinish  belgilarining axborot texnologiyalaridagi o‘rni
masalasini o‘rganish zamonaviy o‘zbek punktuatsiyasi oldidagi
dolzarb muammolardan hisoblanadi.

3 Bu haqda garang: Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari.
— Toshkent, 2015. - B. 15.
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O‘ZBEK TILSHUNOSLIGIDA TINISH BELGILARINING
TASNIFI

Punktuatsiyaga oid adabiyotlarda tinish belgilari umumiy
xususiyatlariga ko‘ra quyidagicha tasnif qilinadi:

1. Qo‘llanish o‘rniga ko‘ra.

2. Ishlatilish usuliga ko‘ra.

3. Tuzilishiga ko‘ra.

4. Vazifasiga ko‘ra®.

Tinish belgilari qo‘llanish o‘rniga ko‘ra ikki xil:

a) gap oxirida qo‘llanuvchi tinish belgilari — nuqta, ko‘pnuqta,
so‘roq va undov belgilari;

b) gap ichida qo‘llanuvchi tinish belgilari — vergul, nuqtali
vergul, tire, ikki nuqta, qavs, qo‘shtirnoq.

Gap oxirida qo‘llanuvchi tinish belgilarining umumiy
xususiyatlari sifatida quyidagi fikrlarni aytish mumkin: 1) gapning
tugallanganini ko‘rsatadi; 2) gapda qanday mazmun ifodalanganini
bildiradi; 3) gapning tugallanish chegarasini, mazkur gapning keyingi
gapdan ajralishini ko‘rsatadi; 4) ular gap oxiridan boshqa o‘rinlarda
ishlatilganda boshqa vazifa bajaradi va ayrim magsadlar uchun
ishlatiladi.

Gap oxirida qo‘llanuvchi tinish belgilarining umumiy va
o‘xshash xususiyatlarga ega bo‘lishiga garamay, muayyan gapda
3% Bu haqda qarang: Hazapos K. V36ek Tunu nynkryanuscu. — Tomxkent, 1976. — B.

50-54; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent,
2015.-B. 16.
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qanday ma’no munosabati ifodalanayotganligini bildirishi jihatidan
o‘zaro farqlanadi. Masalan, nuqta xabar mazmuni, so‘roq belgisi
so‘roq mazmuni, undov belgisi esa gapdan buyruq, tashviq, his-
hayajon mazmuni ifodalanishini ko‘rsatadi.

Nugqta, so‘roq va undov belgilari gap o‘rtasida ham qo‘llanishi
mumkin, biroq bunda ular yuqoridagi asosiy funksiyasini bajarmaydi,
balki boshqga vazifa uchun xizmat qiladi. Masalan, Z. M. Bobur hayoti
va ijodini o‘rgandik gapida nuqta sintaktik vazifa bajarish uchun
emas, so‘zning qisqarganligini ko‘rsatish uchun qo‘llangan. So‘roq
va undov belgilari ham gap o‘rtasida qo‘yilganda, yuqoridagi kabi
qo‘shimcha vazifada keladi. Masalan: Igtisodiy yuksalish natijasida,
turmush darajasi sezilarli ravishda yaxshilangan — onalar o ‘limi
2 barobar, bolalar o ‘limi 3 barobar kamaygan, odamlarning o ‘rtacha
umr ko ‘rishi 67 yoshdan 73 (!) yoshga, jumladan, ayollarning o ‘rtacha
umr ko ‘rishi 75 (!) yoshga yetgan. (A.Ibrohimov. Umrimiz bogqiydir,
boqiy!) Bu haqda so‘roq va undov belgisining qo‘llanish qoidalarida
batafsil ma’lumot berilgan.

Qo‘llanish usuliga ko‘ra tinish belgilari ikkiga bo‘linadi:

1. Yakka holda qo‘llanuvchi tinish belgilari. Bunga faqat ikki
nugqta kiradi.

2. Yakka va takror (qo‘sha) qo‘llanuvchi tinish belgilari. Qavs,
undov, so‘roq yakka holatda ham (alohida-alohida), takror ham
qo‘llanadi. Masalan, qavs yopiluvchi gavs shaklida qo‘llanganda
yakka ishlatiladi:

Olmoshlarning grammatik xususiyatlari: 1) olmosh otga xos
sintaktik shakl yasovchilarni oladi; 2) olmosh hech vaqt o ‘zidan oldin
aniqlovchi olmaydi; 3) juft holda qo ‘llanib, boshqa so‘z turkumi
vazifasida keladi. (“Hozirgi o‘zbek adabiy tili” kitobidan)

Undov belgisi kuchli his-hayajon bilan aytilgan gaplarda takror
qo‘llanadi: Ey purvigor tog ‘lar! Nega jimsizlar, nega!!! (Cho‘lpon)
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- Ana, ko ‘ryapsanmi?

Mening dadamlar!

Dada!!! (E.Vohidov)

Badiiy adabiyotda turli maqsadlarda so‘roq va undov birga
qo‘llanadi:

Oftob yelib tolsa ko ‘k uzra,

Unga osmon sandig ‘i hujra.

Hagdan hukm, bandadan ijro,

Xudo bilar, kim oldin ketar?! (M.Yusuf)

Tinish belgilari tuzilishiga ko‘ra ikKki xil:

Bir tarkibli tinish belgilari: vergul, tire, nuqta.

Ko‘p tarkibli tinish belgilari: ikki nuqta, nuqtali vergul, gavs,
qo‘shtirnoq, ko‘pnugqta, so‘roq va undov belgisi.

Ko‘p tarkibli tinish belgilari tarixan ikki va undan ortiq
belgidan tashkil topgan bo‘lib, ularga hozirgi kunda bir grafik belgi
sifatida qaraladi. Masalan: ikki nuqta belgisi ikkita nuqtaning vertikal
usuldagi birikuvi asosida hosil bo‘lgan, ya’ni (:); ko‘pnuqta nuqgtaning
gorizontal usuldagi birikuvi asosida paydo bo‘lgan, ya’ni (...); nuqtali
vergul nuqta va vergulning qo‘shiluvi asosida yuzaga kelgan. Qavs
ham ikki tarkibdan iborat bo‘lib, uning birinchisi “ochiluvchi qavs”,
ikkinchisi “yopiluvchi qavs”, ba’zan “yarim gavs” ham deyiladi va
tartibni bildiruvchi ragam yoki harfdan so‘ng qo‘yiladi.

So‘roq, undov va qo‘shtirnoqlarning tarkibi yanada
murakkabroq. Ular ham ikki tarkibdan iborat bo‘lib, mavjud ilmiy
manbalarga ko‘ra, so‘roq belgisining lotincha quaistio (so‘roq),
undov belgisining /o (oh, eh) so‘zlaridagi bosh harflarning nuqta bilan
qo‘shilishi asosida hosil bo‘lgani aytiladi. Umuman, har bir tinish
belgisining o‘z tarixi bor. Ular haqida tegishli o‘rinlarda to‘xtalingan.
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Tinish belgilarining vazifasiga ko‘ra tasnifi

Amaldagi o‘zbek punktuatsiyasida tinish belgilarining vazifalari
aniq qoidalar asosida tushuntirilgan bo‘lib, ularni o‘zlashtirish tinish
belgilaridan o‘rinli foydalanish ko‘nikmalarini egallashga yordam
beradi.

Tinish belgilarining asosiy vazifasi nutqning mazmuniy
bo‘linishini ko‘rsatish, shuningdek, gapning sintaktik tuzilishi va
ohang jihatini aniqlashga yordam berishdir. Ilmiy manbalarda tinish
belgilari vazifasiga ko‘ra uch guruhga bo‘lib o‘rganilgan’:

1. Chegaralovchi tinish belgilari. Qo‘shtirnoq va gavs
shunday vazifadagi tinish belgisi bo‘lib, ular kontekstdagi ayrim
qismlarning leksik-semantik farglanishi va ajralishini, grammatik-
uslubiy chegaralanishini, ularning boshlanish va tugallanish nuqtasini
ko‘rsatadi.

2. Ayiruvchi tinish belgilari. Bu guruhga nuqta, so‘roq,
undov, nuqtali vergul mansub bo‘lib, ular matn gismlarini bir-biridan
ajratishga xizmat qiladi.

3. Murakkab vazifali tinish belgilari. Bular matn gismlarini
o‘rni bilan ham ajratish, ham chegaralash, ba’zan esa biriktirish
vazifasini bajaradi. Masalan, ikki nuqta ajratish va biriktirishga, vergul
va tire ajratish, chegaralash, biriktirishga xizmat giladi. Ko‘pnugqta
esa fikrning bo‘linishi, qisqarishi kabi vazifalarni bajarish uchun
qo‘llanadi.

Zamonaviy rus punktuatsiyasi masalalari bilan shug‘ullangan
tilshunos N.S.Valgina tinish belgilarining chegaralash va ayirish
xususiyatlari orasidagi farq juda muhimligini ta’kidlaydi va
punktuatsiya qoidalarini shakllantirishda birinchi navbatda ayni
vazifalar hisobga olinishi zarurligini qayd etadi®’.

3% Hazapos K. ¥36ex tuu nynxryanuscu. — Tomkent, 1976. — B. 54.

3"Banruna H.C. Pycckas myHKTyauus: NPUHLHKIB U HasHaueHue. — M., 1979.
- C. 34.
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TINISH BELGILARINING TAKROR VA QATOR
ISHLATILISHI

O‘zbek tilida uslubiy ravonlik, fikriy aniqlik hamda turli leksik-
grammatik ma’nolarni ifodalash uchun tinish belgilari birgalikda
(takror va gator) ham qo‘llanadi. Tinish belgilaridan bu tarzda
foydalanish turli uslubiy vazifalarni bajarish, fikriy-grammatik
munosabatlarni ko‘rsatish kabilar bilan ham bog‘liqdir. Aynigsa,
badiiy uslubda tinish belgilari birdan ortiq qo‘llanganda, ijodkor
badiiy niyatini to‘liqroq yoritishga xizmat qiladi. Publitsistik uslubga
xos matnlarda ham tantanavorlik yoki o‘quvchi digqatini jalb qilish
magqgsadida bunday qo‘llashlardan faol foydalaniladi.

O‘zbek yozuvida tinish belgilarining turli maqsadlarda qator
ishlatilishi ikkitadan boshlab beshtagacha, ba’zan yetti-sakkiztagacha
kuzatilishi mumkinligi — faktik materiallar (badiiy asarlar, matbuot
materiallari) asosida o‘rganilgan.’® Biroq bu kabi qo‘llashlar ilmiy-
nazariy jihatdan asosli bo‘lsa-da, fikriy murakkablik yoki talqindagi
chalkashlikni keltirib chiqaradi, shuningdek, yozuv estetikasini ham
buzadi. Ushbu holat yuzaga kelmasligi uchun fikrni ixcham bayon
etish, tinish belgilaridan o‘rinli foydalanish magsadga muvofiq. Shu
sababli tinish belgilarining qator qo‘llanish xususiyatlarini atroflicha
aniqlash, undagi tartib, muntazamlikni, qo‘llash o‘rinlarini belgilash
punktuatsiyaning tadqiq doirasiga kiradi.

Tinish belgilarining ketma-ket qo‘llanishidagi qoidalarga
amal qilmaslik holatlarini bir necha misollar orqali tahlil qilgan
K.Nazarovning quyidagi fikriga diqqat qilsak:

“Asar ularga manzur bo ‘ldimi, yo...? (Gazetadan)

38 HazapoB K. Tunum Genruinapu Ba é3ma HyTK. — TomkeHt, 1974. — B. 26;

Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent:
Akademnashr, 2015. - B. 31.
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Misolda ko‘p nuqta va so‘roq belgisi noto‘g‘ri qo‘llangan.
Chunki hech gachon ko‘pnuqta so‘roq, undov belgilaridan oldin
qo‘llanmaydi™.

Ko‘pnuqtaning so‘roq va undov belgilari bilan birga qo‘llanishi
quyidagicha bo‘ladi: “so‘roq belgisitko‘p nuqta”, “undov
belgisi+ko‘p nuqta”, ba’zan “so‘roq belgisi+undov belgisi+ko‘p
nuqta”. So‘roq, undov va ko‘p nuqtaning bunday tartibda qo‘llanishi
hozirgi o‘zbek punktuatsiyasi uchun me’yor hisoblanadi.

Quyidagi misollarda ham undov va so‘roq belgilarining
ko‘pnugqta bilan birga qo‘llanishi me’yordir.

Muzlatdi!.. Muzlatdi hijronning ro ‘zi,

Jonimda izg ‘irin betinim esdi...

Bizni uchrashtirgan tangrining o ‘zi —

Yuragim sezdi! (U.Azim. Taqdir)

Yoki:

Bogma ko ‘zlarimga

Bemajol, xasta,

Mening topganlarim

Gulmi bir dasta,

Yo ‘qotganim senmi

Endi, Ongjon?.. (M.Yusuf. Onajon)

Shu o‘rinda aytish joizki, ba’zan undov yoki so‘roq belgisidan
so‘ng ko‘pnuqta qo‘yish kerak bo‘lgan o‘rinlarda uch nuqta
ishlatiladi. Bu qoida ayrim adabiyotlarda to‘g‘ri deb baholangan
bo‘lsa-da,*® hozirgi o‘zbek punktuatsiyasida mazmunan tugallanmay
qolgan so‘roq yoki buyruq gaplarda ko‘pnuqtaning boshqa tinish

3 Hasapos K. V36ex Timm nynxryauuscy. — Tomkent, 1976. — B. 108.
“Hazapos K. Ko‘rsatilgan asar. — Tomkent, 1976. — B. 114-115.
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2

belgilari bilan birga “?..” hamda “!..” tarzida qo‘llanishi, ya’ni
ko‘pnuqtaning ikki nuqta shaklida qisqartirib qo‘llanishi me’yor
hisoblanadi*’.

Tinish belgilarining birgalikda qo‘llanishi turlicha xarakterga
ega bo‘lib, ularni quyidagicha guruhlash mumkin:

1. Bir xil tinish belgisining birdan ortiq qo‘llanishi.
Bunda aynan bir tinish belgisi takror holda qo‘llanadi. Masalan,
gapda emotsionallik darajasining behad ortiq ekanligini ko‘rsatish
uchun ba’zan gap oxiriga birdan ortiq (uchtagacha) undov belgisi
qo‘yilishi mumkin: Ha, men o ‘g‘riman!!! Shu yo‘l bilan kun
ko ‘raman! Sen tug ‘ilguninggachayam shunaqa edi. (Sh.Boshbekov)
“Hamshiraaa!!!” bagqirib yuborganimni sezmay qoldim. Eshik
taraqlab ochilib hamshira kirib keldi. (M.Yo‘ldoshev. Mamduh)

Ko‘chirma gapli qo‘shma gaplarda yoki biror mavzu tarkibida
asar nomi qo‘llanganda qo‘shtirnoqdan qanday foydalanish kerak?
Adabiyotlarda bu holatga quyidagicha yondashiladi: “Ba’zan bir
o‘rinda ikki ochiluvchi yoki ikki yopiluvchi qo‘shtirnoqlarning
birgalikda (qo‘sha) qo‘llanishi lozim bo‘ladi. Bunda ularning ikkalasi
parallel ishlatilib, bittasi o‘z shaklini o‘zgartirgan holda qo‘yiladi.
Masalan: “Hali ham esimda dadam aytib bergan «Uch og ‘ayni
botirlar»”, — deb maqtandi — Salim"*.

Bizningcha, bu holat to‘g‘ri emas. Hozirda yozuv ishlari,
asosan, kompyuterlarda olib borilgani bois qo‘shtirnoq qo‘yilishi
ma’lum shriftlarni almashtirish bilan yuzaga keladi, bu esa
noqulaylik tug‘diradi. Qolaversa, yozuv estetikasi, ixchamlikka

‘'Buhaqda qarang: Nurmonov A. va boshqalar. Hozirgi o‘zbek adabiy tili. — Toshkent,
2010. — b. 112; Banruna H.C. Pycckas myHKTyanys: OpUHIMIL U Ha3HaYEHHUE. —
M., 1979. — C. 46; MaxmyznoB H. Ba Gomkanap. Y36eK THIM MyHKTyallHACHHHHT
acocuit konpanapu. — Tomkent, 2015. — b. 12.

“2Hasapos K. Tunum Genrunapu Ba é3ma HyTK. — TowkeHt, 1974. — B. 62.
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intilishni inobatga olib bu holatni quyidagicha qoidalashtirish
mumkin: qo‘shtirnoq yoki qavs ketma-ket kelganda, ulardan biri
yoziladi, bunda bitta qo‘shtirnoq yoki qavs har ikki vazifani bajaradi.
Masalan, “O ‘tgan kunlar” romanining lingvopoetikasi” mavzusida
tadqiqot olib bordim. Yoki: Oliy o‘quv yurtiga kirish imtihonida
“Boburnoma’ning bugungi kundagi ahamiyati” mavzusida insho
yozdim; “Hali ham esimda dadam aytib bergan “Uch og ‘ayni
botirlar”, — deb magqtandi Salim.

Ba’zan gap qurilishi bir o‘rinda ikki ochiluvchi yoki ikki
yopiluvchi qavsning birga, yonma-yon qo‘llanishini talab etadi.
Bu holat matematikaga oid matnlarda, ilmiy adabiyotlarda ko‘proq
uchraydi. Bunda ham yuqoridagi qoidaga asosan qavslarning biri
yoziladi.

2. Turli vazifadagi ikki xil tinish belgisining birga
qo‘llanishi.

Turli vazifadagi ikki xil tinish belgisining birgalikda
qo‘llanishini quyidagicha guruhlab o‘rganish mumkin:

a) gap oxirida qo‘llanuvchi tinish belgilarining birga
qo‘llanishi.

Bu xildagi qo‘llanishning asosiylari quyidagilar:

1) so‘roq+undov. So‘roq gaplarda kuchli his-hayajon mavjud
bo‘lganda, so‘roq belgisidan keyin undov belgisi ham qo‘yiladi.
Badiiy matnda so‘roq va undov belgilarining birga qo‘llanishi juda
keng tarqalgan:

Dunyo ekan...

Ishq degan savdo

Bormi fagat mening boshimda?!

Kimni etmas bu ko ‘ngil shaydo,



Kim she’r yozmas mening yoshimda?! (E.Vohidov. Kimni etmas
bu ko‘ngil shaydo) Odamzod nima uchun nevarasini yetaklab necha
zamon avval o ‘tib ketgan bobosining gabrini ziyorat qiladi? Marhum
ularni ko ‘rmaydi-ku?! (O‘.Hoshimov. Daftar hoshiyasidagi bitiklar);

2) qo‘shtirnoq+nuqta. Barcha dedi barobar: “Ona tilim
o ‘Imaydi”. (E.Vohidov)

“Har gal shunday ahvol. Uyalmaysizmi?

Kelasiz o ‘qishmas, qilish uchun sayr.

Bu safar ham ikki qo ‘ymay turaman,

Ertaga qolganlar topshirsinlar. Xayr”. (M.Abdulhakim);

3) so‘roqt+qo‘shtirnoq. Mansurning og ‘zidan nogoh chiqib
ketdi: “Jo ‘ra, bir o ‘tirish qilsam, nima deysiz? "’ (Sh.Xolmirzayev)

O ‘choq boshida tomchidek guvalachalardan yasalgan inida
qunishib o ‘tirgan qaldirg ‘ochlarni ko ‘rdim. “Yomg ‘irda ini ivib
ketmadimikan?” deb ko ‘zimni katta-katta ochib o ‘sha tomonga
qaradim. (M.Yo‘ldoshev. Buvim va qaldirg‘ochlari);

4) undov+qo‘shtirneq. “Ey badbaxtlar! — dedim so ‘ngra.
Bilaman, siz Diloromni deb kelmogdasiz!” (1.Sulton. Ozod)

Qari tolga suyab

Irg ‘ay asoni,

Ogsoqol so ‘riga asta yonboshlar.

Xayoldan o ‘tkazar kori dunyoni:

“Eh, hozirgi yoshlar,

Hozirgi yoshlar!” (E.Vohidov. Hozirgi yoshlar);

5) ko‘pnuqta+qo‘shtirnoq. Nihoyat, “Xotiralar” sirtmoqdek
bo ‘ynimdan bo ‘g ‘adilar-a...” dedi-yu, o ‘rnidan hafsalasizgina qalqdi.
(U.Hamdam. Isyon va itoat) “Kim biladi deysiz, bo ‘shtobrogmikin,
Erkatoyrogmikin hozirgi yoshlar...” (E.Vohidov. Hozirgi yoshlar);
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6) so‘roq+ko‘pnuqta. So‘roq mazmunini bildirgan gaplarda
fikr tugallanmay qolsa, mazkur belgidan so‘ng ko‘pnuqta qo‘yiladi:

Umr o ‘tib ketdi. Yig ‘lama.

O ‘tdi dunyo — besarhad qayg ‘u.

O‘lim kelsa?..

Xo ‘sh, kelsa, nima?

Ayriligdan dahshatlimi u? (U.Azim)

Do ‘xtir ozi qarayvuradi, davolaydi-da, ishi shu bo ‘Igach?
Yoki?.. Yoki?.. Boshqa nimani tayinlash mumkin do ‘xtirlarga?
(X. Do‘stmuhammad. So‘roq);

7) undov+ko‘pnuqta. Undov mazmunini bildirgan gaplarda
fikr tugallanmay qolsa, undov belgisidan keyin ko‘pnuqta qo‘yiladi:

Pirpiraydi osmon yag ‘rinda,

Tikaningning uchi ko ‘zdadir...

Hech og ‘rinma, gulim, og ‘rinma,

Kapalakning umri gisqadir!.. (U.Azim)

b) gap ichida qo‘llanuvchi tinish belgilarining birga
qo‘llanishi:

1) vergulttire. — Mana bu binoni, — dedi professor biz endi
qura boshlangan ulkan inshootning oldiga kelgach, — muolajamiz va
muvaffaqiyatimiz avlodlarni ham doim hayratga solib, bizning xolis
va ulug ‘ niyatlarimizni aks ettirib turish uchun bosh miya shaklida
qurmogqchimiz. (N.Eshonqul. Muolaja);

2) qo‘shtirnoqtvergul. “Yo‘qoling”, baqirdim o ‘zimni
tutolmay. (N.Eshonqul. Qora kitob) O‘n yoshimda kitob o ‘qiy
boshladim. “O‘qish kitobi”, Oybekning “Qutlug‘ qon”, G ‘afur
G ‘ulomning benazir she’rlari... (1. G‘afurov);
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3) tire+ko‘pnuqta. Bunda matnda muayyan sabab bilan uzilib
qolgan fikr bayonining davom ettirilganini ko‘rsatish uchun yoki
suhbatdoshning oldingi suhbatga turli munosabatini ifodalash uchun
gap boshiga ko‘p nuqta qo‘yiladi. Bu holat, asosan, dialoglarda
kuzatiladi va avval tire, keyin ko‘pnugqta ishlatiladi:

— O‘lim barhaq, hammamizga ham navbat keladi. Yo‘lga
chigishdan oldin ortigcha yuklarni tashlab yuborgan ma’qul. Ruh
uchun eng og‘ir yuk nafrat bo‘ladi. Nafratdan qutilmagan siroti
mustaqimdan o ‘tolmaydi, bolam. Kechirimli bo ‘lki, seni ham yaratgan
egam kechirsin...

—... Sizga nimalar deb shikoyat qildi? Nega menga uchramadi?
Qachon keldi 0 ‘zi? (M.Yo‘ldoshev. Mamduh)

3. Tinish belgilarining murakkab qo‘llanishi. Bunda
ikkitadan ortiq turli tinish belgilari ketma-ket qo‘llanadi hamda
murakkab sintaktik-uslubiy munosabatlarni ifodalaydi. Tinish
belgilarining bu tarzda qo‘llanishi, asosan, ko‘chirma gapli qo‘shma
gaplarda uchraydi.

Bir necha tinish belgisining ketma-ket, ya’ni murakkab holda
qo‘llanishi ularning tasodifiy jamlanmasi bo‘lmay, muayyan fikrni
ifodalovchi qonuniyatga asoslangan yozuv vositasidir. Yozma nutq
madaniyati, savodxonligi a’lo bo‘lgan, punktuatsiya me’yorlarini
puxta egallagan har kim, xususan, ijodkorlar tinish belgilarining
murakkab ko‘rinishdagi ketma-ket qo‘llanishidan to‘g‘ri foydalana
oladi.

Ta’kidlash kerakki, muayyan matnga bog‘liq holda qo‘llangan
ikkitadan ortiq tinish belgilari yig‘indisi murakkab qo‘sha qo‘llanish
hisoblanadi. Ketma-ket qo‘llangan tinish belgilarining barchasi ham
doim bir gapga alogador bo‘lavermaydi.
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Birdan ortiq turli tinish belgilari bir gap doirasida birikib
kelganda alohida-alohida vazifa bajarish bilan bir qatorda, qo‘llanish
o‘rni, tartibi va mazkur matndagi umumiy vazifasiga ko‘ra bir-biri
bilan uzviy bog‘lanadi. Bu umumiy bog‘lanish, o‘zaro alogadorlik
ularning mushtarak xarakterga egaligini ko‘rsatadi. Tinish
belgilarining birgalikdagi xususiyati kontekst orgali aniqlanadi.

Umuman, tinish belgilari murakkab qo‘llanganda, quyidagi
vazifalarni bajarib keladi:

a) turli mazmuniy munosabatlar umumlashtiriladi;

b) matn uslub jihatidan ravon bo‘ladi, soddalashadi;

d) matndagi ayrim qismlarning chegarasini ko‘rsatib, matnning
umumiy sintaktik tuzilishini va uning ayrim bo‘linishlarini to‘g‘ri
aniqlashga yordam beradi;

e) yozuvchi uchun nutqni ixchamlash va o‘zining turlicha
magsadlarini ifodalash imkoniyatini yaratadi.

Tinish belgilari quyidagi holatlarda murakkab qo‘llanadi:

1) so‘roq+undov+qo‘shtirnoq. Ismsiz alamning avj pardasida
ko zlariga yosh ham qalqib chiqdi: “Endi nima bo‘ladi?!” degan
g‘oyat xavotirli savol miyasini ayovsiz cho ‘qidi... (U.Hamdam.
Qaytish) Ko ‘ngliga dahshatli fikr keldi: “Nega bexosdan bunday
gaplarni gapirib qoldi?!” (A.Muxtor) Ushbu so ‘zlarga aylandi-ku
mening dunyom — “Sen meni aldamaysanmi? Aldamaysanmi?!”
(R.Parfi);

2) undov+ko‘pnuqta+qo‘shtirnoq. Bunda undov belgisi
emotsionallikni, ko‘pnuqta fikrning bo‘linishini yoki turli hayajon,
holatni, yopiluvchi qo‘shtirnoq shu matndagi ma’lum qismning
chegaralanishidagi so‘nggi nuqtani — chegarani ko‘rsatadi:

Nosirjon eshikni yopgandan keyin Farida ichi sidirilib Akbarni
o ylay ketdi: “U ham shu Nosirjonning biri, hatto bundan beshbattar
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xayolparast. Oilali, bola-chaqali odamga pishirib qo ‘yibdimi begona
yurtlarda? Insonlikning ma’nosini izlab yurganmish. Axir ikkita
bolangni tarbiyalab el qatoriga qo ‘shishda emasmi o ‘sha zormanda
ma’no!..” (U.Hamdam. Isyon va itoat);

3) ko‘pnuqta+qo‘shtirnoq+tire. Ko‘chirma gapda fikr
tugallanmay qolgan bo‘lsa:

Qish kuni — bir tutam. Qoraygandi qosh.

Ikkilandi. O ‘tmak kerak, axir, girdan.

Eri ham kelmadi olib ketishga

“Ko ‘ngli sovidimi...” — vahm etdi birdan. (M. Abdulhakim);

4) qavstikki nuqtat+qo‘shtirnoq. Dadasi yonini oldi
(harqalay, erkak-da): “Bolani o ‘z holiga qo‘y, onasi, rais bir nimani
bilmasa gapirmaydi”, — dedi. (O‘.Hoshimov);

S) undov+qavstko‘pnuqta. Odatda, bu tartibdan kam
foydalaniladi.

Qalbga tomchi yoshday to ‘kildi olam —

Ruhning ruhdan quyuq qa 'ridadurman.

Kuz yo ‘q (yig ‘layapman!)... Kuz yo ‘qdir (alam!).

Endi kuzakdan ham naridadurman... (U.Azim);

6) vergul+tiretko‘pnuqta. — Xalos, xalos, — dedi mufti, —

. ammo mulla Abdurahmon mulohazasining qiymati shundakim,
Sultonali muammosini tez hal gilsa bo ‘lur (A.Qodiriy);

8) undov+qo‘shtirnoq+ttire. “O zing panohingda asra, Xudo!”
— deydi Muyassar xayolan. (O‘.Hoshimov);

Ona: “Qoralangan oq bolam! Agar diydor qiyomatga qolgan
bo ‘Isa, mendan rozi bo ‘Igin!!!” — deb faryod urdi. (T.Malik);

9) so‘roq+qo‘shtirnoq+tire. Bu holat ko‘chirma gapli qo‘shma
gaplarda ko‘p uchraydi. Bunda ko‘chirma gap muallif gapidan
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oldin kelgan bo‘lib, so‘roq belgisi qo‘shtirnoqdan oldin qo‘llanadi:
“Qaranglar, o tlarning qovjiraganini ko ‘rdinglarmi?” — deydi
aravakash qo ‘lini qulochkashlab. (Oybek);

10) ko‘pnuqta+qo‘shtirnoq+tire. Ona esa: “Bolam,
qishlog ‘imiz, odamlarimiz yana ham yaxshi bo ‘lib ketdi, mana kelsang
ko ‘rarsan...” — derdi. (S.Ahmad);

11) tire+qo‘shtirnoq+ko‘pnuqta. Bu holat ko‘chirma gapli
qo‘shma gaplarga xos bo‘lib, asosan, gap boshida uchraydi:
— “...Shum bolalar ko ‘p. Tur, chiq hovliga, bir juft xatcho p yasab
kel!” — deb buyuradi yana bir shogirga domlam. (Oybek);

12) So‘roqtqo‘shtirnoq+vergulttire. “Qo ‘yavering,  jinni
bo‘lgan bitta sizmi?”, — deb yupatdi. (O‘.Hoshimov. Daftar
hoshiyasidagi bitiklar);

13) so‘roq+undov+qo‘shtirnoq-+tire. — “4?!” — dedi hamma
birdan, nafaslar ichga tushib ketdi. (A.Muxtor);

14) so‘roq+undov+qavstvergul. Undan ko ‘nglimni tamom
sovitib yuboradigan xususiyatni topguday bo ‘Isam, oramizdagi inja
munosabatlarga barham berishga bahonai sabab bo ‘larmikan degan
xayollarda yurgan paytlarim bo ‘ldi, biroq izlashlar-izlanishlarning
bari behuda ketdi (Shu emasmi iztiroblarimizning ilohiyligi?!), yoq,
behuda ketdi desam yolg ‘on aytgan bo ‘laman. (X.Do‘stmuhammad.
Men — sensiz, sen — mensiz)

Shuningdek, yozma nutqda so‘roq+undov+ko‘pnuqta
+qo‘shtirnoq, so‘roq+ko‘pnuqta+qo‘shtirnoq tartibidagi qo‘lla-
nishlar ham uchraydi. Tinish belgilarining bunday yonma-yon
qo‘llanishi “so‘roq+taajjub-+fikrni chegaralash”, “so‘roq+ fikrning
bo‘linishi+chegaralash” kabi sintaktik munosabatlarni ifodalashga
xizmat qiladi.
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Tinish belgilarining tushib qolishi

Hozirgi o‘zbek adabiy tilida tinish belgilarining tushishi hodisasi
ham uchraydi. Bunda bir turdagi yoki turli tinish belgilari ketma-ket
qo‘llanganda, vaziyat talabi bilan bir tinish belgisi qo‘llanmaydi.
Mutaxassislar bu hodisani yozma nutgning mantiqiy-grammatik va
uslubiy-sintaktik jihatlari hamda tinish belgilarining xarakteri bilan
bog‘liq deb hisoblaydilar®.

Tinish belgilarining quyidagi hollarda tushib qolishi me’yor
hisoblanadi:

1. Agar ko‘pnuqtadan keyin vergul qo‘yilishi talab etiladigan
vaziyat bo‘lsa ham vergul ishlatilmaydi. Masalan: “Men... albatta,
sizga qarshi hech gap aytmayman”.

Ma’lumki, modal so‘zlar, kiritmalar gapning o‘rtasida kelganda,
ikki tomondan vergul bilan ajratiladi. Yuqoridagi misolda, odatda,
modal so‘z (albatta)dan oldin vergul qo‘yilishi kerak, lekin undan
oldin ko‘pnugqta bo‘lgani bois vergul tushib qolgan.

2. Ba’zan mavzu ichida asar nomi qo‘llanganda, ham mavzu,
ham asar nomi ochiluvchi qo‘shtirnogni talab qiladi. Bunda
ochiluvchi qo‘shtirnoqlarning faqat bittasi qo‘llanadi va har ikki
ochiluvchi qo‘shtirnoq vazifasini bajarishga xizmat qiladi. Masalan,
“Boburnoma’ning bugungi kundagi ahamiyati” mavzusida insho
yozdim. Bu gapda aslida ochiluvchi qo‘shtirnoq takror holda,
ya’'ni: ““Boburnoma’ning bugungi kundagi ahamiyati” mavzusida
insho yozdim shaklida bo‘lishi kerak edi. Biroq ko‘ringanidek, ikki
qo‘shtirnoq ketma-ket qo‘llanganda, yozuv estetikasi buziladi. Shu
sababli bir qo‘shtirnoq tushib qoladi. Bu haqda yuqorida “Bir xil
tinish belgisining birdan ortiq qo‘llanishi” mavzusida ham batafsil
to‘xtaldik.

3 Hasapos K. ¥36ex tunu nynkryauuscu. — Toukent, 1976. — B. 118.
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3. Tire qo‘yilishi lozim bo‘lgan ajratilgan bo‘laklar gap oxirida
kelganda, keyingi tire tushib qoladi: She’rga solib u bedorligin,
So ‘ngra tutar menga — ayolga. (E.Oxunova)

Demak, hozirgi o‘zbek tilida tinish belgilarining tushib qolishi
hodisasi ham bo‘lib, bu hol ma’lum shart-sharoit, qoidalar asosida
vujudga keladi.

Havolada tinish belgilarining qo‘llanishi

Havola arabcha so‘z bo‘lib, o‘zbek tilida “fikr, mulohaza va shu
kabilar haqida ma’lumot uchun biror manbaga garashga undash, shu
manbani ko‘rsatish” kabi ma’nolarni ham anglatadi*.

Havola (snoska) ilmiy adabiyotlarda ko‘p uchraydi. Ma’lumki,
ilmiy adabiyotlar: monografiya, dissertatsiya, avtoreferat yoki
magqolani talab darajasida yozishda tadgiqotchidan puxta punktuatsion
bilim talab etiladi. Bunda foydalanilgan ilmiy material yoki manba
haqidagi ma’lumotlar aniq va o‘rinli berilishi ganchalik muhim bo‘lsa,
tinish belgilarini qo‘llash me’yorlarini to‘g‘ri bilish ham shunchalik
zarurdir. Biroq bu borada aniq qoida va me’yorlar ko‘rsatilgan alohida
qo‘llanmalarning mavjud emasligi havolada tinish belgilarining
qo‘llanishi bilan bog‘liq har xilliklarni yuzaga keltirmoqda.

Havolalarda tinish belgilarining ishlatilishi quyidagicha:

Havolada familiyadan so‘ng ism, zarurat bo‘lsa, otaismning
bosh harfi yoziladi va ulardan keyin, shuningdek, havoladan so‘ng
nuqta qo‘yiladi: Salomov G°. Tarjima tashvishlari. — Toshkent:
G .G ‘ulom nomidagi Adabiyot va san’at nashriyoti, 1983. 67-bet.

Yoki: Begmatov E.A. O ‘zbek tili antroponimikasi. — Toshkent,
2013. 261-bet.

44 ¥36eK THIMHUHT H30XJIH JTyFaTh. S-kuina. — Tomkent: Y3MD3, 2020. — B. 502.
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Agar bir muallifga ketma-ket murojaat qilinsa, Shu muallif
birikmasi qo‘llanadi va undan keyin nuqta qo‘yiladi: Odilov Yo.
Frazeologik enantiosemiyaning sinxron tabiati // O zbek tili va
adabiyoti, 2013. 4-son, 12—16-betlar; Shu muallif. Enantiosemiya
lisoniy assimetriyaning tipik ko ‘rinishi sifatida // O ‘zbek tili va
adabiyoti, 2013. 5-son. 82-85-betlar.

Havolada ilmiy jurnal nomi ko‘rsatilsa ikkita tik chiziq, gazeta,
ilmiy to‘plam yoki konferensiya materiallari nomi ko‘rsatilsa, bir tik
chiziq qo‘yiladi: Solijonov Y., Mo ‘minov S. Badiiy asarlarda ismning
ayrim funksiyalari // O ‘zbek tili va adabiyoti. — Toshkent, 1984. 2-son,
44—49-betlar; Qo ‘chqorova M. Erkin A’zam nasri va kinoyaviy badiiy
shartlilik / Erkin A’zam badiiy olami. — Toshkent: Turon zamin ziyo,
2014. - B. 81-97.

Havola Bu hagda gqarang yoki Qarang kabi ishora qiluvchi
so‘zlar bilan boshlansa, bu so‘zlardan so‘ng ikki nuqta qo‘yiladi:
Qarang: Ergashev A., Xalilova D. “Yoziva Zebo” — ishq dostoni.
— Qarshi: “Nasaf™, 2000.

Havolada manbaning nashr qilingan joyini ko‘rsatuvchi shahar
nomidan so‘ng nashriyot nomi keltirilsa, joy nomidan keyin ikki
nuqta qo‘yiladi. Masalan: G ‘ulomov A., Asqarova M. Hozirgi o ‘zbek
adabiy tili. 3-nashri. — Toshkent: O ‘gituvchi, 1987. 58-59-betlar.
Nurmonov A. Tanlangan asarlar. Uch jildlik. 3-jild. — Toshkent:
Akademnashr, 2012. 336-bet. Yoki: Qayumov A. Nazm va tafakkur
quyoshi. — Toshkent: Fan, 1992. 46-bet.

Agar nashriyot nomi ko‘rsatilmasa, u holda joy nomidan so‘ng
vergul qo‘yiladi: Oripov A. Tanlangan asarlar. To ‘rt jildlik. 1-jild.
— Toshkent, 2001. 19-bet. Yoki: Normatov U. “O ‘tgan kunlar” hayrati.
— Toshkent, 1996. 60-bet.
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Havola ragami matn ichida tinish belgisidan oldin qo‘yiladi.
Agar xatboshi iqtibos olingan jumla bilan tugasa, avval havola raqami,
kein tinish belgisi qo’yiladi.

Manbalarda tinish belgilarining ishlatilishi quyidagicha:

1. Turli manbalardan olingan iqtiboslar qo‘shtirnoq ichida,
manba nomi esa qavsda beriladi hamda manba qavsidan keyin nuqta
qo’yilmaydi: “Odami ersang, demagil odami Onikim, yo‘q xalg
g ‘amidin g ‘ami”. (Alisher Navoiy)

2. Mualliflarning ismi, familiyasi yoki taxallusi to‘liq holda
berilsa, ulardan so‘ng nuqta qo‘yilmaydi: (Botu), (O ‘tkir Hoshimov)
kabi.

3. Ism, otaism qisqartirilib, familiya to‘liq yozilganda yoki
ism, taxallus ba’zan familiya qisqartirilganda, qisqartmalardan keyin
nuqta qo‘yiladi. Bunda yaxlitlikni buzmaslik uchun ism, otaism va
familiya bo‘shliq qoldirmasdan yoziladi: E.A.Begmatov, T.Malik,
G.G‘,, H.O.

4. Manba nomiga kelishik qo‘shimchasi qo‘shilganda uning
nomi qo‘shtirnoq ichida, kelishik qo‘shimchasi esa qo‘shtirnogdan
so‘ng bo‘shliq qoldirmasdan yoziladi. Masalan: “Daftar hoshiyasidagi
bitiklar "dan olindi; “Qutadg ‘u bilig’ga ko ‘p murojaat gilaman kabi.

Hozirgi kunda amaliyotda foydalanilgan adabiyotlar
ro‘yxatini shakllantirishda manba va adabiyotlar haqidagi
ma’lumotlarni quyidagicha yozish barqarorlashmoqda:

Hojiyev A. Tilshunoslik terminlarining izohli lug‘ati.
— Toshkent: “O‘zbekiston milliy ensiklopediyasi” daviat ilmiy
nashriyoti, 2002. — 168 b.

Tursunov U., Muxtorov A., Rahmatullayev Sh. Hozirgi o zbek
adabiy tili: Oliy o ‘quv yurtlarining filologiya fakultetlari talabalari

uchun darslik. — Toshkent: O ‘zbekiston, 1992. — 387 b.
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Sarimsoqov B. Badiiylik asoslari va mezonlari. — Toshkent:
Fan, 2004. — 128 b.

Xudoyberganova D. Segmentli matnlar haqida // Filologiya
masalalari. — Toshkent, 2004. — Ne4. — B. 35-39.

Ilecuna C.A. Cnoso 6 kochumusrom acnekme. — M.: ®JIHHTA:
Hayka, 2011. — 236 c.

Yuldashev M. Badiiy matnning lingvopoetik tadqiqi: Filol. fan.
d-ri. diss. —Toshkent, 2009. — 313 b.

Hakimova M. O ‘zbek tilida vaqt ma’noli lug ‘aviy birliklar va
ularning matn shakllantirish imkoniyatlari: Filol. fan. nomz. diss.
avtoref. — Farg ‘ona. 2004. — 23 b.

Turdaliyeva D. O ‘zbek xalq maqollarining lingvopoetik
xususiyatlari: Filol. fan. b. f. d-ri. (PhD) diss. avtoref. — Qarshi, 2019.
—47b.

Qurbonov T. Badiiy asarlardagi toponimlarni o ‘rganish
masalasi / Badiiy asarlardagi toponimlarning lingvistik tahlili va
izohi masalalari. — Samargand, 2006. — B. 11-16.
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PUNKTUATSIYA - FIKRNI YOZMA MUKAMMAL
IFODALASH VOSITASI

Yozuv madaniyatini shakllantirish va takomillashtirishda
punktuatsiyaning — tinish belgilarining alohida ahamiyati bor. Tinish
belgilari yozuvning boshqga vositalari (harflar, ragamlar, diakritik
belgilar) hamda til birliklari (so‘zlar, morfemalar) bilan ko‘rsatish
mumkin bo‘lmagan turlicha fikriy munosabatlarni, psixologik va
intonatsion holatlarni ifodalashda ham favqulodda muhim ahamiyatga
ega.

Punktuatsiya tilning sintaktik qurilishi bilan uzviy bog‘liq
bo‘lib, yozma nutqni to‘g‘ri, ifodali, aniq bayon qilishda, uning
uslubiy ravonligini, tez tushunilishini ta’minlashda benihoya zaruriy
vositadir. [Imiy manbalarda, o‘quv qo‘llanmalarida tinish belgilarining
qo‘llanish usuli va tartibi punktuatsiyaning mantiqiy-grammatik,
uslubiy va differensiatsiya (farqlash) tamoyillari asosida belgilanishi
ta’kidlanadi. Bunda mantiqiy-grammatik tamoyil nutqning semantik-
grammatik tomonini yozuvda to‘g‘ri ifodalashga qaratilgan bo‘lsa,
differensiatsiya tamoyili asosidagi qoidalar tinish belgilarining
qo‘sh holda qo‘llanishidagi tartibni, gapdagi murakkab mazmunni
aniqlashtirish kerak bo‘lganda, ulardan foydalanish yo‘llarini
belgilab beradi. Uslubiy tamoyil tinish belgilarining qo‘llanishini
nutq uslublari asosida belgilashni nazarda tutadi, lekin bu unchalik
to‘g‘ri emas, chunki muayyan bir uslubgagina xoslangan tinish belgisi
bo‘lmaydi. Zarurat tug‘ilganda, har qanday uslubda ham xohlagan
tinish belgisidan foydalanish mumkin.

Muayyan tildagi punktuatsiya an’analarining mustahkamlanishi
va takomillashuvida taniqli yozuvchilarning ijodi hamda tinish
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belgilarining qo‘llanish qoidalarini umumlashtiruvchi va tartibga
soluvchi tilshunoslar faoliyati katta ahamiyatga ega. Hozirgi
o‘zbek punktuatsiyasining shakllanishi, rivoji, uning o‘rganilishi
Fitrat, S.Ibrohimov, H.G‘oziyev, O.Usmonov, G‘.Abdurahmonov,
K.Nazarov va boshqa tilshunoslarning nomi bilan bog‘liq.

Punktuatsiya masalalari bilan bevosita shug‘ullangan
H.G‘oziyev (“O‘zbek punktuatsiyasining tarixiy taraqqiyoti”, 1969,
1979), G‘.Abdurahmonov (“Punktuatsiya o‘qitish metodikasi”,
1968), K.Nazarov (“Tinish belgilari va yozma nutq”, 1974; “O‘zbek
tili punktuatsiyasi”, 1976)larning asarlari nashr etilganiga ancha
yillar bo‘ldi va ulardagi tinish belgilarining ishlatilishi haqidagi
fikr-mulohazalar ham bir qadar o‘zgardi. Buning ustiga, “muallif
punktuatsiyasi”, ya’ni muayyan muallif tomonidan tinish belgilarining
amaldagi qoidalarga bo‘ysunmagan, unga rioya qilmagan holda
individual qo‘llash holatlari uchraydiki, bu ham keng o‘quvchilar
ommasini chalkashtiradi, shubhalantiradi.

Mazkur holatni hisobga olgan holda va tinish belgilarining
ishlatilishi bilan bog‘liq ayrim chalkashliklarni bartaraf etish
magsadida O‘zR FA O‘zbek tili, adabiyoti va folklori institutining bir
guruh yetakchi olimlari: prof. N.Mahmudov, dotsent A.Madvaliyev,
dotsentN.Mahkamov tomonidanushbu “O‘zbek tili punktuatsiyasining
asosiy qoidalari” ishlab chiqilgan edi. “Qoidalar” Institut ilmiy
kengashi tomonidan ma’qullangach, “O‘zbek tili va adabiyoti”
jurnalining 2015-yil 1-sonida hamda “Ma’rifat” gazetasining 2015-yil
1, 4, 8, 11-aprel kunlaridagi sonlarida e’lon qilindi, jurnal va gazeta
o‘quvchilaridan olingan maqbul fikr-mulohazalar, taklif va tavsiyalar
asosida yanada takomillashtirildi. “O‘zbek tili punktuatsiyasining
asosly qoidalari” O‘zbekiston Respublikasi Xalq ta’limi vazirligi
Respublika ta’lim markazi ilmiy-metodik kengashi tomonidan
ma’qullangan.



64

O‘ZBEK TILI PUNKTUATSIYASINING ASOSIY
QOIDALARI

Tinish belgilarining gap oxirida qo‘llanishi
1. Nuqta

1. Tugallangan darak gaplarning oxiriga nuqta qo‘yiladi:
Qo ‘qon tomon ketyapmiz. Hozirgina bizni kuzatib qolgan bu ajoyib
inson to ‘g ‘risida o ‘ylayapmiz. Uni birinchi marta ko ‘rishimiz. Faqat
bir soatgina u bilan hamsuhbat bo ‘ldik. (S.Ahmad)

2. Darak mazmunidagi gaplar tuzilishi jihatidan ganday
bo‘lishidan (sodda, qo‘shma, to‘ligsiz, atov, ilova va sh.k.) gat’i nazar,
ularning har qanday tipi oxiriga nuqta qo‘yiladi: Har yil bir keladigan
bahor sevinchi yana ko ‘ngillarni qitiglay boshladi. (Cho‘lpon)
Dunyoda qanday yaxshilik va xayriyatlik bo ‘Isa, hammasini shu
birgina qizi uchun istar va orzu qilardi. (Cho‘lpon) (QO ‘CHQOR.
Bolalaring qani?) QUMRI. Maktabda. Undan chiqib, to‘g‘ri shu
yoqqa kelishadi. (Sh.Boshbekov) Shavkatning xonasi. Karavotda
Binafsha pishillab uxlab yotibdi. (Sh.Boshbekov) Jalil aka deraza
tagida yotardi. To ‘shakda. Bolishi baland. (Sh.Xolmirzayev)

3. Agar alohida emotsionallikka ega bo‘lmasa, buyruq gaplar
oxiriga nuqta qo‘yiladi: Foyda chigadigan tomonini ko ‘zlayvering.
(A.Qahhor) Bolalarga biron narsa olib ber. (A.Qahhor) Erkalikni
Begimqulga qiling. (O.Yoqubov) Eson-omon xizmatni bajarib kel.
(0.Yoqubov)

4. Gaplar sarlavha vazifasida qo‘llanganda, darak (va
nominativ) mazmunida bo‘lishiga qaramasdan, ularning oxiriga nuqta
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qo‘yilmaydi: Mustaqillik o zlikni tanimoqdir (B.Qosimov) Ular
xalgning yuragida yashaydi. (B.Qosimov) Ammo sarlavha ikki gap
(qism)dan iborat bo‘lsa, mazmun shuni talab qilsa, birinchi qismdan
keyin nuqta qo‘yiladi: Hukmlarning son va sifat jihatidan birlashgan
klassifikatsiyasi. Hukmlarda terminlarning bo ‘linishi. (“Logika”

o‘quv qo‘llanmasi)

5. Muayyan tasnif tarkibidagi tartibni bildiruvchi raqamlardan
keyin nuqta qo‘yilgan bo‘lsa, bu raqamlar bilan ko‘rsatilgan gaplardan
keyin ham nuqta qo‘yiladi: Kelishik shaklidagi so ‘zlar gapda boshqa

so zlar bilan quyidagicha munosabatda bo ‘ladi:

1. Qaratqich kelishigi ot bilan otni grammatik alogaga

kiritadi: kitobning varag ‘i, odamning gavdasi.

2. Tushum, jo ‘nalish, o ‘rin, chiqish kelishiklari otni fe’l bilan
alogaga kiritadi: kitobni o ‘qidi, bozorga bordim, maktabda ko ‘rdim,
institutdan keldim. (“Hozirgi o‘zbek adabiy tili” darsligi)

Ammo mazkur tartibni bildiruvchi ragamlar (yoki harflar) qavs
bilan ajratilgan bo‘lsa, ular bilan ko‘rsatilgan gaplarning so‘nggisidan
boshqalari oxiriga nuqta emas, balki nuqtali vergul (ba’zan vergul)
qo‘yiladi: Dialektologiya fanining obyekti mahalliy lahja va shevalar

bo ‘lib, magsadi va vazifasi quyidagilardan iborat:

1) ayrim sheva va dialektlarning fonetik, morfologik, sintaktik

va leksik xususiyatlarini har tomonlama tavsif qilish;

2) milliy tilning paydo bo ‘lishi va taraqqiyotida shevalarning

tutgan o ‘rnini va shu milliy tilga asos bo ‘Igan shevalarni aniglash;
<..>
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5) umumiy o ‘xshash lingvistik xususiyatlarini belgilash
asosida shevalarning ma’lum hududlarda tarqalish xaritalarini tuzish

va shevalarni tasnif qilish. (“O‘zbek dialektologiyasi” darsligi)
2. So‘roq belgisi

1. So‘roq mazmunidagi gaplar oxiriga so‘roq belgisi qo‘yiladi:
Hay, nima bu hammayoq jimjit bo ‘lib qoldi? Zebinisaxon qanilar?
Saltanatxon, aylanay, o ‘rtogjoningizni topmaysizmi? (Cho‘lpon)
Odamlar ko ‘ngliga Sen ham bitta nihol ekdingmi? Bahra ololdimi
bir zot yuragi? Biror qalb g ‘uborin yuva oldingmi? Sen ham oz

she’rlaring zamiridagi Sho ‘r suvlarni quva oldingmi? (E.Vohidov)

2. So‘roq mazmunidagi gaplar qanday vositalar yordamida
shakllangan  bo‘lishidan  (so‘roq  olmoshlari, so‘rog-taajjub
yuklamalari, so‘roq intonatsiyasi va sh.k.) qat’i nazar, ularning
har qanday ko‘rinishi oxiriga so‘roq belgisi qo‘yiladi: Sizlar amal
talashgan chog ‘da Kim turg ‘izar burchakka sizni? (E.Vohidov) Janob
Pakavira, Hindistonga qachon kelgansiz? Uch yil? Uch yildan buyon
qayerda istigomat qilmoqdasiz? (P.Qodirov)

— Xo ‘p, Binafsha. Familiyasi?
—A?.. Kimni?..
— O zingizning bolangizmi, axir? (Sh.Boshbekov)

Yo‘q, familiyangiz? Qurbonov? Aha, yaxshi, yaxshi! Sog ‘liq
qalay, o ‘rtoq Qurbonov? Otday bo ‘lib yuribsizmi? (T.Murod) Ichingda
armonlaring bordir, axir? (S.Ahmad)

3.So‘rogmazmuniifodalangansoddagaplarningham, qo‘shma

gaplarning ham oxiriga so‘roq belgisi qo‘yiladi: Sen... bu yerda nima
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qilib yuribsan? (O.Yoqubov) Esingizdami, bir marta ikkalamiz yalpiz
tergan edik? (O‘.Umarbekov) Ammo gapda kuchli emotsionallik,
his-hayajon mavjud bo‘lganda, so‘roq belgisidan keyin undov belgisi
ham qo‘yiladi: Qachon jiloviab qo ‘yiladi bu ig ‘vogar, g ‘alamislar-a?!
Qachon bartaraf bo‘ladi bu anonimchilar-a?! (T.Murod) O ‘tgan
bozor kuni yegan anoringni o ‘ynashing olib kelganmidi?! (A.Qahhor)
Asqarali tog‘a, bas endi, shu choyni ichaymi-yo ‘qmi?! (T.Malik)
O ‘g ‘lingiz ot olmoqchi edi bu pulga, sizda insof degan narsa bormi?!
(T.Malik)

4. Qo‘shma gaplar (bog‘lovchisiz bog‘langan, bog‘lovchili
bog‘langan, ergashgan) komponentlarining har ikkisida ham so‘roq
mazmuni ifodalanishi mumkin, ammo so‘roq belgisi fagat yaxlit
qo‘shma gapning oxiriga qo‘yiladi: Nega yerda uchrashdilar bu ikki
malak, Nega suhbat qurmadilar fazolar aro? (E.Vohidov) O ‘rniga
kim ekan — bilsak bo ‘ladimi? (E.A’zam) Biz, rahbarlarga ishonasizmi
yo mana shunga o ‘xshagan podachiga ishonasizmi? (T.Murod) Bu
o zingning fikringmi yo biror ko ‘rsatma bormi? (T.Malik) Rang-
ro ‘yingga nima bo ‘Idi, tuzukmisan o ‘zi? (E.A’zam)

5. Qo‘shma gaplar (bog‘lovchisiz bog‘langan, bog‘lovchili
bog‘langan, ergashgan) komponentlarining faqat bittasida so‘roq
mazmuni ifodalanishi mumkin, ammo so‘roq mazmunini ifodalagan
komponentning oldin yoki keyin turishidan qat’i nazar, so‘roq
belgisi yaxlit qo‘shma gapning oxiriga qo‘yiladi: Otasi ham hayron:
kimga tortgan bu qiz? (O‘.Hoshimov) Avval menga ayting, shu
qishloq qizidan olim chiqadimi? (S.Ahmad) Shu ahvolda o ‘lib-netib
ketsang, shuncha bola chirgillab qolishini o ‘yladingmi? (S.Ahmad)

Darhagiqat, tuyaning ustiga g‘am yukini ortsa, nega kofirlar ozod
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bo‘ladi? (S.Ahmad) Esingizdami, bir marta ikkalamiz yalpiz tergan
edik? (O‘.Umarbekov) Jalil ota karaxt tortib qoldi: qayoqdan paydo
bo‘ldi bu dard? (Sh.Xolmirzayev) Qanday donishmand odamsizki,
qalbimni darhol bildingiz? (Sh.Xolmirzayev)

6. Ritorik so‘roq gaplar oxiriga, asosan, so‘roq belgisi
qo‘yiladi: Biron orzusi bo‘lmagan, biron narsaga intilmagan
odamning mushukdan nima farqi bor? (A.Qahhor) Ammo gapda kuchli
emotsionallik, his-hayajon mavjud bo‘lganda, so‘roq belgisidan keyin
undov belgisi ham qo‘yiladi: Xalqini sevgan qaysi farzand Vatanini
ozod ko ‘rishni xohlamaydi?! (E.A’zam)

7. So‘roq mazmunidagi gaplar sarlavha vazifasida
qo‘llanganda, ulardan keyin so‘roq belgisi qo‘yiladi: Toshpo ‘lat
tajang nima deydi? (A.Qodiriy) Shamol nimadan paydo bo ‘ladir?
(Cho‘lpon) Men nechun sevaman O ‘zbekistonni? (A.Oripov) Vatanni
nega sevadilar? (B.Qosimov) O Zzbekistonda kim yaxshi yashaydi?
(Sh.Jabborov)

8.0 zganing fikr-mulohazasiga shubha yokie’tiroz-norozilikni
ifodalash uchun ba’zan matnda mazkur fikr-mulohaza bayon qilingan
iqtibosdan keyin qavsga olingan so‘roq belgisi qo‘yiladi: Nasriy
ifoda bo ‘Isa: “Bu Zarafshon daryosi tepalikda joylashgani uchun (?)
“Ko ‘hak” deb nom berdilar... Shu tepalikdan pastga qarab quyilgani
uchun ham (?) Zarafshonni Ko ‘hak daryosi deydilar’(104-bet).
Samarqand Afrikada yoinki Amerika qit’asida emas, shundaygina ikki
gadam joyda, ko ‘pchiligimiz ko ‘rganmiz va Zarafshonning qayerdan,
ganday oqishini bilamiz. Hech zamonda daryo tepalikdan pastga
qarab ogqanmi? (N.Komilov. “Tarjimami yo talqin?” maqolasi)



69

3. Undov belgisi

1. Undov gaplar oxiriga undov belgisi qo‘yiladi: Buni
qarang, unashtirishni to‘y deb yursa-ya! Qo ‘ying, domlasi, hozir
unashtirishdan ham aynidim! Vaqt-soati yetganda bo ‘lar! Vaqt-soati
yetganda, kuyovni o ‘zingiz topasiz! To ‘yga o ‘zingiz bosh bo ‘lasiz!
(A.Qahhor)

2. Tarkibida emotsionallikni kuchaytiradigan ganday,
qanchalik, qanchalar, qanaqa, naqadar, muncha, bunchalik kabi
so‘zlar mavjud bo‘lgan gaplar oxiriga undov belgisi qo‘yiladi:
Yashash qanday yaxshi, tag‘in shunday katta, go ‘zal shaharda!
(O‘.Umarbekov) Qara, u qanday yaxshi yigit! (O‘.Umarbekov)
Hayot! U naqadar murakkab va naqadar ulug‘! (O‘.Umarbekov)
Bu yo ‘l naqadar ulug‘, sehrli va muqaddasdir! (U.Hamdam) Chand
bibi Humoyunga tegmasdan oldin qanchalik sho‘x va quvnoq edi!
(P.Qodirov) Muloyim qo ‘llarda ivib, suvga aylangandan keyin go ‘zal
ko ‘zlarning supasida yonboshlashni muncha yaxshi ko ‘rar ekan bu
ko ‘kat! (Cho‘lpon) Ohanrabongiz bunchalikzo ‘r bo ‘Imasa! (E.A’zam)

3. Emotsionallik darajasi kuchli bo‘lgan ritorik so‘roq gaplar
oxiriga ba’zan undov belgisi qo‘yiladi: Ona o ‘z bolasiga yomonlikni
ravo ko ‘radimi! (A.Qahhor)

4. Buyrugq, talab, undash mazmuni emotsional shaklda buyruq
maylidagi fe’l yoki boshqa vositalar orqali ifodalangan buyruq
gaplar oxiriga undov belgisi qo‘yiladi: Shukur gqiling! Sevining!
Mundoq bir kuling! Kulimsirang! Iljaying! (Cho‘lpon) Baxt xususida
uni yanglishtirmang! Yanglishtirmang qiz bechorani! (A.Qahhor)
Qizingizning baxtini birovlarning ostonasidan qidirmang! (A.Qahhor)
Oyijon, gani, bu yogqa! (S.Ahmad)
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5. His-hayajon intonatsiyasi bilan talaffuz qilingan nominativ
gaplar oxiriga undov belgisi qo‘yiladi: Favqulodda manzara! (Kitlar
osmonda uchib ketayotgan turnalar kabi o ‘tkir uchburchak hosil
qilib suzib borishar edi) (Ch.Aytmatov) Ana turmush! Ana kuyov-
qayliq! (Poshshaxon bilan Sultonxon gayliq bo ‘libdimi?) (Cho‘lpon)
Shunday go zalga musht ko ‘tarish! (0.Yoqubov) Ammo bu og ‘rig, bu
xo ‘rliklarga chidamoq! (E.A’zam)

6. Murojaat obyektini ko‘rsatuvchi, ya’ni vokativ gaplar
odatda emotsionallikka ega bo‘ladi va ular oxiriga undov belgisi
qo‘yiladi: Ona tilim! Mehring bu qadar O ‘rtaguvchi ekan jonimga.
(E.Vohidov) Do stlar! Siz ham Matmusa Hikmatin unutmanglar.
(E.Vohidov) Enaxon! Jonim o ‘rtog ‘im! Bormisiz? (Cho‘lpon)

7. Emfatik urg‘u olgan so‘zni emotsionallikni kuchaytirish
magsadida takrorlash holatlari mavjud bo‘lgan gaplar oxiriga undov
belgisi qo‘yiladi: Ha, ot surmoq darkor, ot surmoq! (0.Yoqubov)
Yonib yasha to tanda jon bov, Quyosh bo ‘Igin, azizim, quyosh!
(E.Vohidov) Zebixonni qarang, Zebixonni! (Cho‘lpon)

8. Emotsionallikni kuchaytirish magsadida bo‘laklari inversiv
holatda (odatdagi tartibdan farqli) qo‘llangan gaplar oxiriga undov
belgisiqo‘yiladi: O ‘Iganimyaxshi mening! —dediu. — Ko ‘ngildagidek
bir siylay olmasam mehmonlarimni! (Cho‘lpon ) Orzusiga endi yetdi
u! (O*.Umarbekov)

9. Undovlar alohida gap vazifasida kelganda, undan
keyin undov belgisi qo‘yiladi: Oh! U yoqda xo ‘rladilar, bu yoqda
kaltakladilar (R.Haydarova) Hoy! Ovqatlaringdan darak bormi?
(O‘.Umarbekov) Obbo! Yana kutarkanmiz-da! (O°‘.Umarbekov)
Kisht! Kisht-e, qirilibgina ketgur!.. (Sh.Boshbekov)
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10. Tarkibida his-hayajon undovlari mavjud bo‘lgan gaplarda
emotsionallik yorqin ifodalanadi va bunday gaplar oxiriga undov
belgisi qo‘yiladi: O ayol qalbi! Dunyoda mavjud barcha fojialar
sel bo'lib yopirilsa chidar-u, ammo erining xiyonatiga sira-sira
chiday olmas! (T.Malik) Ey Odam farzandlari! U o ‘limni va hayotni
sizlarning qaysi birlaringiz amalda yaxshiroq ekanliklaringizni sinash
uchun yaratgandir.(T.Malik) Eh, xo ‘rlik qursin! (Oybek) O ‘sha lahza
ona bilan farzand orasi, Oh, naqadar yaqin edi, naqadar uzoq!
(E.Vohidov)

11. Salomlashish-xayrlashish, tabrik, minnatdorlik, tashakkur,
uzrxohlik, ma’qullash, rag‘batlantirish kabi muomala odatlarini
bildiradigan gaplarda ham ko‘pincha emotsionallik yorqin ifodalanadi
va ularning oxiriga undov belgisi qo‘yiladi: Men ketdim! Xayr!
(O‘.Hoshimov) Xayriyat! (Bu kimsasiz orolda bittagina insofli tirik
odam bor ekan!) (T.Malik) Marhamat! (Ulug ‘sifat bo ‘lib ko ‘rinish
uchun — o ‘ttiz yoshdaman demoqchi edi) (Ch.Aytmatov) Ofarin! Haq
gapni aytayotir! (Ch.Aytmatov) (Bunga chidash mumkinmi?!) Yo ‘q!
(T.Malik) Balli! Ot aylanib qozig ‘ini topadi! (A.Qahhor) Avvalambor,
to ‘ylaring muborak bo ‘Isin! (Sh.Xolmirzayev)

12. Gapda emotsionallik darajasining behad ortiq ekanligini
ko‘rsatish uchun ba’zan gap oxiriga birdan ortiq (uchtagacha) undov
belgisi qo‘yilishi mumkin: Voydod! Ayajon!! — qichqirdi kimdir. — Meni
tashlab ketmang, ayajon!!! (O‘.Umarbekov) Ha, men o ‘g ‘riman!!!
Shu yo ‘I bilan kun ko ‘raman! Sen tug ‘ilguninggachayam shunaqa edi
(Sh.Boshbekov)

13. Undov gaplar sarlavha vazifasida qo‘llanganda ham
ularning oxiriga undov belgisi qo‘yiladi: Ko ‘klam keladir!
(Cho‘lpon. She’r sarlavhasi) Qovun tushiray debman-ku!
(S.Ahmad. Hajviy hikoya sarlavhasi)
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14. O‘zganing fikr-mulohazasiga muallifning o‘ta ma’qullash,
alohida ta’kidlash, rozilik yoki kinoya-achchiqlanish, ajablanish
munosabatini ifodalash uchun ba’zan matnda mazkur fikr-mulohaza
bayon qilingan iqtibosdan keyin qavsga olingan undov belgisi
qo‘yiladi: Igtisodiy yuksalish natijasida, turmush darajasi sezilarli
ravishda yaxshilangan — onalar o ‘limi 2 barobar, bolalar o ‘limi
3 barobar kamaygan, odamlarning o ‘rtacha umr ko ‘rishi 67 yoshdan
73 (!) yoshga, jumladan, ayollarning o ‘rtacha umr ko ‘rishi 75 (!)
yoshga yetgan. (A.Ibrohimov. “Umrimiz boqiydir, boqiy!” maqolasi)
Lekin bu fikrlarga kelguncha she 'rning markaziy qismidagi vaqtning
yangi tufli kiyib o ‘tishi-yu lirik gqahramonning eti (!) eski tuflilardek
teshilib ketishi nimani anglatadi, harchand tirishmay, idrok etolmadim.
(B.Nazarov. “Yigirma yoshdagi shoirlarimiz” maqolasi)

4. Ko‘pnuqta

1. Mazmunan tugallanmagan darak gaplar oxiriga ko‘pnuqta
qo‘yiladi: To ‘yni kelasiyil qilsak qilarmiz... (A.Qahhor) Poyezdga bilet
olib go ‘ygan bo ‘Isak, poyezd uch soatdan keyin ketsa... (A.Qahhor)
Bo ‘Imasa, kunda nima ayb, xudoning hamishagidek karami keng bir
kuni... (A.A’zam)

2. Gapdagi turli uzilishlarni ko‘rsatish uchun ko‘pnugta
qo‘yiladi: Hay-hay, ukam, shundoq baobro‘ odam sizni ko ‘rgani
kelsa-yu, siz xursand bo ‘lish o ‘rniga...(A.A’zam)

3. Gap muallifining o‘ylanib qolish, ikkilanish, hayajonlanish
kabi holatlarini ko‘rsatish uchun ko‘pnuqta qo‘yiladi: O Zzing tengi
bolalar lager palatkalarida maza qilib uxlab yotganida, sen suv sepib,
yo ‘lka supurishing... Nima desam ekan... Sal alam qiladi kishiga.
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(O‘.Hoshimov) Mayli, chavgonni... ertaga peshindan so ‘ng tamosho
qilg ‘aymiz. (P.Qodirov) Hazratim, ijozat bering, — dedi. — Men qizni...
ko ‘rib, rizoligini olmaguncha... kimligini aytmay turay. (P.Qodirov)

4. Nutqda kutilmaganda bir fikrdan boshqasiga o‘tib ketishni
ko‘rsatish uchun gapda ayni o‘tish o‘rniga ko‘pnuqta qo‘yiladi: Seni
siypab, erkalatib, Asta-sekin ko ‘kartirgan Go ‘zal ko ‘klam... o'tib
ketdi. (Cho‘lpon) Yarim kechada uyga qaytsam... hammayoq jimjit.
(O‘.Hoshimov)

5. Gapda berilgan sanoqdagi qatorni yana davom ettirish
mumkinligini, uning tugamaganligini ko‘rsatish uchun ko‘pnuqta
qo‘yiladi: Gullarning nomini juda topib qo ‘yishadi-da, — dedi, —
tugmachagul, gulibeor, qirqog ‘ayni, oqqaldirg ‘och... (N.Eshonqul)
Bolaligimda ko ‘p kasal bo‘lardim: qizamiq, ko ‘kyo ‘tal, bezgak...
(O‘.Hoshimov)

6. Mazmuni aniq ochilmagan gaplardan keyin ko‘pnuqta
qo‘yiladi va undan keyin shu mazmunni ochadigan gap keltiriladi:
1914-yil... Shu yildan o ‘zbek she riyati osmonida “Cho ‘Ipon” degan
mitti yulduz charaqlay boshladi. (N.Karimov)

7. Matnda muayyan sabab bilan uzilib qolgan fikr bayonining
davom ettirilganini ko‘rsatish uchun gap boshiga ko‘pnuqta qo‘yiladi:
...Bolaligimni eslasam, iliq yoz kechalari ko ‘z oldimga keladi.
(O*.Hoshimov) ...Bu tushning oxiri emas edi. Bu ibtidosi edi.
(N.Eshonqul)

8. Sarlavha vazifasida qo‘llangan gaplardan keyin mazmun
taqozosiga muvofiq ko‘pnuqta qo‘yiladi: Bir yigit kuylar ekan...
(Oybek. She’r sarlavhasi) Yoshlikni eslab... (Oybek. She’r sarlavhasi)
Iztirob  ekan-ku muhabbat!.. (X.Do‘stmuhammad. Hikoyalar
turkumining nomi)
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Tinish belgilarining gap ichida qo‘llanishi
1. Vergul

1. Gapda bog‘lovchisiz, tenglanish intonatsiyasi bilan
bog‘langan uyushiq bo‘laklar bir-biridan vergul bilan ajratiladi: Kitob,
qalam, daftar bo‘lsin yo ‘ldoshing. (Habibiy) Bir kuni avliyoning
huzuriga baland bo ‘yli, uzun sochlari yelkasiga tushgan, yalangoyoq
bir odam kirib keladi. (1.Sulton) Stolga ikkita muzqaymogq, bir shisha
limonad, ikkita bo ‘sh stakan qo ‘yildi. (Sh.Boshbekov)

2. Zidlovchi teng bog‘lovchilar vositasida bog‘langan
uyushiq bo‘laklar ishtirok etgan gaplarda mazkur bog‘lovchilardan
oldin vergul qo‘yiladi: Dadam sekin, ammo tahdidli ohangda dedi.
(O‘.Hoshimov) Ogto ‘sh Xo ‘jayinning rahmi kelayotganini, lekin
ilojsiz ekanini tushundi. (B.Murod Ali) Mingboshi bu birgina, lekin
kutilmagan so ‘zga bir oz hayron bo ‘Idi. (Cho‘lpon)

3. Takror qo‘llanuvchi teng bog‘lovchi yoki bog‘lovchi
vazifasidagi birliklar (biriktiruvchi, ayiruvchi, inkor) vositasida
bog‘langan uyushiq bo‘laklar vergul bilan ajratiladi: Odam bir yo ‘la
ham muhabbatidan, ham do ‘stidan ajralib qolsa yomon bo ‘larkan.
(O‘.Hoshimov) Yo qayg‘u, yo sevinch ko zga berar yosh. (1.Mirzo)
O ‘ldiradir bir kun meni yo unisi, yo bunisi. (A.Obidjon) Oyim goh
menga, goh Hoji buvaga qarar edi. (O‘.Hoshimov) Yo ‘Ichi ba’zan
yolg ‘iz, ba’zan oz yoniga birovni hamroh qilib, suv keltirar edi.
(Oybek) Bunda bor na ofat, na g ‘urbat, na g ‘am. (G*.G*ulom) Lekin
hozir bu haqda o ‘ylashga uning na imkoni, na xohishi bor edi.
(O“.Umarbekov)

4. Murojaat obyektini ifodalovchi undalmalar gapning boshida
kelganda, undan keyin, gap o‘rtasida kelganda, har ikki tomonidan, gap
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oxirida kelganda esa undan oldin vergul qo‘yiladi: O ‘g ‘lim, gapimga
digqat bilan qulog sol. (1.Sulton) Xudoning dargohi keng, o°‘g‘lim,
tavba qil. (1.Sulton) O zingiz ayta qoling, Matlubaxon. (O.Yoqubov)

5. Undovlar gapning boshida kelganda, undan keyin, gap
o‘rtasida kelganda, har ikki tomonidan, gap oxirida kelganda esa
undan oldin vergul qo‘yiladi: Ajabo, sening qismating biznikidan farqli
emasmidi? (1.Sulton) Voy, muncha ochilib ketibsan! (O.Yoqubov)
Kuzatishda foydalaniladigan zamonaviy uskunalarning rivojlanib
ketgani esa, eh-he-e, alohida mavzu. (X.Do‘stmuhammad) Shu tobda
bir g‘aram bedaning ustiga chiqib cho zilsang bormi, oh, buning
gashtiga nima yetsin! (M.Mansur) Vagqt-soati yetganga o xshayapti,
uf-f. (X.Do‘stmuhammad)

Ammo gapda undalmalardan oldin kelgan undovlar odatda
undash, murojaatni kuchli darajada ifodalash uchun xizmat qiladi,
shuning uchun undalmalar oldidan kelgan undovlardan so‘ng odatda
vergul qo‘yilmaydi: Kel, ey Furgat, suxanni muxtasar qil. (Furqat) Ey
qotil, nega shunday azim terakni nobud qilding? (“El desa Navoiyni”
kitobi). Kunlar g‘animat, e og‘a, bu davr-u davron qaytmagay.
(A.Obidjon) Hoy egachi, shu yerlikmisiz? (O‘.Hoshimov) Chuh
Jjonivor, chuh (Ch.Aytmatov)

6. Kirish so‘z va kirish birikmalar (so‘zlovchining bayon
qilinayotgan fikrga munosabatini ifodalaydi) gapning boshida
kelganda, undan keyin, gap o‘rtasida kelganda, har ikki tomonidan,
gap oxirida kelganda esa undan oldin vergul qo‘yiladi: Afsuski,
u hagqiqatning yuza qatlaminigina ko ‘ra oldi. (1.Sulton) Nihoyat,
mo ‘ljallagan joyiga yetib keldi. (Sh.Boshbekov) Juvonning toqati
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toq bo‘ldi, shekilli, dumalayotgan o ‘g lini yerdan yulqib ko ‘tardi.
(O“.Hoshimov). Oftobni ona deyishlari, ehtimol, shundandir.
(O‘.Hoshimov) Hali hech kim bilmaydi, menimcha. (A.Namozov)
Ularning fikricha, Akbarning shuhrati va obro ‘si davlat manfaatlariga
xizmat giladi. (P.Qodirov) Ma’lumotlarga ko ‘ra, o ‘smirlar olamidagi
Jjinoyatning 70 foizi aynan shu badmastlik ogibati ekan. (T.Malik)
Mavlono Majdiddinning aytishiga ko ‘ra, xazinada atigi ikki tuman
ham pul golmabdur. (1.Sulton) Ko ‘p emas, bir-ikki kun birga ulfatchilik
qilib, o ‘z ta’biri bilan aytganda, “jinnilik” qilib ketadi. (O.Yoqubov)

7. Kirish gaplar (so‘zlovchining bayon qilinayotgan fikrga
munosabatini ifodalaydi) ham asosiy gapning boshida kelganda,
undan keyin, o‘rtasida kelganda, har ikki tomonidan, oxirida kelganda
esa undan oldin vergul qo‘yiladi: O‘ylab qarasam, pastkashlikning
katta-kichigi bo ‘Imas ekan. (S.Ahmad) O ‘zingiz bilasiz, nimaiki yangi
gap chigsa, avval shofyor xalqi biladi. (S.Ahmad) Men sizga aytsam,
o ‘rtoq Eshquvvatov, asrimizning o ‘ziga xos kasalliklaridan biri ham
shu... asab kasalligi bo ‘lyapti. (Sh.Xolmirzayev) Bamisoli gqalam
emas, men sizga aytsam, ovozsiz o ‘qday gap bu. (A.Muxtor) Chorva
ham, o zingiz bilasiz, haminqadar. (S.Ahmad) Bir parcha qog ‘ozga
yozilgan jo ‘ngina xat har qanday odamning boshiga yetardi, men
sizga aytsam. (A.Muxtor) Sizni dog ‘da qoldirmaydi, ishonavering!
(U.Uteuliyev)

8. Gapda gani, nima, xo ‘sh kabi so‘zlar gap bo‘laklari bilan
grammatik alogaga kirishmagan holda turli modal ma’no nozikliklarini
ifodalashga xizmat qilib, asosiy gapning boshida kelganda, undan
keyin, o‘rtasida kelganda, har ikki tomonidan, oxirida kelganda
esa undan oldin vergul qo‘yiladi: Qani, Yo ‘ldoshali, oshga qarang.
(O.Jorginboyev) Nima, men go ‘dakmidim? (Sh.Xolmirzayev) Men
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qachon non-u tuz ko ‘tarib, yovuzlarga peshvoz chiqqan ekanman, qani,
ayt! (A.Muxtor) Xo ‘sh, nima qilish kerak endi? (Sh.Xolmirzayev) Suvi
bir xil, yeri bir xil, lekin ikkita baravarini topib ber, qani? (A.A’zam)
Tushundim, xo ‘sh? (T.Murod)

Ba’zan mazkur so‘zlar yonma-yon kelsa, ular ham bir-biridan
vergul bilan ajratiladi: Xo ‘sh, gani, bizga ganday xabarlar keltirdingiz?
(E.Vohidov) Qani, xo ‘sh, masalan, choynakning qopqog ‘ini ruscha
nima deydi? (A.Qahhor)

9. Salomlashish-xayrlashish, tabrik, minnatdorlik, tashakkur,
uzrxohlik, ma’qullash, rag‘batlantirish kabi muomala odatlarini
bildiradigan so‘z va qoliplashgan birikmalar gap boshida kelsa, undan
keyin, o‘rtasida kelsa, har ikki tomonidan, oxirida kelganda esa undan
oldin vergul qo‘yiladi: Salom, Amirqul aka, hormang! (O‘.Umarbekov)
Xayr, siz bilan kechqurun ko ‘rishamiz. (T.Malik) Uzr, tajribasizlik
qilibman. (A.Meliboyev) Og ‘ayni, tegib ketgan bo ‘Isa, uzr, kechiring.
(A.Obidjon) Rahmat, do ' stlar, buning hojati yo‘q. (P.Qodirov)
Marhamat, keling, o ‘rtoq Abdurahmonov! (Sh.Xolmirzayev) Xudoga
shukr, go ‘shnilarim tillo odamlar. (T.Malik) Shukur, sog‘, ba’zi ishlar
bilan bo ‘lib kelolmadi. (A.Qodiriy) Men esam, shukur, yuzdan o ‘tdim.
(A.Abdullayev)

10. Gapdatasdiq(ha, xo ‘p, mayli)vainkor (yo ‘q)ni bildiradigan
so‘zlar alohida gap yoki gap bo‘lagi vazifasida qo‘llanmagan va boshqa
gap bo‘lagi bilan grammatik aloqaga kirishmagan hollarda ular vergul
bilan ajratiladi: Ha, balli, buni fahmlab yetibsan. (T.Malik) Xo ‘p,
men shug ‘ullanaman bu bilan. (O‘.Umarbekov) Mayli, yaxshi o ‘qish
bo‘lsa, bora qolsin. (O‘.Umarbekov) Yo'q, u ertaga uchrashuvga
bormaydi. (0.Yoqubov) Sen-ku, mayli, o ‘zimiznikisan. (U.Hamdam)
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Tasdiq bildiruvchi so‘zlar yonma-yon qo‘llanganda, ular
vergul bilan ajratiladi: Ha, mayli, bir piyola choy ichsak ichibmiz-
da. (U.Hamdam) Xo ‘p, mayli, agar Otani sizning makoningizga olib
borsam, yaxshi kuta olasizmi? (0.Yoqubov)

11. Gapda takrorlangan so‘zlar orasiga vergul qo‘yiladi: Qani,
qani, mehmonlarning qo ‘liga suv quyvoringlar. (A.Obidjon) Kelib,
mana, Farhodning uyqusini buzishibdi, uzr, uzr. (E.A’zam) Rahmat,
rahmat, o ‘zlari ko ‘raversinlar. (E.A’zam) Hozir, hozir mo ‘yqalamni
olaman-u... mana bunday qilib... (O.Jorqinboyev) Bas, bas! Buyog ‘ini
eshiting, opa. (Sh.Xolmirzayev) Yo‘q, yo‘q, siz meni jentlmenlik
yoshidan o ‘tgan deb o ‘ylamang. (P.Qodirov)

12. Muayyan ikkinchi darajali bo‘lakni mazmun va mantiq
jihatidan odatdagiga qaraganda kuchli, ta’sirli, emotsional qilib
berish, uning ma’nosini izohlash, aniglashtirish magsadi bilan mazkur
bo‘lak gapda ajratiladi va bunday ajratilgan bo‘laklarning har ikki
tomoniga odatda vergul qo‘yiladi (ba’zan ifoda magsadiga muvofiq
tire ham qo‘llanadi, bu haqda quyiroqda aytiladi): Enaxonning onasi,
o zi pakana va uning ustiga bukchaygan kampir, o ‘yin qilgan bo ‘lib,
hammani kuldirdi. (Cho‘lpon) Onam wuvushgan oyogqlarini
uqalagancha orqaga, bola yig ‘layotgan tomonga, qarab ketdi.
(O‘.Hoshimov) Qayerdadir, yaqin joyda, daryo shovullaydi.
(O‘.Hoshimov) Haligi yigit, qo ‘lida tuguni bor edi-ku, sartarosh,
ertaga ta'tilga chigar ekan. (A.G‘ulomov) Nasihatimni, otangning
so ‘zini, esingda tut. (A.G‘ulomov) Kechqurun, yotar paytda, kampir
ikkovini yoniga chaqirib, o z fikrini aytdi. (Cho‘lpon)

13. Gapda -(i)b qo‘shimchasi bilan yasalgan ravishdoshlar
o‘ziga tobe boshqa so‘zlar bilan kengayib kelganda, ulardan keyin
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vergul qo‘yiladi: Uni kim quchoqlab, kim o ‘padi? (Cho‘lpon)
Binafsha uzogqdan yugurib kelib, dadasining bo ‘yniga osilib oldi.
(Sh.Boshbekov) Ular soy bo ‘yiga chodir tikib, bir-ikki hafta turishgan
edi. (0.Yoqubov) Qaysi bir yil olis bir gishlogdan o ‘gay akasi kelib,
uch-to ‘rt kun qo ‘nib ketgan edi. (Cho‘lpon) Siz, axir, men bilan bir
shapaloq yerni talashib, shu to ‘g ‘rida nari-beri bo ‘lishib, shu tufayli
shaharga kelib qolgan edingiz... (Cho‘lpon)

Ammo -(i)b qo‘shimchasi bilan yasalgan ravishdoshlar o‘ziga
tobe boshqga so‘zlar bilan kengaymagan bo‘lsa, ravishdoshlar odatdagi
ravishlar bilan bir xil ma’noviy-grammatik maqomda bo‘ladi va
shuning uchun ulardan keyin vergul qo‘yilmaydi: Qo ‘shni xonada
turadigan bir qiz yugurib kirdi. (O.Yoqubov) Divanda g ‘ujanak bo ‘lib
uxlab yotar edi. (O.Yoqubov) Kotiba ko zlarini pirpiratib chiqib ketdi.
(A.Namozov)

Biroq kengaymagan ravishdosh bilan fe’l kesim orasida
to‘ldiruvchi yoki hol vazifasidagi so‘zlar kelganda, shu bo’limning
13-bandidagi kabi, ravishdoshdan so‘ng vergul qo‘yiladi: Matluba
bir-bir bosib, orqaga qaytdi. (0.Yoqubov) Ko ‘klamning sayroqi
qushlari tabiat ko ‘rinishlarini kuylamogqdalar, ko ‘m-ko‘k ko ‘katlar

silkinib, qushlarni olgishlamogqdalar. (Oybek)

Shuningdek, -(i)b qo‘shimchasi bilan yasalgan ravishdoshli
qurilmalar tilda idiomatik, frazeologik iboralarga aylanib qolgan
bo‘lsa, ulardan keyin vergul qo‘yilmaydi: Bugun... yeng shimarib
ishlab o ‘tirsam, qo ‘ng ‘iroq bo ‘lib goldi. (A.Meliboyev) Og zingga
qarab gapir, men Vatan uchun jang qilib edim! (T.Murod) Ammo
ko zingga qarab ishla. (T.Murod) Zum o ‘tmay qo ‘lini yuvib chiqdi.
(O‘.Hoshimov)
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14. Gapda -gach qo‘shimchasi bilan yasalgan ravishdoshlar
o‘ziga tobe boshqa so‘zlar bilan kengayib kelganda, ulardan keyin
vergul qo‘yiladi: Bir marta qaysi bir to‘y bir haftaga cho zilib
ketgach, oltinchi kuni bizning so fi eshondan so ‘ramay qochib kelgan!
(Cho‘lpon) So ‘fining baqirishidan so ‘ng bir oz shoshib turgach, ular
yugurgancha uyga kirdilar. (Cho‘lpon) Hech natija bo ‘lmagach, uni
bo ‘shatishga qaror qilindi. (T.Sodiqova) Maydonga to ‘rtta nazoratchi
kirib kelgach, gazetchilar shagqirlatib suratga tushira boshlashdi.
(N.Eshonqul)

15. Gapda -gan qo‘shimchasi bilan yasalgan va o‘rin-payt
kelishigining qo‘shimchasini olgan sifatdoshlar o‘ziga tobe so‘zlar
bilan kengayib kelganda, ulardan keyin vergul qo‘yiladi: Otam
cho ‘ponlik gilganda, men qo ‘zi-ulog bogqganman. (Sh.Xolmirzayev)
Ular dabdurustdan o ‘rinlaridan turishganda, tag‘in xijolat hissi
ezdi meni. (Sh.Xolmirzayev) Qosimjon mashinada xotinini bir
aylantirmoqchi bo ‘lib turganda, eshik taqillab qoldi. (S.Ahmad)
O ‘yin tamom bo ‘lib, palov dasturxoni yozilganda, oy ancha balandga
ko ‘tarilgan edi. (Cho‘lpon)

Ammo gapda -gan qo‘shimchasi bilan yasalgan va o‘rin-
payt kelishigi qo‘shimchasini olgan sifatdoshlar o‘ziga tobe so‘zlar
bilan kengayib kelmagan bo‘lsa, ulardan keyin vergul qo‘yilmaydi:
Kutilmagandayaqinginada Erongaotlangan Amir Temur Ko ‘ragondan
chopar yetganini aytdilar. (M.Ali) Kulganda ham silkinib-silkinib
kuladi. (S.Ahmad) O‘n so‘m qarz berib turing, xotinim kelganda
beradi. (S.Ahmad) Qariganda gina-kuduratni unutib, bordi-keldi
qilaylik. (T.Malik)

Shuningdek, -gan qo‘shimchasi bilan yasalgan va o‘rin-payt
kelishigi qo‘shimchasini olgan sifatdoshli qurilmalar tilda idiomatik,
frazeologik iboralarga aylanib qolgan bo‘lsa, ulardan keyin vergul
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sepini yoyganda ko ‘r. (S.Ahmad) U kun bo ‘yi saroydagi do ‘kondan
chigmas, uyga qosh qorayganda qaytardi. (T.Malik) Noinsofning kech
kirganda uxlashini qarang! (Cho‘lpon) Bir yilgacha marosimlarni

o ‘tkazaman deb, qoqqanda qozig ‘im, osganda xurmacham qolmaydi.
(S.Ahmad)

16. Bog‘lovchisiz bog‘langan qo‘shma gap tarkibidagi gaplar
o‘rtasida alohida mazmuniy munosabatlar mavjud bo‘lmay, bu gaplar
bir paytda yoki ketma-ket sodir bo‘lgan (bo‘ladigan, bo‘layotgan)
vogea-hodisalarni ifodalasa, odatda ular o‘rtasiga vergul qo‘yiladi:
Ko ‘klamning sayroqi qushlari tabiat ko ‘rinishlarini kuylamoqdalar,
ko ‘m-ko ‘k ko ‘katlar silkinib, qushlarni olgishlamogdalar. (Oybek)
Botirlari kanal qazadi, shoirlari g‘azal yozadi. (H.Olimjon)
Sohibgironning bug ‘doyrang yuzi xiyol qoraydi, ko ‘zlari katta-katta
ochildi. (M.Ali) Avval ular bizga yetib olishsin, keyin birga jo ‘naymiz.
(X.To‘xtaboyev) Sidigjon to ‘xtadi, orqasidan kimdir kelayotgan edi.
(A.Qahhor)

17. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro ammo,
lekin, birog kabi zidlovchi bog‘lovchilar bilan bog‘langanda, bu
bog‘lovchilardan oldin vergul qo‘yiladi: Kunlar ilib qolgan, ammo
yerdan hali qishning zahri ketmagan. (O‘.Hoshimov) U xuddi shu
shaharga kelayotgan yo ‘lovchiday chaqqon tushdi, lekin qayerga
kelganini hali bilmasdi. (A.Muxtor) Havo aytarli sovug emas, biroq
kuchsiz izg ‘irin badanni junjiktiradi. (T.Malik) Hammasini tinglardim,
ammo O ‘xshashini topmasdim aslo. (H.Olimjon)

18. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro -u
(-yu), -da yuklamalari vositasida bog‘langanda, bu yuklamalardan
keyin vergul qo‘yiladi: Mevasini yeng-u, bog ‘ini surishtirmang,
jonidan! (O.Yoqubov) Termometr hamshiraning qo ‘lidan tushib

81
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ketdi-yu, bir tomchi simob yaltirab polga dumaladi. (S.Ahmad)
Zum o ‘tmay qo‘lini yuvib chiqdi-da, mehmonlarni kutib olish
uchun shoshildi. (O‘.Hoshimov) Lo ‘li yigit Hikmatilloning kaftini
chap qo‘liga olib, o‘ng qo'li bilan sharaqlatib urdi-da, poyezdga
qarab yugurib ketdi. (O.Yoqubov). Bu holat mazkur yuklamalardan
keyin zidlovchi bog‘lovchilar qo‘llanganda ham saqlanadi: Bu
holat shuv etib o ‘tib ketdi-yu, lekin kayfiyatimni buzdi. (A.A’zam)
Soqchilar yaqinlashayotgan qora sharpani ko ‘rishdi-yu, ammo uxlab
qolganlarini o zlari ham sezishmadi. (T.Malik)

19. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro
takrorlangan ayiruvchi bog‘lovchilar (yo..., yo...; goh..., goh...; dam...,
dam... kabi) bilan bog‘langandé, takrorlanayotgan bog‘lovchidan
oldin vergul qo‘yiladi: Yo mehmon kelganini bilmaydi, yo o ‘zini
bilmaganlikka soladi. (N.Jaloliddin) Dam jahlim chiqadi, dam kulgim
qistaydi. (Oybek) Nuri goh sevinib, shirin xayollarga boradi, goh
butun vujudini qo ‘rquv bosadi. (Oybek) Goh katta shaharlarga borib
golaman, goh daryolarda suzaman. (O‘.Hoshimov)

20. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro
takrorlangan inkor bog‘lovchisi (na..., na...) bilan bog‘langanda,
takrorlanayotgan bog‘lovchidan oldin vergul qo‘yiladi: Na bironta
odamning sharpasi ko ‘rindi, na bir shitirlagan tovush eshitildi.
(O‘.Umarbekov) Na savdo-sotiq qiladi, na dehqonchilikka urinadi,
na kosib-hunarmandlik peshasini tutadi. (Cho‘lpon)

21. Ergashgan qo‘shma gaplarda ergash gap bosh gap
bilan chunki, negaki, shuning uchun, go‘yo kabi bog‘lovchilar
yoki bog‘lovchi vositalar bilan bog‘lansa, ulardan oldin vergul
qo‘yiladi: Ular mening aytganimni qilishadi, chunki men oilamizning
kenjatoyiman. (E.A’zam) Hozircha shunday deymiz, negaki uning o ‘zi



83

shu uchrashuvni uzoq vaqtgacha baxtim deb yurdi. (O‘.Umarbekov)
U Mingbulogqa kelganidan xursand, shuning uchun xayollari
Mingbulogdek tiniq edi. (O‘.Umarbekov) Tamara sahnada qushday
uchadi, go ‘yo go zal tovus o ‘ynab uchadi. (G*.G*ulom)

22. Ergash gap bosh gapga -ki yordamida bog‘lansa, undan
keyin vergul qo‘yiladi: Odam bolasi borki, barhayotlikni orzu qiladi.
(I.Sulton) Bu hol shu qadar tez sodir bo ‘ldiki, Shavkat biron nima
tushunishga ham ulgurmadi. (Sh.Boshbekov) Shuni mamnuniyat
bilan ta’kidlaymanki, mening kasb tanlashimga otamning do ‘mbirasi
sababchi bo ‘Igan. (M.M.Do‘st)

23. Kesimi shart maylidagi fe’l (-sa qo‘shimchasini olgan)
bilan ifodalangan ergash gapli qo‘shma gaplarda mazkur kesimdan
keyin vergul qo‘yiladi: Kasalni yashirsang, isitmasi oshkor qiladi.
(Magqol) Qayerda ahillik bo‘lsa, o‘sha yerda qut-baraka bo ‘ladi.
(“Tafakkur gulshani”) Kim yalgov bo ‘Isa, uning qo ‘lida obod yer ham
xarob bo ‘ladi. (S.Abdulla) Ko ziga nima ko ‘rinsa, shu uni qizigtira
boshladi. (Oybek) Dunyoda qanday yaxshilik va xayriyatlik bo ‘Isa,
hammasini shu birgina qizi uchun istar va orzu qilardi. (Cho‘lpon)

24. To‘sigsiz ergash gaplarning kesimi (-sa ham shaklida
ifodalangan)dan keyin vergul qo‘yiladi: Shahodat xola ko ‘nglida
qarshi bo ‘Isa ham, erining ra’yini qaytara olmadi. (O‘.Umarbekov)
Yarim tunda yotsa ham, ertalab tong otar-otmas uyg‘onar edi
(P.Qodirov). U o ‘g lining tirishib o ‘giyotganini bilsa ham, talabni
yanada qattiqroq qo ‘yaverardi. (T.Malik)

25. Ergash gap bosh gapga deb vositasida bog‘lansa, undan
keyin vergul qo‘yiladi: Hovlidagi supaga to ‘shalgan bo ‘yra ustiga
yoyilgan turshaklarni qush talamasin deb, qo ‘riglab o ‘tirdim.
(O*.Hoshimov) Vatan uchun jangga bor deb, qurol berdim qo ‘lingga.
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(H.Olimjon) Yubkaga mos tushsin deb, yo ‘g ‘on poshnali gora amirkon
tuflisini ham berdi. (O‘.Umarbekov)

26. Ba’zan deb shakli gap tarkibida sababli, tufayli, uchun
kabi yordamchi so‘zlarning sinonimi kabi qo‘llanadi, bunday
holatlarda deb so‘zidan keyin ham, oldin ham vergul qo‘yilmaydi:
Arzimagan oshiq-ma shugning xati deb butun pochta ovora bo ‘ladi.
(O*.Umarbekov) Yur, seni deb men ham kechikyapman. (A.Namozov)
Bu dunyo deb u dunyoni bahosiz pulga sotdim-ku. (Cho‘lpon)

— Nega... Nega o ‘ldiribdi?
— Sizning ishingiz deb.
— Mening ishim? — hayron bo ‘Idi Rahim Saidov.

— Ha. 1I-109 S deb. Ular preparatingizni yo o ‘g ‘irlamoqchi,
yo yo‘q qilmogqchi bo ‘lishgan. Xotiningiz... Munisxon bosh tortgan.
(O“.Umarbekov)

27. Ba’zan deb shakli gap tarkibida sifatida yordamchi
so‘zining sinonimi kabi qo‘llanadi, bunday holatlarda ham deb
so‘zidan keyin ham, oldin ham vergul qo‘yilmaydi: Uyga ham,
xotiniga ham o ‘z institutining, o ‘z hayotining bir qismi deb garardi.
(O*.Umarbekov) Said buni sovg‘alarning debochasi deb bilardi.
(U.Hamdam) U senga odam deb garaydi. (Cho‘lpon) Albatta, bu
unga Mirazim oldida o ‘zini gunohkor deb his etmasligi uchun yetarli
emasdi. (U.Hamdam)

2. Nugqtali vergul

1. Gapda uyushiq bo‘laklar meyoridan ortiq ko‘p bo‘lganda,
ularni muayyan bir tarzda guruhlab berish zarurati tug‘iladi va ayni
shu guruhlarning har biri nuqtali vergul bilan ajratiladi: Dematk,
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bu daraxt ro‘dapo boyar choponlarini-yu xipcha kamzul, yasama
sochlarni; qora frak va silindrlar-u charm kurtka va budyonovkalarni;

shalviragan ishtonlar-u torpocha shimlarni ko ‘rgan. (R.Hamzatov)

2. Muayyan tasnif tarkibidagi tartibni bildiruvchi ragamlar
(yoki harflar) yarim qavs bilan ajratilgan bo‘lsa, ular bilan ko‘rsatilgan
so‘z, so‘z birikmasi va gaplar oxiriga (eng so‘nggisidan tashqari)
nuqtali vergul (ba’zan vergul) qo‘yiladi: Nutq ham til va yozuv kabi
ikki xil shaklga ega: a) og ‘zaki nutq; b) yozma nutq. (“Hozirgi o‘zbek
adabiy tili” darsligi) To ‘ligsiz gaplar bir gancha ko ‘rinishda bo ‘ladi:

1) ega aytilmagan bo ‘ladi <...>;
2) kesim aytilmagan bo ‘ladi <...>;
3) ega ham, kesim ham aytilmagan bo ‘ladi <...>;

4) ikkinchi darajali bo ‘laklar aytilmagan bo‘ladi <...>.
(A.G‘ulomov)

3. Bog‘lovchisiz yoki murakkab qo‘shma gap tarkibidagi
gaplar mazmunan sezilarli mustaqil bo‘lib, bir-biriga mazmunan
bevosita yaqin bo‘lmaganda, odatda ular orasiga nuqtali vergul
qo‘yiladi: Hamidaning boshi og ‘irlashib ketdi; ikki marta sekin,
og ‘zini ochmasdan esnadi. (A.Qahhor) Faqat pashsha g ‘ing ‘illaydi,
bemor ingillaydi; har zamon yaqin-yirogdan gadoy tovushi eshitiladi.
(A.Qahhor) U otasi singari baland bo ‘yli, keng yag ‘rinli; otda ko ‘p
yurgani uchun oyog ‘ini kerib tashlaydi, ovda ko ‘p bo ‘Iganidan fikrini
qo ‘Il harakati bilan ham tushuntirib gapiradi. (Sh.Xolmirzayev)

4. Bog‘lovchisiz yoki murakkab qo‘shma gap tarkibidagi

gaplar bir nechta bo‘lsa, ularning mazmunan bir-biriga yagqinlari
vergul bilan ajratilib, qolgan muayyan bir yoki bir nechtasi nuqtali
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vergul bilan ajratiladi: Xotin uzoq yig ‘ladi, eriga qattiq gapirganiga
pushaymon bo ‘ldi, o zini qarg‘adi, o‘lim tiladi; yig idan tolib,
tashqariga chiqdi. (A.Qahhor) Unsin ko ‘kragiga nihoyatda og ‘ir
bir narsa bilan urilganday ko ‘ngli ozib tentirab ketdi-yu, yiqilmadi,
lekin oyoq uzra turib hushidan ketdi; oradan qancha vaqt o ‘tganini
bilmadi, ko ‘zini ochib qarasa, jonvor yelkasidan tushipti, emaklab
boyagi sag ‘ananing orqasiga o ‘tib ketdi. (A.Qahhor) Yigit pochasini
shimarib olgan, ikkisi ham oftobda pishib, yuzlari bo ‘g ‘riqib ketgan;,
bulogni topib borib, uzala tushgancha rosa suvga to ‘yishdi, yuzlarini
chayib, bir-birlariga suv sachratib o ‘ynashdi, yayrab ketib, xoli joyda
ekanliklarini unutishdi, shekilli, xuddi o‘z uylaridagiday qiy-chuv
qilishdi. (A .Muxtor)

5. Bog‘lovchisiz yoki murakkab qo‘shma gap tarkibidagi
gaplarda ifodalangan voqea-hodisalarni solishtirish, qiyoslash
mazmuni aniq ifodalanganda, ular orasiga nuqtali vergul qo‘yiladi:
Ba’zilar wularning juda-juda inoq yashashlarini aytisharmish;
ba’zilar esa aksincha, gap tarqatisharkanki, osmondan tushib, yerdan
chiqggandek ko ‘payishib ketgan odamlarning bir-birlarini ko ‘rishga
ko zlari, otishga o ‘qlari yo ‘q. (Sh.Bo‘tayev) Hovuzni o ‘ragan pastak
devor ortidagi tosh ko ‘chadan qachon o ‘tsangiz, changalzordan
qushlar chug ‘urini eshitasiz; hovuzning u tarafidagi supada esa oq
tug ‘i o ‘ngib ketgan tanho gabr ko ‘rinib turadi. (Sh.Xolmirzayev)

6. Bir qancha gaplar uyushganday bo‘lib, yaxlit bir
bog‘lovchisiz qo‘shma gapni tashkil etganda, ular orasiga nugqtali
vergul qo‘yiladi: Razzoq so fining sovuq yuzlari uning ko zlaridan
yiroqlashgan,; nasihat yo‘li bilan minglarcha marta aytilgan va
ta’kidlangan so zlar unutilgan; sovuq so filarning “harom” degan

da’volari sinib, parcha-parcha bo ‘Igan; “nomahramlik” safsatalari
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ot oyoqlari ostida yanchilgan, to ‘rt devorning bu tutqun qizi o ‘ziga
o ‘xshagan tutqunlardan boshqa hech bir guvoh va tilchi bo ‘Imagan
shu keng dalaning quloch yetmas bag ‘rida yillardan beri tugilib kelgan
alamlarini kuyga aylantirib, cheksiz bo ‘shliglarga yoyib yuborgan
edi. (Cho‘lpon)

3. Tire

1. Ot kesim ot, son, olmosh, harakat nomi, taqlidiy so‘zlar
yoki ular hokim bo‘lgan so‘z birikmalari bilan ifodalanib, bog‘lamasiz
qo‘llanganda, ega va kesim orasiga tire qo‘yiladi: Ulug ‘ ustozlarim
sozi — goida. (I.Mirzo) O‘g‘ilni uylantirish — otaning vazifasi.
(A.Mamarasulov) Uyqu — umrning tanobi! (Cho‘lpon) Samarqand —
olamning sayqali, ko ‘rki. (1.Mirzo) Bu — hayvonlarga xos bo ‘Imagan
xislat. (H.Shayxov) Dunyo go ‘zali — sen, gadoqqo ‘I singlim. (1.Mirzo)
lkki o‘n besh — bir o‘ttiz. (Maqol) Lekin hozir bizni qiynayotgan
birdan bir masala — siz bilan bevosita fikr almashish metodikasini
aniglash. (H.Shayxov) Oyoq osti — “chilip-chilip”, Zirgiraydi eski
yaralar... (A.Muxtor) Shabnam, bu — tunda oy to ‘kkan achchiq yosh,
Hovur, bu — quyoshning ko ‘ksida alam. (1.Mirzo)

2. Ammo ot kesim inkor shaklida (ya’ni undan keyin inkor
ifodalovchi emas so‘zi kelgan) bo‘lsa, ega va kesim orasiga tire
qo‘yilmaydi: Harqalay, erxotinningyugurdagiemas.(A.Mamarasulov)
Salim Karimovich yomon odam emas. (O.Yoqubov) Odam bolasi

quyon emas-ku! Yiliga o ‘n-o ‘n beshtadan tug ‘sa. (S.Ahmad)

3. Agar ega bilan ot kesim orasida kirish so‘z, undovlar
kelsa, ular orasiga tire qo‘yilmaydi: Rashk, avvalo, kuchli muhabbat
belgisi. (O‘.Hoshimov) Tantana gahramoni, albatta, Bahrom Farang.
(M.Xo‘jayev)
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4. Ega bilan ot kesim orasida ham, faqat kabi yuklamalar
kelgan bo‘lsa, ot kesimdan oldin tire qo‘yilmaydi: Rahmat ham
o ‘qituvchi. Velosiped ham transport vositasi. Mening bilganim faqat
Sunnatullayev. (T.Malik)

5. Ot kesimli gap tilda idiomatik, frazeologik iboralarga
aylanib qolgan bo‘lsa, ega va ot kesim orasiga tire qo‘yilmaydi:
Insonning qo ‘li gul. (Maqol)

6. Ega kishilik olmoshlari bilan ifodalanganda, odatda ot
kesimdan oldin tire qo‘yilmaydi: Sen Lutfiyning so ‘lim g‘azali.
(A.Oripov) Sen urush qgatnashchisi. (T.Murod) Ammo qgarshilantirish
ma’nosi voqelanganda, tire qo‘yiladi: Men — o ‘qituvchi, sen — talaba.

7. Ot kesim (yoki ega) so‘roq olmoshlari bilan yoki yuklamali
so‘zlar bilan ifodalanganda, ega va ot kesim orasiga tire qo‘yilmaydi:
Do ‘sting kim? Do ‘sting nechta? To‘y qachon? Oralaringda chaqqon
va bilag ‘on Botirmi? Suv sening shaxsiy mulkingmi? (E.A’zam)

8. Ot kesim sifat, ravish, tartib son yoki egalik olmoshi
bilan ifodalanganda, ega va kesim orasiga tire qo‘yilmaydi: Dalalar
ko ‘m-ko ‘k. Havo toza, musaffo, zangor. (E.Vohidov) Issig ‘i baland,
alahsiraydi. (T.Malik) Ammo Miryoqub akaning yurishi ko ‘p!
(Cho‘lpon) O ‘sha amal seniki, xijolat tortma. (A.Namozov) Mana
shu uy-joy turish-turmishi bilan seniki. (T.Murod) Eti sizniki, suyagi
meniki, deb uyiga tashlab kelaman. (S.Ahmad) Mening o°‘g‘lim
hamisha birinchi... (T.Murod)

9. Makon, zamon va miqdor chegaralari (“...dan ...gacha”)ni
ko‘rsatuvchi so‘zlar orasiga tire qo‘yiladi: Andijon — O ‘sh yo ‘lini
quyuq tuman bosgan. (S.Ahmad) XII — XVI asrlarda bu shahar
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Yassi deb yuritilgan. (N.Karimov) Yosh Mirtemirning eski maktabda
o ‘qigan davri 1914 — 1915-yillarga to ‘g ri keladi. (N.Karimov)

10. Gapda wuyushiq bo‘laklardan keyin kelgan
umumlashtiruvchi so‘zdan oldin tire qo‘yiladi:  Yozuvchining
shaxsiga, qanaqa asarlar yozayotganiga, qanday yozishiga, hatto
kechasi yo kunduzi yozishigacha — hamma-hammasiga qizigadilar.
(S.Ahmad). Ovozidagi boyagi bolalarcha hayrat, uyqusiz ko ‘zlarida
porlagan quvonch, batareyalarni silagandagi bo ‘lakcha mehr —
hammasi birdan so ‘nib, ovozida, xatti-harakatlarida kutilmagan bir
horg ‘inlik paydo bo ‘Idi. (O.Yoqubov)

11. Gapda umumlashtiruvchi so‘zdan keyin kelgan uyushiq
bo‘laklar aniqlashtirish, izohlash, ilova mazmuniga ega bo‘lsa,
umumlashtiruvchi so‘zdan keyin ikki nuqta emas, balki tire qo‘yilishi
mumkin: Olloh taolo bul yulduzlarni uch magqsadda— osmonga ziynat,
shaytonlarga otiladirgan tosh hamda bandalariga yo ‘l ko ‘rsatuvchi
alomatlar bo ‘Imog ‘i uchun yaratdi. (N.Jaloliddin) Aytib beraversa
barchaga barin — Omad-u judolik va yonganini, Rashk, umid, alami
va afsuslarin, Aldagani, quvonganini. (A.Muxtor) Zotan, ziyolikka
bir qarashingizdayoq unda uzoq asrlar mobaynidagi murakkab
taraqqiyot jarayonida yuzaga keluvchi fikrlovchi mavjudotga xos
hamma sifatlar — aql, farosat, bahodirlik, ko ‘tarinki ruh, oliyjanoblik,
yumor va hokazolarni payqab olish sira qiyin emasdi. (H.Shayxov)

12. Gapda umumlashtiruvchi so‘zdan keyin kelgan uyushiq
bo‘laklarni kuchli ta’kidlash zarurati mavjud bo‘lgan yoki ular
ajratilgan izohlovchiday qo‘llangan hollarda uyushiq bo‘laklar ikki
tomonidan tire bilan ajratilishi mumkin: Sudda juda ko ‘p narsalar —

tergovchilarning jinoyatkorona xatti-harakatlari-yu dastlabki sudning
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yuzakiligi, tergov va sudning protokolidagi qalbakiliklar — aniq
isbotlar bilan fosh qilindi. (N.Aminov) lkkala yosh — yuzlari kulgan,
ko ‘ngillari yozilgan — qo ‘ltiglashib ayvonga bordilar. (Cho‘lpon)

13. Gapda aniqlashtirish, izohlash mazmunidagi ajratilgan
bo‘laklardan oldin tire qo‘yilishi mumkin: Gangrenaga — qorasonga
aylanib ketsa nima bo‘ladi? (S.Ahmad) Bu masalani hal etish,
chamasi, hushyor, dovyurak, idrokli, aqli raso, iste dodli yoshlarimiz —
kelajak avilodlar zimmasiga tushadi. (M.Hasaniy) Alibek eng asosiysi
— majaqlangan inni yerga tashlagandan keyin darhol tepkilash
kerakligini esdan chigargan ekan. (A.Mamarasulov) Xalgaro savdo
yo ‘li — Buyuk ipak yo ‘li Temur va temuriylar davrida juda serqatnov
bo‘lgan. (B.Ahmedov) Tashqarida — gulzor tomonda esa ola
qorong ‘ilik hukm surardi. (Cho‘lpon)

14. Ajratilgan bo‘laklarni gapda alohida ta’kidlash zarurati
bo‘lganda, ular har ikki tomonidan tire bilan ajratilishi mumkin: 7oy
hammadan uzoqdan — Beshqo ‘rg ‘ondan — o ‘ziga o ‘xshash yuvosh
sigirini oldiga solib kelardi. (O‘.Hoshimov) Oyim ko ‘p tayinlagani
uchun biz — bolalar — unga tegmasdik. (O‘.Hoshimov) Shuhrat
Salimovich — mening sobiq yordamchim, meditsina fanlari kandidati,
dotsent — xonamga kirib keldi. (H.Shayxov) Shu topda uning juda
ehtiyot bilan — hech bir sharpa chigarmay — bosgan qadamlarining
bo ‘shang shitirlashi ham o ‘tirganlarga malol kelgan kabi edi.
(Cho‘lpon)

15. Kirish va kiritma birliklar gapda har ikki tomonidan tire
bilan ajratilishi mumkin: Bittasi — ularning kattasi bo ‘lsa kerak —
yonidagi sherigiga “beshikni yo‘qot” deganday ishora qildi.
(Sh.Boshbekov) Chagaloq — tonggi salqinda sovuq qotganmi yo qorni
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ochganmi — big ‘illab yig ‘lardi. (Sh.Boshbekov) Gulmiraning onasi —
og zi to‘la tilla tish, pakana, semiz ayol — barmogqlari bilan stolni
asabiy chertib o ‘tiribdi. (Sh.Boshbekov) Abdulhamid Sulaymon o ‘g ‘li
— boyagi o‘n to‘qqiz yashar yigit — shunday xatti-harakatga jur’at
etgandi. (N.Karimov) Miryoqub — bir joyda bir nafas o ‘tirolmaydigan
narsa — olti-yetti kundan beri mingboshi yonidan jilmaydi. (Cho‘lpon)

16. Bog‘lovchisiz qo‘shma gap qismlari orasida o‘xshatish
munosabati ifodalanganda, ular orasiga tire qo‘yiladi: Hamal keldi —
amal keldi. (Maqol) Qor yog ‘di — don yog ‘di. (Maqol) Yulduz o ‘chadi
— Yo ‘qlik dunyosiga ko ‘chadi. (A.Muxtor)

17. Bog‘lovchisiz qo‘shma gap qismlari orasida savol-javob
munosabati ifodalanganda, shuningdek, fagat birinchi qismi savoldan
iborat bo‘lganda, ular orasiga tire qo‘yiladi: Atrofda nima ko ‘p — kimyo
zavodlari ko ‘p. (H.Shayxov) Yetimlik nima — mendan so ‘rayver.
(Sh.Boshbekov) Xayolidan ne o ‘ylar o ‘tdi — yolg ‘iz xudoga ayon.
(Sh.Boshbekov)

18. Bog‘lovchisiz qo‘shma gap qismlari orasida zidlash,
qarshilantirish munosabati ifodalanganda, ular orasiga tire qo‘yiladi:
Yulduzlarni xayolida har xil rangga bo ‘yab ko ‘rdi — yulduzlar o ‘z
rangida xira miltillab turaverdi. (A.Muxtor) It huradi — karvon o ‘tadi.

(Magqol) Jismimiz yo ‘qolur — o ‘chmas nomimiz. (H.Olimjon)

19. Bog‘lovchisiz qo‘shma gap qismlari orasida shart
munosabati ifodalanganda, ular orasiga tire qo‘yiladi: Birovga ayta
ko ‘rmang — ikkovimiz ham baloga qolamiz. (S.Ahmad) To ‘g ri bo ‘ling
— bexavotir bo ‘lasiz. (Maqol) Qo ‘shning tinch — sen tinch. (Maqol)
Odamlarni biriktir — har birining yuragida bo ‘ron qo ‘zg‘aladi.
(Oybek)
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20. Bog‘lovchisiz qo‘shma gap qismlari orasida sabab-oqibat,
asos-xulosa munosabati ifodalanganda, ular orasiga tire qo‘yiladi:
Sen borsan — men uchun bu hayot go ‘zal, Sen borsan — men uchun
dilbar koinot. (A.Oripov) Endi nima bo‘lib shundoq bo ‘lganini
aytib o ‘tirishga fursatim yo‘q — idorada odamlar kutib o ‘tiribdi.
(A.Qahhor) Uyda gadam bosgani joy yo ‘q — hamma yoq o ‘yinchogq.
(Sh.Boshbekov) Keyingi kunlarda daryo qirg ‘og ‘ini chumchuq bosib
ketdi — kanal miroblari suvi chekinib, ochilib qolgan orolchalarga
sholi ekishgan. (S.Ahmad) Qarasam, oshxona tomondan gup-gup
etgan tovush kelyapti — oyim o ‘g ‘irda tolqon qilyapti. (O‘.Hoshimov)
Narigi tomonda taraq-turuq boshlandi — quruvchilar ishga tushdilar.
(N.Jaloliddin)

21. Bog‘lovchisiz qo‘shma gap qismlari orasida payt
munosabati ifodalanganda, ular orasiga tire qo‘yiladi: Arava notinch
boldi — qo‘shqulogdagi sut chayqaladi, to ‘kiladi. (A.Qahhor)
Yon tarafdagi salobatli eshik ohista ochildi — yordamchi kerakli
qog ‘ozlarning barchasini olib kiradi. (A.Toshmatov) Chala-chulpa u
gapirdi — men angladim, chin ko ‘ngildan men gapirdim — u angladi.
(Cho‘lpon)

22. Bog‘lovchisiz qo‘shma gapning ikkinchi qismi izoh,
ilova xarakteriga ega bo‘lsa, ular orasiga tire qo‘yiladi: Esladi — u
sevgilisi Layli haqida gapirgandi. (N.Jaloliddin) Uning sarkash
fe’li bor edi — birovning o ziga bo ‘Igan munosabatining ma’nosini
oydinlashtirmaguncha tinchimasdi. (N.Jaloliddin)

23. Bog‘lovchisiz qo‘shma gap tarkibidagi ikkinchi gapning
kesimi tushib qolgan hollarda ikki gap vergul bilan ajratilib, ikkinchi
gapdagi egadan keyin tire qo‘yiladi: To rg ‘ay dashtda kuylar, bulbul —
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chamanda. (1.Mirzo) Oltin o ‘tda bilinadi, odam — mehnatda. (Maqol)
Yaxshidan ot qoladi, yomondan — dod. (Maqol)

24. Ko‘chirma gapli qo‘shma gaplarda muallif gapidan oldin
tire qo‘yiladi (“Ko‘chirma gapli qo‘shma gaplarda tinish belgilari”
deb nomlangan qismda bu haqda batafsil aytiladi).

25. Dialoglarning replikalari ketma-ket bir qatorda emas,
balki ularning har biri alohida abzas shaklida yangi qatordan berilsa,
replikalar oldidan tire qo‘yiladi:

— Jadiding nimasi? Nima degan gap o ‘zi?

— Maktabini yoptirgan vaqtingizda aytib bergan edim-ku.

— Esda qolgan deysanmi?

— Jadid degani “yangi” degani bo ‘lsa kerak. Yurt orasida
yangilikni rasm qilarmishlar... Yangi o ‘qish, yangi maktab, yangi urf-
odat, yangi kiyim — har narsa yangi...

— Eskicha bo ‘Isa, kimga zarari tegar ekan?

— Unisini bilmadim... Ishqilib, jadidlarning qasdi shu emish...
(Cho‘lpon)
4. Ikki nuqta

1. Muayyan fikr-mulohaza, hukm, ilmiy ta’rif, qoida kabilarni
ifodalovchi gaplardan keyin ayni fikr-mulohaza, hukm, ta’rif,
qoidalarning to‘g riligini asoslash uchun keltirilgan birdan ortiq daliliy
faktlarni ta’kidlab ko‘rsatish maqgsadida ikki nuqta qo‘yiladi: U (gap)
ega va kesimdan yoki ega-kesim va ikkinchi darajali bo ‘laklardan
iborat bo‘ladi: Saida kuldi. Qalandarovning ko ‘zlari olayib ketdi.
(A.Qahhor) Tong. Havo salqin. Yumshoq shamol mayingina esib
turibdi. (A.G‘ulomov)
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Ba’zan bunday hollarda mazkur gaplardan keyin masalan,
misol, dalil, chunonchi kabi so‘zlar qo‘llanishi mumkin, bunda ikki
nugta ayni so‘zlardan keyin qo‘yiladi: U (gap) ega va kesimdan yoki
ega-kesim va ikkinchi darajali bo ‘laklardan iborat bo ‘ladi. Masalan:
Saida kuldi. Qalandarovning ko ‘zlari olayib ketdi. (A.Qahhor) Tong.
Havo salgin. Yumshoq shamol mayingina esib turibdi. (A.G*ulomov)

2. Tasniflash qoliplari aks etgan gaplarda tasnif asosini
ifodalovchi gapdan keyin tasniflangan birliklarni ta’kidlash uchun
ikki nuqta qo‘yiladi: Bog ‘lovchi vositalarsiz birikkan qo ‘shma
gap o ‘z tarkibidagi qismlarning munosabati jihatidan ikki xil
bo‘ladi: 1) teng qismli qo ‘shma gap, 2) tobe qismli qo ‘shma gap.
(M.Asqarova)

3. Uyushiq bo‘lakli gaplarda umumlashtiruvchi so‘z bu
bo‘laklardan oldin kelsa, umumlashtiruvchi so‘zdan keyin ikki nuqta
qo‘yiladi: Bu sirni faqat uch kishi: Abdulla, o ‘zi va Samad bilardi.
(O‘.Umarbekov) Ichkaridagilar: chaqalogning ota-onasi, opa-
akalari, Shavkatning ikkita sherigi ham qulab tushgan tom tagida
qolib ketdi... (Sh.Boshbekov) Qish bo‘yi allagaysi go ‘r ostlarida
junjib chiqg‘an qush zotlari: chumchugqlar, chittaklar, to‘rg‘aylar,
sa’valar va boshga allagancha qush turkumlari oz to ‘plari bilan
vijir-vijir, chug ‘ur-chug ‘ur sayrab kuladirlar. (A.Qodiriy)

4. Ba’zan uyushiq bo‘laklarni alohida ta’kidlash magsadi
bilan ular gapdan tashqariga chiqariladi, bunday hollarda bevosita
umumlashtiruvchi so‘zdan keyin emas, balki asosiy gapdan keyin
ikki nuqta qo‘yiladi: Lekin undan qimmatli narsalar ham bor: obro ",
vijdon, aql, madaniyat. (O‘.Umarbekov) Divan oldidagi uch oyoqli
stolchada talay qogmevalar turibdi: chagqilgan yong ‘oq, bir hovuch
turshak, bir hovuch qora kishmish. (Sh.Xolmirzayev) Sizlarga faqat
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shular kerak: yeyish, ichish, kiyinish, pul... (Sh.Xolmirzayev) Abdulla
ko ‘prikka yetganda, Gulchehraning eshigidan ikki kishining hovliqib
chiqqanini ko ‘rdi: bittasi Samad, bittasi esa Gulchehra edi.
(O*.Umarbekov). Erkak zotining bari bir xil: Amerikada ham, o ‘sha
Afg ‘onida ham! (E.A’zam)

Gapda umumlashtiruvchi so‘z bo‘lmagan hollarda ham
asosiy gapdan keyin uyushiq bo‘laklarni ta’kidlash uchun ikki
nuqta qo‘yiladi: Mana shu qizil “Jiguli”damiz: xotinim, o°‘g ‘lim,
qizim. (Sh.Xolmirzayev) Chiqib keldilar qator: Dante, Shiller va
Bayron, Firdavsiy, Balzak, Tagor. (E.Vohidov). U tanidi: otasi, Hafiz,
Ubaydulla aka... yana qandaydir ayollar. (O‘.Umarbekov)

5.Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi qismdagi
olmosh (yoki olmoshga vazifadosh so ‘z, gap, odat, narsa, tomon, fikr
kabi mazmuni tavsiflanishi lozim bo‘lgan so‘zlar) bilan ifodalangan
yokiifodalanmagan eganing mazmunini izohlab, aniqlab kelsa, oldingi
qismdan keyin ikki nuqta qo‘yiladi: Faqat shu esida: ertasi kuni ko zini
ochganda, yonida Sobirjon yo ‘q edi. (A.Qahhor) Masalan, gadimdan
qolgan gap bor: ovchi kiyikdan bitta otishi kerak... (Sh.Xolmirzayev)
Uning g ‘alati odati bor edi: birov bilan suhbatlashganda, ko zoynagi
bor-yo ‘qligidan qat’i nazar, xuddi ko ‘zoynak tagidan gqaraganday
gaplashardi. (Sh.Boshbekov) Militsiyaga bir narsa qorong‘i edi: u
tasodifan tushib ketganmi yo o ‘zini tashlaganmi?! (O‘.Umarbekov)
Pishmagan yong ‘oqning bitta yaxshi tomoni bor: og‘ir bo ‘ladi.
(O*.Hoshimov) O ‘shanda uning xayoliga yomon fikr keldi: mashina
xotinini yoki o ‘zini bosib ketganda nima bo ‘lardi? (O‘.Umarbekov)

6.Bog‘lovchisiz qo‘shma gapda keyingi gism oldingi qismdagi
olmosh (yoki olmoshga vazifadosh so‘z) bilan ifodalangan kesimning
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mazmunini izohlab, aniglab kelsa, oldingi qismdan keyin ikki nuqta
qo‘yiladi: Bu doktorxona to‘g‘risida Sotiboldining bilgani shu:
salgin, tinch parkda, daraxtlar ichiga ko ‘milgan baland va chiroyli
oq imorat; shisha qabzali kulrang eshigida qo ‘ng ‘iroq tugmasi bor.
(A.Qahhor) Men oldinga surayotgan fikrning qisqacha mazmuni
shu: inson tugilishidan qobiliyatsiz bo ‘Imaydi. (E.Vohidov) Endi
gap bunday: bugundan boshlab siz opkegan harom ovqatingizniyam
yemayman. (Sh.Boshbekov) Ravon yo ‘I bitta shu: bu ham yaxmalak.
(A.Oripov) Erkak kishi o°‘zi shunaqa: bir kun uyda bo‘lsa, o‘n
kun ko ‘chada. (O‘.Umarbekov) Orzum shul: o ‘chmasin yongan

chirog ‘ing. (A.Oripov)

7. Bog‘lovchisiz qo‘shma gapda keyingi gqism oldingi
qgismdagi olmosh (yoki olmoshga vazifadosh so‘z) bilan ifodalangan
yoki ifodalanmagan to‘ldiruvchining mazmunini izohlab, aniqlab
kelsa, oldingi qismdan keyin ikki nuqta qo‘yiladi: So ‘ngra men bir
narsani ko ‘rdim, aniqrog ‘i, ishondim: bizning o ‘zbek bolalari yaxshi
urishar ekan! (Sh.Xolmirzayev) Matluba o ‘shanda yana bir narsani
ko ‘ngliga qattiq tugdi: o‘qishi kerak! (0O.Yoqubov) Muovinimga
ayting: o ‘rningizga boshqa birovni tayinlasin! (O.Yoqubov) Sizni
ishontirib aytaman: qayerda bo ‘lmay, doim sizni o ‘ylayman.
(O‘.Umarbekov)

8. Bog‘lovchisiz qo‘shma gapda keyingi qism so‘roq
shaklidagi gapdan iborat bo‘lib, oldingi qismdagi ifodalangan yoki
ifodalanmagan to‘ldiruvchining mazmunini ochishga xizmat qilganda,
oldingiqismdankeyinikkinuqtaqo‘yiladi: Lekinmen bir narsanio ‘ylab
goldim: bolangni nima qilasan? (A.Qahhor) Endi sizdan shuni ham
so ‘rayin: xo jasig ‘a sodiq bir qul, sizning ta’biringizcha, ma’naviy
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bir padar o 'z o0 ‘g lig ‘a yomonlik sog ‘inarmi? (A.Qodiriy) Xudoyimni
o ‘rtaga qo‘yib ayting: astoydil do ‘stmisiz? (Cho‘lpon) Aytaman-u
o ‘ylayman: onaning yosh-qarisi bo ‘ladimi? (O‘.Hoshimov) Siz ham
yotig ‘i bilan gapirib bering: nimaga tashqaridan kirar-kirmas, Zebini
so ‘radingiz? (Cho‘lpon) Endi bir boshdan gapirib ber: kim nima dedi,
nima qildi? (Sh.Boshbekov)

9. Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi qismda
ifodalangan voqgea-hodisaning sababini bildirsa (ikki gap orasiga
chunki bog‘lovchisini qo‘yish mumkin bo‘lsa), oldingi gismdan
keyin ikki nuqta qo‘yiladi: Soat 12 da institutda bo ‘lishim kerak:
darsim bor. (Sh.Xolmirzayev) O ‘zingga qiyin bo ‘ladi: uchta bolang
bor, qo ‘lingda hunaring yo‘q... (A.Qahhor) Pakavira quvonib ketdi:
ikki man oltin hazilakam boylik emas, bunga yangi bir kema sotib
olish mumkin! (P.Qodirov) Lekin ancha vaqt shaharda qolib ketdim:
Yakkachinorga boradigan bironta ham mashina yo‘q edi.
(O‘.Umarbekov) Yanglishasiz: men ko ‘klarga berkingan Yer gizidan

xayolimni olmaymen. (Cho‘lpon)

10. Bog‘lovchisiz qo‘shma gapda oldingi qism keyingi gismda
ifodalangan voqea-hodisaning sababini bildirsa (ikki gap orasiga
shuning uchun bog‘lovchi vositasini qo‘yish mumkin bo‘lsa), oldingi
qismdan keyin ikki nuqta qo‘yiladi: Omon ovchining ov sarguzashtlari
ko ‘plarni qizigtirardi: ko ‘plari hikoya eshitish uchun kelardi.
(Sh.Xolmirzayev) U haligi yuksak qahqahani eshitgach, uning
ma ’'nisini angladi: yugurib Zebining yoniga kirdi. (Cho‘lpon)

11. Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi
gismda ifodalangan voqea-hodisaning natijasini, oqibatini bildirsa,
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oldingi qismdan keyin ikki nuqta qo‘yiladi: Keyin u yogqa chopdim-
bu yogqa chopdim: uch-to ‘rt qop sement topdim. (Sh.Xolmirzayev) U
chidayolmadi: so ‘richadan turib kelib, uy darpardalaridan birining
takkinasiga o ‘tirdi. (Cho‘lpon) Istiglol yillarida bizda Navoiyga
munosabat davlat siyosati darajasiga ko ‘tarildi: shoir yangidan qadr
topdi, shon-shuhrat shohsupasiga ko ‘tarildi. (E.Ochilov)

12. Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi
qismdagi olmosh (yoki olmoshga vazifadosh so‘z) bilan ifodalangan
yoki ifodalanmagan aniqlovchining mazmunini izohlab, to‘ldirib
kelsa, oldingi gismdan keyin ikki nuqta qo‘yiladi: Ey Salomxon, bu
eshon pochchamning o ‘g ‘illari -bir yigit bo‘ldi: o ‘ktamlikdayam,
suqsurlikdayam tengi yo‘q. (M.Mansur) Shoirlardan doimo talab:
O ‘qimog ‘i kerak yangi she 'r Va aytmog ‘i kerak yangi gap. (E.Vohidov)
Sizdan bugun birgina o ‘tinch: Yolg‘iz qo ‘ying meni, do ‘stlarim.
(E.Vohidov) Adolatxondan xunuk bir xabar keldi: u Samarqanddagi
maktabni bitirib, Toshkentga ketibdi. (A.Qahhor)

13. Qo‘shma gapning oldingi qismida ko rmoq, garamogq,
digqat qilmogq, eshitmoq, bilmoq, tushunmoq, sezmoq, eslamoq kabi
fe’llar qo‘llanib, keyingi qismda keladigan muayyan fakt bayoni yoki
muayyan tavsifga semantik ishora qilib tursa, ikki qism orasiga ikki
nuqta qo‘yiladi: Ertasiga ko ‘rdim: ishkom boshida yolg ‘iz bir tup
shaftoli qiyg‘os gullab chiqibdi. (M.Mansur) Avval yosh xotinning
ko zlariga qaradi. horg ‘inligi, uyqusiraganligi ochiq ko ‘rinib turardi.
(Cho‘lpon) Digqat qildim: ko ‘nglida ajib bir olov yona boshlaganga
o xshaydi. (Cho‘lpon) Rangidan sezgan edim: maishatining mazasi
yo ‘q. (Sh.Xolmirzayev) O zim ham bilgan edim: katta omburga chap
berib bo ‘Imaydi. (A.Qahhor) Muhammad Churog‘a dodxoh esladi:
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besh yil avval Samarqandda Bog‘i Bihisht mehmonxonasida ham
xuddi shunday voqea yuz bergandi. (M.Ali) Bular darvozadan chiqib,
muyulishga yetganda u yogdan O ‘Imasjon ko ‘rindi: charchagan otini
horg ‘in-horg ‘in gamchilab, asta-asta sudralmoqda edi. (Cho‘lpon)

14. Qo‘shma gapning keyingi qismi oldingi gismdagi
mazmunni umuman izohlab kelsa, ikki qism orasiga ikki nuqta
qo‘yiladi: Mana, magsadiga yetdi: mashhur Otashqalbning sevikli
Ma’shugasi nomini oldi. (E.A’zam) Daraning aholisi o ‘z ishi bilan
mashg ‘ul: o ‘spirinlar podalarni haydab chiqib ketadi, erkaklar qo ‘sh
qo ‘shib shudgor qilmoqda. (S.Ayniy) Musofir muxlis uni darrov
tanidi: u tanimay kim tanisin! (E.A’zam) Sobiq maktabdoshini tanib-
tanimay, noqulayroq biror gapni qo ‘zg‘ab qolishidan yuragi taka-
puka bo ‘lib o ‘tirgan Ogsoqol shoir, nihoyat, yengil tortdi: shunisiga
ham shukr! (E.A’zam)

5. Qavs

1. Gapichidaasosiy fikrga qo‘shimchasifatidaberiladiganizoh,
ma’lumotni ifodalaydigan kiritma so‘z yoki birikma qavsga olinadi:
Uni birinchi marta To‘la aka (T.Xo '‘jayev)ning repetitsiyasida
ko ‘rganman. (A.Meliboyev) Gulya Lagutina ichkarigi xonada o ‘ziga
o xshashib ketadigan (yo armani, yo ozari) bir ayol bilan achomlashib-
cho ‘lpillashib, pichir-pichir qila boshladi. (E.A’zam) Bunga
kaminaning qulog ‘ida va tevaragida kuchaygan (botiniy va zohiriy)
shovgin ham sabab bo ‘ldi-yov. (E.A’zam) Farhodning taxminicha,
kinoga bevosita daxldor bir-ikkitasini aytmasa, davradagilarning
aksariyati (kelib-ketuvchilarini ham qo ‘shganda) anchayin san’at
atrofida o ‘ralashib yuradigan, ammo o ‘zini uncha-munchadan
kam sanamaydigan omadsizroq bir toifa edi. (E.A’zam) Bordi-yu,
hushyorlik gilinmaganida, qora bozorga kamida 50 ming so ‘mlik



(o ‘sha yillarning bahosida) zahri qotil mahsulot chiqib ketgan bo ‘lar
edi. (A.Meliboyev) Jarohat o ‘rniga qov (kuydirilgan paxta) qo ‘ydi.
(G*.G‘ulom)

2. Gap ichida asosiy fikrga qo‘shimcha sifatida beriladigan
ma’lumotni ifodalagan kiritma gap gavsga olinadi: O ‘sar Hojarga
uylangach (uylanganigayam yigirma yildan oshdi), ana shu eski
uychaga taqab bir dahliz va bir mehmonxona-yotogdan iborat
boshpana qurib olgan edi. (Sh.Xolmirzayev) Ota ishongan odamlar
(ular orasida Sarkor ham bor) quvg ‘unga tushmasa hali! (O.Yoqubov)
Matluba indamay park darvozasiga tomon yo ‘naldi. Samig jon
parkdan chiqishi bilanoq besh panjasini ko ‘rsatib (bu uning “besh
5o ‘m beraman” degani edi), duch kelgan birinchi mashinani to ‘xtatdi.
(0.Yoqubov) Yana eshitganim (buni menga qishlog ‘imizdagi bir
mayxo ‘r shinavanda asta qulog ‘imga shipshib qo ‘ygan) jin, alvasti
aroq ichgan odamdan sal nari yurar ekan. (A.Meliboyev)

3. Boshqa tildagi gapning yoki boshqa tildagi muayyan
bo‘lakning tarjimasi qavsga olinadi: OK. Continue the fly (“Yaxshi.
Uchishda davom eting”). (1.Sulton) Yes, sir (Xo‘p bo‘ladi, ser).
(I.Sulton) Mening birinchi magqolalarim qirg ‘iz tilida chigadigan
“Emgek danqi” (“Mehnat shuhrati”’) nomli tuman gazetasida
bosilgan. (A.Meliboyev)

4. Gap ichida asosiy fikrga muallifning subyektiv munosabatini
ifodalaydigan kirish so‘z yoki birikma qavsga olinadi: Mugaddas
esa (ajabo!) go ‘yo hech narsani sezmas, u nimagadir sevinib, hadeb
kular... edi. (0O.Yoqubov) Birov o ‘q borib uning qo ‘liga tekkan desa,
boshqa birov (Asta’furulloh!) naqd og ‘ziga tekkan deydi. (E.A’zam)
Menga bitilgan xatni ikki kun (ikki kun-a!) saqlab yuribsiz, o ‘sha ikki
kun mobaynida xayolan ikki yuz ming ko ‘chaga kirib chigqanimni
tasavvur qilasizmi? (X.Do‘stmuhammad) Tuyqus yon tomondan
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qo ‘llarida cho ‘qmor (ha, ha, rostakam cho ‘qmor!), korjoma kiygan
ikki barzangi sahnaga kirib keldi. (E.A’zam)

5. Gapichida asosiy fikrga muallifning subyektiv munosabatini
ifodalaydigan kirish gap qavsga olinadi: Ko ‘ngil qo ‘yganlari boshqa
edi, boshqalar edi. Uni biz bilamiz (Bilmaylar ketaylik, iloyim!).
(E.A’zam) Sizning xayollaringizni ostin-ustin gqilgan o ‘zimdagi
fazilatlarni (Rostdan ham, bormi ular?) topib, ardoglab yashayman.
(X.Do‘stmuhammad) Boylar bo ‘Isa na fuqaroni bir chaqaga oladi
(bunisi-ku mayli-ya), na mingboshini (mana munisiga chidab
bo ‘Imaydi!). Ochigdan ochiq so ‘kadi, haqorat giladi... (Cho‘lpon)

6. Sahna asarlari matnidagi turli izoh, remarkalar qavs ichida
beriladi: SOHIBQIRON. Yo‘q! Bari Ollohdan. Yaratgan egamning
xohishi shul erkan. O ‘z jannatidan joy ato qilg‘ay! (Qalqonbekka).
Dafn taraddudini ko ‘ringlar! (Yuziga fotiha tortadi. Saragulni
o ‘rnidan turg ‘izadi). Sen gachon kelding bu maskanga? (0.Yoqubov)
OLIMJON (Alomatga qarab turib). Iye, bu o‘chib qopti-ku...
(Robotning yelkasidagi blokni kavilashtira boshlaydi.) (Sh.Boshbekov)

6. Qo‘shtirnoq

1. Har biri alohida abzas ko‘rinishida yangi gatordan emas,
balki ketma-ket bir gatorda berilgan dialog replikalari shaklidagi
ko‘chirma gap qo‘shtirnoqqa olinadi (“Ko‘chirma gapli qo‘shma
gaplarda tinish belgilari” deb nomlangan gismda bu haqda batafsil
aytiladi).

2. Turli manbalardan olingan iqtiboslar qo‘shtirnoq ichida
beriladi: Navoiy umrining oxirlarida yaratgan “Mahbubul-qulub”
asarida yozadi: “Yaxshi-yamonning fe’lini bilibmen va yamon-u
yaxshi xislatlarin tajriba qilibmen”. (N.Komilov) “Odami ersang,
demagil odami Onikim, yo ‘q xalq g ‘amidin g ‘ami”. (Alisher Navoiy)
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Cho ‘Ipon shunday deb hayqirgan edi: “..Kishan kiyma, Bo ‘yin
egma Ki, sen ham hur tug ‘ilg ‘onsen!” Yunonlarning Lukian degan
yozuvchisi o ‘tgan. Eramizdan avval. Uning “Vatan sha’niga” degan
asari bor. Undagi birinchi jumla shunday ekan: “O‘z ona-otasini
sevmagan farzand o zga ota-onalarni hurmat qila bilmaydi. Va oz
vatanini sevmagan kishi o ‘zgalar vatanini hurmat qila olmaydi!”
(Sh.Xolmirzayev)

3. Ichki nutq shaklidagi birliklar (o‘y-xayol, mulohaza,
tasavvur kabi) qo‘shtirnoqqa olinadi: Shavkat sekin oynasi darz
ketgan suratga termulib qarar ekan, xayolidan ushbu o ‘ylar o ‘tdi:
“Qiynalib ketdim, Surayyo... Sen bo ‘Iganingda, bu ko ‘rguliklar yo ‘q
edi... O ‘zing hammasini eplarding...” (Sh.Boshbekov)

4. Gapda odatdagi ma’nosidan boshqa ma’noda qo‘llangan,
shuningdek, eski, yangi yoki chet so‘zlar qo‘shtirnoqqa olib beriladi:
Borib-borib yirikroq “ish”’ga o‘tdi — odamlarning uy-joyi, mol-
holini o°g ‘irlaydigan bo ‘ldi. (Sh.Boshbekov) Shundagina Shavkat
“o‘tlab” ketayotganini anglab qoldi. (Sh.Boshbekov) Bu turqi
sovugning sho ‘rlik Otaga “mehri” tushgan ekan, uni tinch qo ‘ymadi.
(0.Yoqubov) (Malades, Shayx! Orangutan bo‘p ket-e!) Bunday
“magqtoviar” Shayxni battar jazavaga soladi. (O‘.Hoshimov) Ko p
o zingdan ketaverma, adang “shishka” bo ‘Isa o ‘ziga! (Sh.Boshbekov)
U kelganimizdan beri allaganday lug ‘atni yonidan qo ‘ymaydi, biroqg
ovqat mahali bor bilimi esidan chiqib ketadimi, nuqul “fish” (baligq),
“chiken’ (qovurma jo ‘ja go ‘shti), “ti” (choy) yoki “bia” (pivo) deydi.
(E.A’zam)

5. Turli asarlarning, shuningdek, kitob, gazeta, jurnallarning
nomlari, sarlavhalar alohida olinganda emas, balki matnda
qo‘llanganda, qo‘shtirnoqqa olinadi: 4. Qodiriyning “O ‘tgan kunlar”
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romanini o ‘qidim; O‘Hoshimovning “Dunyoning ishlari” qissasi;
A.Oripovning “O ‘zbekiston” she’ri; “Maftuningman” badiiy filmi;
“Hozirgi o zbek adabiy tili” darsligi; “Mehnat kodeksi” kitobi; “Xalq
so zi” gazetasi; “O ‘zbekiston adabiyoti va san’ati” gazetasi, “Sharq
yulduzi” jurnali; “O ‘zbek tili va adabiyoti” jurnali kabi.

6. Muassasa, tashkilot, korxona va shu kabilarning shartli
nomlari qo‘shtirnoqqa olinadi:  “O‘qituvchi” nashriyoti, “Fan”
nashriyoti, “Jahon” axborot agentligi, “Oila” ilmiy-amaliy markazi,
“Tasviriy oyina” ijodiy uyushmasi, “Oltin meros” xalqaro xayriya
Jjamg ‘armasi kabi.

7. O‘zbekiston Respublikasi orden va medallarining nomi
qo‘shtirnoqqa olinadi: “Mustagqillik” ordeni, “Buyuk xizmatlari
uchun” ordeni, “El-yurt hurmati” ordeni, “Sog ‘lom aviod uchun”
ordeni, “Oltin yulduz” medali, “Jasorat” medali, “Shuhrat” medali
kabi.

Ammo buyuk shaxslar nomi bilan atalgan orden nomlari
qo‘shtirnoqqa olinmaydi: Amir Temur ordeni, Jaloliddin Manguberdi
ordeni kabi.

8. Turli mahsulotlarning shartli nomlari qo‘shtirnoqqa olinadi:
“Qoraqum” konfeti, “Paxta” torti, “Samarqand” muzlatkichi,
“Neksiya” avtomashinasi kabi.

Ko‘chirma gapli qo‘shma gaplarda tinish belgilarining
qo‘llanishi

1. Ko‘chirma gaplar alohida abzas ko‘rinishida yangi qatordan
emas, balki ketma-ket bir qatorda berilgan bo‘lsa, qo‘shtirnoqqa
olinadi: Muning ustiga yana ta’na ham qilib qo ‘ydi: “Kim olardi endi
u kampirni?” (Cho‘lpon). Ammo agar ko‘chirma gap alohida abzas
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ko‘rinishida yangi qatordan berilgan bo‘lsa, qo‘shtirnogqqa olinmaydi
va uning boshlanishi oldidan tire qo‘yiladi:

Shunda keksa olim dedi:

— O ‘g ‘lingizning dunyoda tengi bo ‘Imaydi. (O‘.Umarbekov)
Birdan u qaddini rostladi va o ‘choq boshiga qarab baqirdi:
— Oyi! Otini nima qo ‘yamiz? (O‘.Umarbekov)

Eshikka yetganda Obid aka:

— Teshavoy! — deb chagqirdi. (O‘.Umarbekov)

2. Agar ko‘chirma gap muallif gapidan keyin kelsa, muallif
gapidan so‘ng ikki nuqta qo‘yiladi va ko‘chirma gap bosh harf
bilan boshlanadi; ko‘chirma gap darak mazmunida bo‘lsa, nuqta
qo‘shtirnogdan tashqarida, so‘roq mazmunida yoki emotsionallikka
ega bo‘lganda esa so‘roq yoki undov belgisi, shuningdek, ko‘pnuqta
yopiluvchi qo‘shtirnoqdan aldin qo‘yiladi: Barcha dedi barobar:
“Onatilimo ‘Imaydi”. (E.Vohidov) Otasi gapini ma’qulladi: “Tentirab
yurma begona yurtlarda! Kelaver, ochingdan o ‘lsang, men kafil”.
(O*.Hoshimov) Mansurning og ‘zidan nogoh chiqib ketdi: “Jo ‘ra, bir
o ‘tirish gilsam, nima deysiz?” (Sh.Xolmirzayev) Shahobiddin gap
qotdi: “Otasi sotarmikan bu hurligoni yo sandigqa gamab, narxini
oshirib o ‘tiraverarmikan?” (A.Ibodinov) Salim wuning qo ‘lidan
yulqinib, uyga chopdi, zum o ‘tmay otasidan qolgan qo ‘shtig ‘ni ko ‘tarib
chiqib, Polvonga o‘qtaldi: “Ket, bo‘lmasam, otaman!” Mahfirat
miltigqa ko ‘kragini tutdi: “Avval meni otasan!..” (M.M.Do‘st) Dam
o ‘tmay ko ‘chada onaning fig‘oni eshitildi: “Mening bolam o°gri
emas, nega uni qiynaysizlar. Uning jigari kasal...” (T.Malik)

3. Ko‘chirma gap muallif gapidan oldin kelsa, muallif
gapidan oldin tire qo‘yiladi; ko‘chirma gap darak mazmunida
bo‘lsa, qo‘shtirnogdan keyin vergul qo‘yiladi, so‘roq mazmunida
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yoki emotsionallikka ega bo‘lganda esa so‘roq yoki undov belgisi,
shuningdek, ko‘pnuqta yopiluvchi qo‘shtirnogdan oldin qo‘yiladi,
muallif gapi esa kichik harf bilan boshlanadi: “Tushunsangiz-chi, aya,
0z holimga qo ‘ying, yosh bola emasman”, — dedi. (O‘.Hoshimov)
“Sizga bir og ‘iz gapim bor edi”, — dedim. (Sh.Xolmirzayev) “Kimsan
0zing?” — dedim jahlim chiqib. (E.A’zam) “Hoy, shu kuningdan
o ‘Iganing yaxshimasmi? ” — deb baqirdim. (Sh.Xolmirzayev) “O zing
panohingda asra, Xudo!” — deydi Muyassar xayolan. (O‘.Hoshimov)

4. Muallif gapi ko‘chirma gapning ichida kelganda, muallif
gapi ikki tomonidan tire bilan ajratiladi; bo‘laklangan ko‘chirma gap
qismlarining har biri emas, balki yaxlit ko‘chirma gap qo‘shtirnoqqa
olinadi, ya’ni ichida muallif gapi mavjud bo‘lgan ko‘chirma gapning
boshida qo‘shtirnoq ochilib, uning oxirida yopiladi; bo‘laklangan
ko‘chirma gapning birinchi qismi bo‘laklangunga qadar vergul, nuqtali
vergul, ikki nuqta, tire kabi tinish belgilarini taqozo etgan yoki hech
qanday tinish belgisini taqozo etmagan bo‘lsa, ko‘chirma gapning ayni
uzilgan joyida vergul qo‘yiladi va muallif gapidan keyin ham vergul
qo‘yilib, muallif gapi, shuningdek, ko‘chirma gapning ikkinchi qismi
kichik harf bilan boshlanadi: “Kim astoydil harakat qilsa, — deydi
keksalar, — o ‘sha har qanday magsadiga erishadi”. (Gazeta) “Shuni
ham aytib qo ‘yay, — so zida davom etdi Ibrohimov, — hozirgi zamonda
xotin baxtini erdan kutmaydi”. (A.Qahhor) “Lekin qobiliyat keyin
ham yuzaga chiqishi mumkin, — deb o ‘zicha to ‘ng ‘illadi Zokir O ‘rin
nihoyat. — Buyam talantday gap”. (Sh.Xolmirzayev) “Talabalar, —
deydi ustozlar, — o ‘z ustlarida muntazam ishlamogqlarilozim”. (Gazeta)

5. Agar bo‘laklangan ko‘chirma gapning birinchi qismi
bo‘laklangunga qadar nuqtani taqozo etgan bo‘lsa, ko‘chirma gapning
ayni uzilgan joyida vergul qo‘yiladi va muallif gapi kichik harf bilan
boshlanib, undan keyin nuqta qo‘yiladi; ko‘chirma gapning ikkinchi
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qismi bosh harf bilan boshlanadi: “Ma, — dedi mashinaning giya ochiq
eshigidan uzatib. — Gulandomniyam og ‘zi tegsin”. (O‘.Hoshimov)
“Uch yildan beri shu gapni kutar edim sizdan, — dedi Omon iymanib. —
Qiling. Bir yonini o zim ko ‘taraman...”. “Yo ‘q, hammasi o zimdan, —
kesib ta’kidladi Mansur. — Armonim shu edi, jo ‘ra”. (Sh.Xolmirzayev)
“Kambag ‘alning ekkani unmaydi, bolasi ko ‘payadi o ‘zi, — deb o ‘yladi
Shoikrom ijirg ‘anib. — Shu kunimdan ko ‘ra urushga borib, o ‘lib keta
qolganim yaxshiydi”. (O‘.Hoshimov)

6. Agar bo‘laklangan ko‘chirma gapning birinchi qismi
bo‘laklangunga qadar so‘roq yoki undov belgisini taqozo etgan bo‘lsa,
ko‘chirma gapning ayni uzilgan joyida so‘roq yoki undov belgisi
qo‘yiladi va muallif gapi kichik harf bilan boshlanib, undan keyin
nuqta qo‘yiladi; ko‘chirma gapning ikkinchi qismi bosh harf bilan
boshlanadi: “Nahotki, Sultonmurod akam? — deyman. — O ‘zi qolib,
sherik boshlab keptimi endi?.. Bo ‘lakdir-e, o ‘libdimi?!” (M.Mansur)
“Tavba! — deyman. — Bu qanagqasi bo ‘Ildi!” (Sh.Xolmirzayev) “Menga
desa, otib yubormaydimi?! — deb o ‘yladi u ayvon labiga cho ‘qqayib
o ‘tirganicha usti yopiq simni ochiq simga ildam ularkan. — Harna

bitta haromxo ‘rni o ‘ldirganim”. (O‘.Hoshimov)

7. Ko‘chirma gap muallif gapining ichida kelganda, u
bosh harf bilan boshlanib, qo‘shtirnoqqa olinadi va uning oldidan
ikki nuqta qo‘yiladi; ko‘chirma gapdan keyin uning mazmuniga
muvofiq vergul (yopiluvchi qo‘shtirnoqdan keyin) yoki so‘roq, yoki
undov, yoki ko‘pnuqta (yopiluvchi qo‘shtirnoqgdan oldin) qo‘yiladi,
bu belgilardan keyin esa tire qo‘yiladi: Kampirni uyg‘otib: “Tur,
karomatingni ko ‘rsat”, — dedim. (Oybek) Bunga garshi o jar cho ‘log:
“Avval quda qilib, keyincha o ‘zim ham shaharga ko ‘chmoqchiman”,
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—deb javob berdi. (Cho‘lpon) Mehmonlarga: “Zerikmadingizlarmi?”
— deb, supaning bir chetiga o ‘tirdi. (Oybek) To‘n kiyib, belbog’
bog ‘lagan bolakaylar ko zidan duv-duv yosh oqib: ‘“Buvijonim,
buvijonim!” — deb chirillashar edi. (O°.Hoshimov) Ona esa: “Bolam,
qishlog ‘imiz, odamlarimiz yana ham yaxshi bo ‘lib ketdi, mana, kelsang
ko ‘rarsan...” — derdi. (S.Ahmad) Qizaloq: “Otam sizni yo ‘qlayotuvdi.

Zerikkanlar...” — dedi. (Sh.Xolmirzayev)

8. Ko‘chirma gap mazmunan muallifning o‘y-xayoli, ichki
kechinmasi, ichki fikr-mulohazasi kabilarga daxldor bo‘lib, bevosita
talaffuz qilingan nutq maqomida bo‘lmasa, ya’ni muallif gapining
sintaktik asosini...deb o ‘yladi, ... deb xayol qildi, ...deb fikr-mulohaza
qildi, ...deya xavotir oldi, ...deya qo ‘rquvga tushdi kabi, shuningdek,
...degan fikrdaman, ...degan gap, ...deganday bo ‘ldi, ...deganday
ishora qildi kabi so‘z shakllari tashkil etgan bo‘lsa, ko‘chirma gap
kuchsizlangan, undagi voqeani nomlash darajasi esa kuchaygan
bo‘ladi, shuning uchun mazkur “ko‘chirma gap” qo‘shtirnoqqa olinadi,
undan keyin yoki oldin esa hech qanday tinish belgisi ishlatilmaydi;
fagat agar “ko‘chirma gap” emotsionallikka yoki so‘roq mazmuniga
ega bo‘lsa, yopiluvchi qo‘shtirnogdan oldin undov yoki so‘roq belgisi
qo‘yiladi: “Nahotki, birga o‘qisak, yaxshi qiz ekan” deb o ‘ylardi.
(O‘.Umarbekov). “Yana fe’li aynibdi cholning!” deb o ‘yladi kampir.
(Cho‘lpon) Hozir, birpas nafasni rostlab olay, keyin “Yo pirim!” deb
ko ‘taramiz-u, ketaveramiz. (Sh.Boshbekov) “Yo‘q, gaplashish qiyin
bo‘lsa kerak” deb o ‘ylayman. (O‘.Umarbekov) “Uyda xotinim bor,
qizim bor, ular nima yeydi?” deb o ‘ylamaydi. (Cho‘lpon) “Bu joyda
o0 ‘zga magqsad bo ‘lishi mumkin emas!” deb o ‘ylardi u. (Cho‘lpon)
“Bu ketishda, qizim sho ‘rlik, to ‘yga yetarmikan, yo ‘gmikan?” degan
xayollar onaning bag ‘rini tilardilar. (Cho‘lpon) “Tashi yaltiroq, ichi
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qaltiroq” degan gap bor. (Cho‘lpon) Zunnun “Yo‘q, yo‘q” degan
ma’noda qo ‘lini chaypidi. (Cho‘lpon) Nizom gayiqni sokin qo ‘ltigga
burib kelib to ‘xtatganda, Hamidaga ma’yus termulib, “Yana qachon
ko ‘rishamiz?” degandek qaradi. (P.Qodirov) “Men qo ‘yib yubordim,
siz ham qo ‘yib yuboring ” degan ishorani bildirdi. (T.Murod) Ulug ‘bek
“Jim!” deganday o‘ng qo‘lini sal ko ‘tarib qo ‘yib, Abdulvahobga
tikildi. (T.Malik) Yigitlar “Kim javob beradi?”’ degandek bir-birlariga
garab olishdi. (T.Malik) “Sendan yozuvchi chiqadi-yov” degan
magqtovdan taltayib, oldidagi qog ‘ozga battar yopishadi. (E.A’zam)
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MEBEP TUJTHUAHT SIIIAII INAKJIAJTAP

Anabuif TN yMyMXalK TWIMHHHT CalKajUlaHTaH IIaKIIH
cudaruaa aHuK MebEP Xam1a Kouanap acocuaa Uil Kypaau. Musui
anaOui TUIIHY, YHUHT OF3aKH Ba €3Ma IAK/UIapUHH MyXTa drajamjia
MEBbEPIAPHUHT YPHH MYXUMAUP. TUIIIYHOCIHK/Ia MebEP TyLIYHYACH
MyTaxacCUciap TOMOHHMIAH Kalynl KUIMHIaH, MabKy/lJaHTaH Ba TUI
jrajjapura TyuryHapiiy 6yiara Tuia OUpIUKIapUHHUHT HYTK J)KapaéHuaa
KYJUIaHUII X0JIaTH Ba UMKOHUSATHHY aHIaTaau. Xap KaHIai TUITHHUHT
MyalsiH KOJIMNTa COJMHIaH, OeJNriuiiaHrad MebEPIapUHUHT OOPIUTH
yila TUI KOMJAJapUHUHI KaTbUWINIH, YPraHWIMIIHK KylalJIuTHHUA
Ta@bMHUHJIOBYM MYXHM OMWUIApAAaHAWp. THI  XOoOHCalapuHH,
YHHUHT MEBEPUHA J>KUXATIAPUHU TAOKUK JTHULIAA TUIHUHT MUJUTHA
XyCYCHATIIapHHH XaM XucoOra ojuil 3apyp.

Masbinymky, y30ek TUNIIYHOCTUTHIa afabuil TUI MebEpiapH
103aCHIaH Kymiad TaakukoTiaap onub Oopwirad, KMToOIap Hamp
stunrad. Macanan, “Anabuit HopMa Ba HYTK MaJaHUATH KUTOOHMAA
y36ek amabuil TN KyHuaaru MebEpiap acocua Ml KYpUIIN Kaina
3THUIITAH:

1. ®oneTuk Mebépaap.

. JIekcuk-ceMaHTHK MebEpiap (Cy3 KyJuiain).

. Tanaddy3 (opdoanuk) Mesépaapu.

. AKIIEHTONIOTUK (YPFYHUHT TYFPHIUIH) MEBEPIAP.
. 'pammaruk Menépnap.

. Cy3 sacanum MebéprapH.

. UmnoBuit Mebépaap.

0 O N L A~ W DN

. I'padpux (€3yB) MenEpnap.
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9. IlynkTyanuoH menépnap.
10. Yeny6uit menéprap!.

by ypuHma Ou3 [AMKKAT KWIAAWraH >Xuxar y30ek THIH
NyHKTyauuscu Mebepnapuaup. CaBOAXOHIWKHH owmmpuiiaa opdo-
rpadus — TYFpu E3ULIHMHT YpHU KaHYaJIMK axaMusTra sra Oyica,
THHUII OCNTHJIADHHM TYFPH KYJUlall XaM I[IyHYaJHuK MYXHUMIHP.
3epo, €3yBaa THHUILI OENTHIAPHHHHT YPUHIIH HILIATUINIINA Hadakat
€3yB 3raCHHMHTI, 0aJKd MWIJIATHUHT CaBUACHHM, €3YB MaJaHUATHHHU
Kypcarubd Typanu.

Xo3upru y306ek anabuil TUIMHUHT MyHKTYyallMOH MebEpIapH
aH4Ya aBBaJl ypraHWJIraH Ba MaBXyJ Kouaajaap aHya 6apkapopJiamran
Oynca xam, TAKOMUJUTALITHPUITHILH 3apyp xkKuxatiap 6op snu. TuHuU
OeNruIapuHUHT KynnaHumu OunaH OOFIMK acoCHil Koupanap
2015 #mnma VY3bex TuaM, anabuéTH Ba (ONBKIOPH HHCTHTYTH
OTMMJIApH TOMOHHUIaH MULIA0 YHKHUIITaH Ba YOI STHJTaH 31U°.

Maskyp kuTo61a 3aMOHaBUH ¥30€K MyHKTyalHsACH MEbEPIAPH,
THHHULI OeNTruNapHHUHT KYJUIaHUIIK Kabu Typiid Macananap Xakuia
GUKp IOpUTHIAAH.

VYmiby KUTOOHMHr OMPUHYM KUCMHHH €3WIIJA MYHKTyalus
O6yiuva m3nanum onud Gopran K.Hazapos, LI.[loabxypaxMoHOB,
X.Fo3ues, X.)Kamonxonos, b.baxpuaarHoBa kaOu THIIITYHOCJIApHUHT

HIILJIApUra JIO3UM YpUHIapaa MypoxaaT KUITUHAH.

'Bermaros 3., bo6oesa A., AcomuaarHoBa M. Anabuit Hopma Ba HYyTK MaJaHHSATH.
— Tomkent, 1983. — B. 75.

2MaxmynoB H., Mansanues A., MaxkamoB H. ¥36ek THIM yHKTyalUsICHHUHT
acocuii konganapu. — ToukeHt, 2015.
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NYHKTYAIUSTHUHT MAKCAJIA BA HAZAPUH
ACOCJIAPH

E3yB Tapuxura Ha3ap CONMHCA, MHCOHHSAT XO3MPTH THHMII
OenruwiapyHM KyJiamaclaH aBBal XaM Y3 GUKpUHHM €3yBlIa Typiu
BOCHTAJap OpKajlud TYFpPU AaHIIATHIIra HWHTHITAaHU a&HNIallay.
Hlynpail MHTUIMII €KW U3JTAaHUILIAP HAaTHXKAacKAa €3yBiap YyTMHIIUAA
xap xun Oenrunap maimo Oynran. by Oenrmmap Typnu xankiaap
€3yBlapua Kyn Xxojulapa LiakiaaH Oup Xuin €K KUCMaH y3raua
O6ynraH Ba, acocaH, Oup xui Bazudanu udoaanara.

X03upru naBp €3yBHHU THHUII OEJITHIAPUCU3 TACABBYP KHJIMLI
MYMKHH 3Mac, YyHKH €3Ma HyTKHHHT Xap TOMOHJIaMa PUBOXJIAHHUIIIH,
MarOyoT Ba HAIIPHET MIUUIAPUHUHT KEHI' TapakKui 3TUIIH, paH Ba
TEXHUKAHHHT TYPJIM TapMOKJIapura ouj Kymiab KAToOJapHUHT HAllp
STWIMLIM E3YBHUHI a)KpalMac KUCMH OYiraH myHKTyauusira 6yaran
XaéTHil Tanab Ba SXTHEKHM KydaHTHpIH. Y30eK THIINIYHOCTHTHAA
XaM MYHKTyallHUSSHUHT Ba3udanapy Ba KYJIJTaHHUII JOUPACH KEHTaulIu,
Oy Oopana MyaiisH wu3naHunuiap onu0 Oopungu, Y30exk THIH
MYHKTYalHSICHHUHT aCOCHI KOUJanapy UILiad YuKUIIH.

TunmyHoCIUKAA nyHKMyayusi TEPMUHU THHUIL O MIapUHUHT
WIUIATHWIMIIA  XaKUJard KOHYH-KOMJajap MaXMyd Ba THHHUII
OenrwnapuHUHr y3ura HucOataH wnuatwiagu. [lyHkryanus
(motuHYa punktum — HyKTa) — TWILIYHOCTHKHUHT MYCTaKui OYnuMu
cudaruaa THHULI OeIruaapyu TH3MMH Ba YIAPHUHT KYJUITaHUII KOHYH-
KoupanapuHu ypraHaau. [lyHkTyauus xoujganapu Ba MebEPIAPUHU
Omtum 3ca €3Ma GUKPHU aHHK Ba TYFPU, MAHTHKJIH Ba U OJaTH, pABOH

Ba TYUIYHapJId XaMJla Makcajara MyBoQuK 0a€H KWIHLIAa MyXUMIUD.
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Tunum  OenarunapuHUHr  acocuit  Basudacu  €3yBia
ubonasaHagUrad HyTKHUHT QUKpUN OYNHMHUIIMHM, TAITHUHT KaHIan
KHCMJIapra aXpajJuIMHY Ba y OYIaKJIapHUHT ¥3apo MyHOcabaTaapyHu
Kypcartumgad uboparaup. byHaan Tamkapu, THUHHII Oeiaruiaapu
KyIIMM4Ya MabHO KYpUHHULIAPUHU HboJanall Y4yH XaM XHu3Mar
Kunanu. byHaa ynap HyTKHUHT Oupop Oynaru €ku ran KaHaai MasMyH
aHIIaTTaHUHU udojanaml yuyyH UIUIaTUIAIH.

lynnaét xonatnap OynaAuku, TUHUII OeNrwyiapyd YpHUHUHT
y3rapuiim €ku 3 YpHUIA HILIATUIMACIUTH ral Ma3MyHUHHU OyTyHIan
y3raptupanu. Macanas:

Aganou noowoca xapab:“Cusz axmox odam smaccus’’, —
oeou. (Jlarudbanan) Maskyp ranma axmox Cy3uaaH KeHHH Bepryin
Kyiuniica XxamJa OF3aky HyTKJa KUCKa TYXTaMm OuiiaH ailTuica, ranias
HNOAIIOHUHI AaK/UIMJIMIM 5Mac, Oajkd axMOK Ba EMOH OJaMJIUTH
aHrnammnagu. AKCuH4Ya, €3yBaa Bepryi KyWwimaca, OF3akyd HyTKAa
KHCKa TyxTaM OyiaMaca, MOJUIOHUHT aXMOK 3MACIUTH TyIIyHHJIaJH.

3amoHaBUH pyC NyHKTyauusich OuiaH  IIyFyJUIaHTaH
H.C.Banrunanusr mysaai ranu 6op: “TuHum OearuiapHu ypraHuii
MYMKHH 3Mac, 6alKk yJapHH KyJUTallHW ypraHuim kepak”.’ Onuma
Oy ¢ukpu 3aMupuaa THHUII OEJTWIIADHUHT KEHr Ba3udanapra,
MMKOHHUATIIapra 3rajJlurHHU XaM Ha3apja TyTraH Oyica, axxab smac.
Yynku TuHUII Oenruiaapu gacmiab gakar rpaduk 6enru BazudacuHu
yraran Gyica, x03up ylapHUHI Ba3zudanapu OUp Kagap KeHrauras.
Onuma ¢ukpuna naBom 3THO €3aau: “X03UpPrd THHHII Oenruiaapu
y3uga ynkaH HMMKOHHUATAApPHM My)XaccaM 3Taau, yaap €3yBuura
Hadakar GUKpIapuHH, OaJKH XHUC-TYWFyJapMHH XaM €eTKa3uliga
épnam b6epanu”.
3By xakaa Kapanr: Banrusa H.C. AkryanbpHble TpoOJeMbl COBPEMEHHOH pyCCKOH
nyHKTyauuu. — M., 2004. — C.12.
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Jlapxakukart, MyHKTyalus, Oup TOMOHAAH, WXOoAKopra y3 €3Ma
HYTKUHH aHUK, TYFpH Ba udomanu 6aéH 3TUII UMKOHUATHHH Oepca,
MKKMHYM TOMOHAAH, YKyBYWTa MyalsH MaTHAAard GUKpHU Myannud
0aéH 3TraHMIeK, y Ky3aa TyTraHAeK TYIIYHUIIHHA TabMUHIAWIH.

VYMyMaH, CaBOOXOHIWKHM owupuinga opdorpadus (umio)
KOMAaJapUHHU 3rajljaml KaH4alduk 3apyp Oyiaca, THHHII OenruaapuHu
YpUHIU Kynnai OUIUII MajaKaCMHHM XOCHJI KUJIUII XaM LIyHYaJuK
aXaMUATIHIUD.

[TyHkTyauus WKTUMOUA xonuca cudaruga OaBp YTHILH,
€3yBHUHT TapaKKWid dTUIIM OWJiaH y3rapu0, TAKOMHIUTAIIUO KENraH.
Tabumiiky, €3yBaa nactiad Ky/ulaHWIraH THHHII OeNrHIapUHUHT
KyHmIMm YpHU XO03Upru xonarunaH Oouikaya OynraH, KojaBepca,
Ba3u(anapu X0O3UpryuieK aHUK Ba Mypakkad xaM 6yiamarad. Macanas,
y30eK MyHKTyalUsACH Macajanapud OWIaH IIYFyJUIAHTaH TUILIYHOC
K.Ha3apoB nactiab rongy3da Ba poMO KYpUHHUIINAATH YHIAH OPTHUK
MIIOpaJapHUHT HYKTa Ba3udacuaa UIUIATHITaHH XaKUAa MabIyMOT
Oepran®.

TuHum Oenrunapu WYHAA dHT KaauMHiicu HykTa 0ynub, Oy
OeJird HOMH KEWMHPOK THHHII OeNrujiapyHd YpraHaguraH coxa
HOMMHHUHT KeJIUO yuKuIura acoc 6ynran. Jlactnab Hykra Basudacuaa
TYpJIM IaKIAaru umopanap (pom6, ainana, rongysda, TYyprOypuyak Ba
0.) kynnanrad. XXymnanaH, KaAMMIH JOTHH, IOHOH, TOT €3yBiIapuia
cy3nap O6ab3aH Oy xko¥ (MHTEpBan), Oab3aH HyKTa EpraMuna Oup-
6upHIaH axpaTiirad. E3ysna cy3napau Hykra 6unan axparum Ypra
Ocué xankJapMHUHT OPOMUMA, pYHUK €3yB HAMYHalapuaa XaM KUCMaH
y4paiam.

XIX acpHHMHT oxWpura KenHO HYKTaHHHT XO3UPIH KYJIaHHII

YpHU Karbuinamrad. ByHnaH xypuHaauku, naBp Tanabura OOFIHK

4“Hasapos K. Y36ek nmynkryammsacu tapuxu. — Tomkent, 1976. — B.7.
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X0J1]1a MyHKTYallOH TH3UM XaM y3rapub Oopanu, MykaMMasuialnaam,
Karpuinamanu. lLIyHuHraex, TUHUII Oenrunapd COHH, YJIapHH
Ky/nam Mewsépnapu TWuapapo xap xwiadp. [lyHkTyauus apum
Xajkiaap €3yBHIa OJAMH, aipuUMIIapua 3ca HucOaTaH KeWHMH Mmanno
OynraH.

ByryHru kyHaa THHUII Oenrmiapy HadakaT ralmHUHT CHHTAKTUK
KypUJIHIIH, HHTOHAIIUACUTA, OaJIKM CEMaHTUK CTPYKTypacura, udoaa
MaKCaJura Xxam TabCHp 3TaIUraH MyXHUM BOCHTAra aijlaHraH.

[TynkTyauuss €3yB CHHrapu MUUIATHUHT MaJaHUN Oodnuru
xucoOnaHaau. YHAaH ¢aH, TabluM, MarOyoT, HAampHET, Maopud
Ba MAJaHUAT XOAMMIIAPH, YMYMaH J>KaMHUAT XaéTUHUHr Oapua
xabxanapuaa KeHr d)oﬁnanaﬂnnémn.

3amoHaBuH y30ek anabuil TUIW Ba YHUHT BasudaBuil ycnybnapu
TapakKué€Tu, €3yB MaJaHUATHHUHT YCHIIM, MaTOyoT Ba HalIpHET
MIJADUHUHT KEHI PHBOXJIAHHUIIM NYHKTYalUSHUHT M)XTUMOMII-
amManui axamusaTUHU omupMokaa. llynapnan kenu6 4MKuO, THHULI
OenrunapuHUHr acocuid Basudanapu cudaruga KylugaruiapHu
KypcaTHUIl MyMKHH:

1. EsyB opkamu wmxomkop (Myamnud) Ba YKyBuM Ypracuaa
amaJira omajgurad WKTUMOMH alloKa-apajallyBHUHT TYFpPH OOpHILIUTra
€paoam Oepuil. Arap MyaiisiH ran sKyHUZa WKOIKOP YHIOB EKH CYPOK
OeNrucuHM Kyiica, yKyBuUM Iy Oenrunap €paamMuaa ramnga cypok €ku
YHIIOB, XHC-XasKOH Ma3MyHH OOpIMTMHU aHIIalou Ba Myatud
MaKCaJWHH aHHUK TYIIyHaIH.

2. E3Ma HyTKgarm Makcal, Ma3sMyH Ba CY3IJapHHHT MAabHO
KMppalapyHM aHUKIAIITHPHUINAA HIITHPOK 3Tand. Macanas,
rail oXMpura KyHWIraH HyKTa, CYpOK Ba YHIOB Oenrunapu Eku
KYIHYKTa LIy ranja KaHaad Ma3MyH, CY3JI0BYMHUHT HYTKUH MaKCaau
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udoanaHraHIUruHY OUnaupann, alHu naiTna, ynapau Oup-oupuaan
dbapkaangy.

3. T'an KypunumuHu aHuk Oenrwnamra épaam 6epanu. bynna
ran Oynakiapd, TamHUHT TY3WIMIOUTAa Kypa Typaapu (comma &ku
KyIIMa), YIOIIMK Ba aXpaTwirad Oynakiap, yHAaiaMma, KUpUTMajap
opacuiard yerapaHd, OOFJOBYMCH3 KyIIMa ram KUCMJIapU Xamja
Myamuud Ba Ky4yupMa ram ypracuaaru MyHocabaTHH KypcaTaiu.

4.FE3Ma HYTKHMHT MX4aM Ba paBOH M(OJaJaHHIIMHH
tabMuHnaigu. Kuécnaur: Towkenmoan byxopoca xamuatiouzan
noes3o / “Towkenm — Byxopo” noe3nu. KeiiuHru Muconna TUPEHUHT
KYJUTAaHUIIM FaliHA aH4Ya MX4aMJIalliTHPraH.

5.F3sma nHyTkma Mypakka6 ¢ukpuii MyHOcabaTaapHH
udponanamaa KymiaHagu. Macanan, Oaauuid acapiapia KaxpamMoH
PYXMATH Ba XHUC-TyWFynapuHH Oepulia M>KOIKOpJap THUHHULI
Oenrunapaad yHyMmiau ¢oiaananaaunap:

— Ymuo... 6opmu, mabu6?.. — Typcynbou HcoHmanawiHune
0603u mumpab yuxou. (Y.Xamaam. McéH Ba utoar)

— Emonnux xunmazan 6yncanzus mynua ypxacus, Paxum6oi
axa?! Yepu amaccus, 6y3yku smaccus — myepumu?! — Paxumiyn
bozopnunz ysuca mukunub mypean Kkyznapuea muk 6oxoamai
mappakdex komou. (X.Ayctmyxamman. CYpok)

[anapHUHrT OMpPUHYKMCHAA KYMHYKTa OPKadd KaXpaMOHHHWHT
WYKH KYpPKyBH, Tramupuira OoTHHa onMaérraHd udoaanaHran

O0ynca, cypok Oenrucu Ba KYMHYKTAaHHHT OMpra KyJUIaHHUIIH CaBOJ
OepyBYMHUHT KyWIH XAsDKOHUHU EPUTHUIITA XU3MaT Kuirad. UKkuH4u
ramja cypok Ba Taaxky0 MyHocabaTtnapu udopaanaHras.

MabayMKkd, KaguMmMrd €3yBiap, nOHKTorpapuk (pacmra
acociaHraH €3yB) €ku Jiororpaduk (anoxuaa 6eyiry, makiaap OpKaiu
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¢uxp udbonanan) maxuga 6yaranauryd cababau THHUII Oearuaapura
IXTUEXK ce3unmaraH. VDKTUMOMI OHTHUHT YCHIIM Ba IIyHra OOFJIHK
Xonja €3yBHUHT TapakKUid OSTUIIM OWJIaH THHHII OeJrHjiapH
BazuacuHu OaxkapyBud TYpJM HUIOpaNap, KEHHMHYAIHMK THHHII
Oenrunapu unuiatuia 6oUUIaHTaH.

ITyHKTyauusstHUHT nainao OYIHILI AaBPU TYPJIM THILIAPIA Xap XUJI
O0ynuO0, ynapHUHI XyCycHUATIapu XaMm Oup-OupumaH ¢dapkiu Oyiaras.
Macanan, aHbaHaBUH NYHKTyalHOH THU3UMHHUHI [IAKJUIAHHIIH
Espona é€3ysuma XV acpman, pyc €3ysupma XVIII acpnan, y36ek
é3yBuna XIX acpHMHr ukkuH4YM sipmuaad Oonunanral. [y ca6abnu
NYHKTyal¥s TapuxXu Xap OUp XanKHHUHT €3yB TapuUXH, MaJaHHUATH
acocujla ypraHuwiaam.

Wnmuii Mmanbanapaa nyHKTyallMSSHUHT Naiigo 6w acociapu
cuaruaa Kyiunarmiap KypcaTuiaam:’

1. E3yB TH3UMMHHHI MypakkabiallyBH — CHHTETHK YCYNAaH
aHAJIUTUK YCYNIra YTHUITHILY.

2. E3yBHUHTr TaKOMHIIAIIYBY HATH)XACH 1A THHHII GEIrHIapHHHA
KyJutamra 6ynrad 3XTHEK, 3apypPaTHUHT TYFHIIUIIIH.

3. Tun Ba TadakKypHMHI AHANEKTHK TapakKUETH Tydainu
TYpJIY X0JIaT Ba 3MOLMOHAI-3KCIIPECCUB MyHOcabaTnapHu udomanam
3apypUATUHHUHI MNaiao OYIWINM, WIYHHHTACK, THJIHHHT Hadakar
aJl0Ka BOCHUTAcH, 0aJKu 3CTETHK Xoauca cudaTuaard MOXUATHUHUHT
TaKOMMJUIAIYBM HAaTHMXKACHa MYHKTyallds Ba Oomika E&HIOMI
XOAMCaJlap MHTErPAaLlUsICHHUHT 103ara KeJIUIIH.

4. Typnu €3yBIapHMHI ¥3apo TabCHUpiamyBu. Macainas,
FapOuiit EBpona €3yBUHHMHT pyC IyHKTYalLHsACH TaPaKKUETUTa, KHPUILI
anug6ocura JTunuimy 6unaH pyc €3yBU Ba MyHKTYal[UACHHHHT y30€K
IMYHKTyalHsACH TapaKKUETUra TAbCHP 3THILHU Ba X0Ka3o0.

5By xakna Kapanr: Hazapos K. ¥36ek nynkryanuscu tapuxu. — Tomkent, 1976.
—b. 28-29; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent,
2015.-B. 7.
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THHHII GerHIAPHHUHT Y3UTa X0C XyCYyCHATIAPH

Tunum Genrucura KyHuIagurad acocuit tanabimapaaH Oupu —
yJAapHUHT Maxcyc makuira ara 0yaumuaup. Ly sxuxatu 6mnad THHUII
Oenrunapu €3yBmard Oomka BocuTanap (Oenru)maH QapkiaHamgu.
Ba, anbarra, €3yBna umnaruiarad xap Kaijaaii uiopa (Oenrunap)Hu
TUHULI Oenrunapu cupacura KUpuTu6 6yamaiinu. Macanas, €3yBaaru
allpuM cy3nap €kM JKyMmJIaJapHH aXpaTub KypcaTHUIl XKUXaTHUAAH
KypcHUB (Kusaama, cy3inapHu OMp TOMOHra 3ru6 €3uil)HUHT Bazudacu
KYLITUPHOKHUHT 0ab3H Bazudacura yximamnau, 1eKMH KypCUB THHHII
Oenrucu smac.

Pyc TunmyHocnuruga a63allHM NYHKTYallMOH BOCHTAJap
TU3UMHU H4YMJa Kapall aHbaHacu MaBxyld. Macanan, A.H.I'Bo3znes
TUHUII OEeNTHIapUHM LIapXJjap dKaH, myHaad €3agu: “Basudacura
Kypa ab3all TUHUII OeJruiapud cupacura Kupagd... AO3an SHTH
GuKpnap KaTOPUHHUHI KYpcaTKuuM cudaThaa Xu3MaT KUIalau;
ab3al uuMga MycTakua ramiap OunaH udonanaHrad Qukpiap,
O6apubup, Ma3mMyHaH Oupnamrad 6ynaav Ba MyalssH KHYMK MaB3yHU
PHBOXUIAHTHPAAHU... bUp Heda ran €k XxarTo OMTTa ramHU anoxuja
ab3an cudaruga axpartuil Oy ramaapra MyaisH caaMoK 0axu atany,
OyHnai axxpaTui Myautud TOMOHHIAH Y3 Makcaaura OOFIHK Tap3aa
amaJra omupuiIagu’”®.

Tapkugnam n03UMKH, ab3alHM THHHUII OeNrunapu Karopura
KUPHUTHII y4yH TpaMMaTHK acoc MyK Ba y ¥3 rpaduk makiura xam
ara sMac. llly ca6abam a63an xam THHUII OenTHCH XHUCOOIaHMakIH.

bu3 TuUHUI OENruIapUHUHT ¥3Ura XoC XyCyCHATIapHHH

KyHHaaruya KypcaraMus:

¢ By xakaa KapaHr: Wynnomes M. Bajguuii MaTH JIMHIBONOSTHKACH. — TONIKEHT,
2019.-B. 70.
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1. Tuaum OenrunapuHUHTr Xap Oupu ¥3 rpaduk mIakiaud Ba
KYJUIaHUII TU3UMHra 3ra. THHUII OeJTWIapUHHHT alHH XUXATHHU
O0ap3u Oenrunapra Kuécnaml OpKald aHUK TacaBBypra KeJHIl
MyMKUH. Macanas, opanuk 6enrucu (nmpo6ein) €3yBaa cy3HH Oomika
Cy3maH axparaad, JE€KUH THHHUII OEJTUCH OYJIWII yYyH a)KpaTHII
XyCYCUSTHHUHI ¥3M eTapid 5Mac. AUTWIraHHAEK, yMyMMEBED
acocujard y3 rpaduk makiura sra OYJIMIImg Kepak.

2. Tunum OenrwiapUHUHT KYJIJIAHUIIA HYTKHUHT Hdona
Makcagd, CEMAaHTUK-TPAMMATUK TY3WIMIOH OwiaH  OOFJIHK.
Macanan, napak ram oxupuaa KyHWIaAuraH HyKTa Iy ranjaH
napak, xabap Ma3MyHH udojanaHa€TraHMHU OMJITUpPaay Ba TallHUHT
TyraJJIaHTaHJIMTHHUA KypcaTau.

3. Xap Oup TuHMUII Oenrucu MyaWssH WKTHMOMH BasH(aHH
O6axxapanu. Tunum Oenruiapy MUUIMA E3yBHUHT TapKHOWH KHCMH
0ynuo0, ymymuii Mebéprap acocuaa KyinaHaau. HyTKHUHT makiauaan
KaTbH Ha3ap, aHUK OMp MabHOHU Hpomanaiau, OUpAEK TYIIyHUIaAU
Ba TacaBByp KWIMHagu. Jlemak, THHHII Oenruiapd KHIIWJIap
ypracuaa €3yB opKaiu amalira OlUpHIaJuraH IKTUMOHMI MyHOocabaT

— (UKpIanIyBHU TAbMHUHJIAII YYYH XHU3MaT KHJIAIH.
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V3BEK IYHKTYAIIUSICH TAPUXH

Unmuii ManOanapaa y30ex €3yBHOa TUHUII OeNTHIAPUHUHT
KymnaHum AaBpu  cudarupa XIX acpHUHI HKKHHYHM — SPMH
Kypcartunagu’.

Tapuxna y30ek4a MaTHIapaa XO3UPTHIEK IAKJI BA Ma3MyHIaru
TUHUII Oenrunapd KyJUlaHMaradH, aMMoO KaJuMIH Kyiaé3Mmanapaa
Tyran QUKpHH €KUM YHHHT aipuM KUCMJIApuHH Oyiakiapra
aXpaTyB4M Maxcyc uinopaiap uiniaruiarad.® Xymnaman, Maxmyn
KomrapuitHuar “JleBOHy JyFaTHT-TypK’ acap¥ KyJié3macuiaa
(McranOynnaru Munnat kyry6xoHacu, apabya acapnap 0§J1UMHU, UHB.
Ne4189) Typkuii cy3 Ba yHra Oepuiran TypKuit MUCOJUIAPHU MaTHAA
aXpaTHII Y4YyH Temacura KU3WJI 4YM3MK TopTWirad. bo6 Hommapu,
MUCOJUIap, M30X YUYH KeITHpUIraH Xapdaap Ku3ui cuéxaa 6epuiras.
Acapparu xap 6up cy3-Makosa 6aprciMoH O0eJIru OMIaH aKpaTHIIran’,

Hlynunraex, npodeccop K.CoaukoB xaM TuHUII Oenru-
JApUHUHT KYJUIaHWII TapuXura AMKKaT Kapartud, KyluaarumiapHH
kentupagu: “FOcyd Xoc XoxkuOuunr “Kyranry Owmnur” acapu
Hamanran (Tom 1IN xommaaru [lapk kyné3manapu Mmapkasu, UHB.
Ne1809) xamma Koxupa (Mucp Mumnuit kyryoxoHacu, uHB. Nel68)
Hycxanapuaa 606 HoMnapu anoxuaa Kkaropaad 6epuwirad. Hamanran
Hycxacuaa 600 HomiIapu anMamTUPWUIMO, Kopa Ba KU3WJI cHEXZA
outunrad. Koxupa Hycxacuaa acap uuugaru 606 HoMIapu acocui
"Hazapos K.}"36e1< MyHKTyauuscu Tapuxu. — Toukent, 1976. — b. 31.
8Fo3uen X. Y30ek NyHKTyallHACHHHHT TapUXHil TapaKKUETH. — TomkeHT, 1979.
? Bli; )fa'lma Kapanr: AnumyxammenoB P. Kagumru Typkuii OUTHKIapAa MyHKTYyaIus

Ba MAaTHHH aHIVIall YY9yH HILIATWITaH UIIopajiap Xakuaa / Xopywkui Gpuionorus.
1-coH. — TomkeHT, 2016. — B. 49.
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MaTHIAH Karra Xapdrap Ba KaJMHPOK CHEX OWNaH aXpaTHITaH.
Acapuunr Xupot Hycxacuaa (Bena muinuit kyryOXxoHacu) MaTHIOaru
cy3nap Ba 0ab3u XapQaapHu TYFpH TYIIYHHUII y4yH YpHHU OnnaH apad
ésysuaru xapbnapaad oigananuaran’!?,

YMyMmaH, y30eK NMyHKTyalUsiCH TapuXH, TapaKKUET Hynapu
XaMJa WIMHHA Hazapuil acociapd MacalacH aH4ya MYpakkao.
Myrtaxaccucnap Oy MypakkaOMIUKHMHr cababnapuHu KyWujaaru
oMuiLIap 6unan 60FnHMK ne6 xucobnanau:

1) y30ex MNyHKTyalusiCH TapUXHHHUHT KEHI Ba YYyKyp
TEKIIMPUIMaraHJIUry Ba HIIMHIA acocia eTapinya ypraHuiMarauinry,

2) KaguMry y30eK THUIU EArOpIHKIapUHUHT apab anudbOocuna
Oynrannury, ynapiaH MabiyM KUCMUHUHT YMYMTYPKHH THIUIapra
MaHCYOJIUTY;

3) y30ex TUNM EATOPIAMKIAPUHUHT SKKa IIaxXciaap — XarToTiap
TOMOHHUAH KYYUPUITAHIIUTH;

4) V36exnucTonna MaT6aauMIMKHIHT Naiino 6YIumH, MaT6yoT
Ba HAUIPUET UIUIAPUHUHT PUBOXJIAHHIIN'',

[TynkTyanus TapuxuHd Oenruiamia XaJlKHUHT €3yB TapHUXH
MyXUM YpuH TyTagu. UyHku €3yB Tapuxu OMiiaH OOFIMK MabIyMOTIap
MYHKTyallsi TapUXWHU JaBpJIAIITHPUIIAA aCOCId MabIyMOTIap
Oepanu.

Mabnymky, y30ek Xankd Y3  TapuXuid  TapakKUETH
IaBOMUIA CYFO, YPXyH-dHAcCOH, yiryp, apa®, JNOTHH Ba KHUPHILI
ésyBnapunad ¢oiHnanaHraH Ba ynapaa XxaMm MyaiisH Oenrunap,
UIIopanap KyJJaHraHkd, OynapHHUHr OapuHH XO3UPrd y30exk THIU
NYHKTyalMACHHHMHT acocjapud JAedum MyMKuH. Macanas,
19Conuxos K. “Kyranry Gunur’HHHT YitFyp €3yBiu XUpoT HycXxacu. — TOLIKEHT,

2010.- 5. 16-18
'"'Hazapos K. Kypcarunras acap. — b. 30.
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V-VIII acpnapna Vpra Ocuéna KeHr MILIAaTHIraH PyHHK &3yBiapia
“axpatyBuM Oenrmnap”’aan QoiaanaHuNraH.

Kanumru man6anap tagkuky OVinya uznaHuum oaub Goprax
OJUMJIAPHHHT MabIyMOT OepHilnua, YpXyH-DHAcoH &IropauKiapu
opacuga “Hpk outuru” Typau uuopatiapra 60iauru ounaH axxpanub
Typral. YHAaru HuIIopajap Xakuiga Kydujgaru ¢ukp aWTuIaau:
“Acapparu Oynumnap Oup-OupuaaH Kopa CHEXJHU KYIIAJIOK KeJaraH
OMp, MKKHM, y4 XamJa TYpITa KHYHK AyMaJoKJIap TU3UMH OuiaH
akpatuwirad. JlyManoKJapHUHT UYU KU3WI cu€X OunaH OysuiraH. by
TapTUOra acapHUHr OOLIMAAH OXUpHUraya aMaj KHUJIMHraH. ACapHUHT
xap Oup OYIMMH SHI'M KaTopAaH OoliaHran’'2,

Illynunraexk, Oy naBp € Aropaukiapuaa MKKM HyKTa () Ounan 6up
KaTopza, Oup HyKra (*) xam KyynaHras 6ynu6, ymoy oenarunap (Ku3ui
cuéxza) cy3 Ba XymyiaJapHu Oup-OuMpHaaH xamjaa KylUIMM4YajlapHU
Cy3/1apAaH axpaTHIlIra Xu3mar KuiraH.

VIII acpra kenu6 apab €3yBu KyiiaHa OolLIaHray, “axparyBud
Oenrunap” 6unaH O0FIMK aHbaHa Oy3WITaH Ba YIapHUHT YpHUTa apab
€3yBura xoc 6o1ika umopanapaad GponganaHIIraH.

Manbanapna apab €3yBuaa “€pmamuum BocuTanap” cudaruia
KyHWHJary uuopanap Ky/JUIaHTaHU XaKuJa MabJIyMOTJIap y4panau:

a) “rabkup Oenrunapu” — THK TYFPU YM3HK, KU3UJI Ba KYIOK
KOpa paHrnap;

6) “mabpHOo Oenrunapu” — KypboHngaru Typyu Ba JeTepMH-
HaTHUBIIAp;

B) “Oe3ak Oenrunapu” — Oynmap XIV-XIX acpnapna é€3yBna
KEeHr KyiaHrad Oynu6, Oy naBpaa apal® €3yBMHHU HCIOX KHUIIHII,

IIYHHHTIEK, CY3JIapHU aXpaTuO E3WLI aHbaHACH 03ara KeJraH;

12 AnumyxammenoB P. KaauMru Typkuii OuTHKIapaa IyHKTyallis Ba MaTHHH
aHIVIall yYyH MIUIATHITaH Hulopanap Xakuaa // Xopuxui guionorus. 1-coH.
— Tomkenr, 2016. — Bb. 51.
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r) TuHULI Oenrunapu. XIX acpHUHT UKKUHYHU SpMUJaH 6ouinad,
apab rpaduxacu acocunaru y306ek €3yBuia Maxcyc THHUII OeJIruapu
KyJ1aHa Oomuiaran’s,

V36ex THIH TyHKTyanusra IoMp TaaKUKOTIApAard GpuKpiapra
TassHUO, Y30€K MyHKTyallUsACH TAPUXHHU KyHH1aruya AaBpiaiiTHPHII
MYMKHH'*:

1. I — VIII acpnap. by naBpra oun opoMuii Ba TYpKU pYHHK
€3yBrard ManOanapia MIUIATWITaH THHUII OENTHCH XapaKTepuaaru
BOCHTQJIApHUHT Aacmiabku Bazudacu axparuml OynraH, SbHU Tar
KUCMJIApU MabiyM OpajduK Macoda — HHTEpBaulap BOCHTACHIAA
axparunrad. by Oenrunap xe4 kaHgail MabHO Homamamaras,
IIyHYaKH CY3IapHUHT ¥3apo KYIIMIHG KOMIMACIMIHIa XH3MAaT KHIITaH.

2. IX - XIX acpnap. Ilynkryauus TapakKkMETUHUHT Oy HaBpuaa
apab rpadukacura acociaHrad 3CKd y30ek €3yBU amanja OynaraH Ba
axpaTyBuu Oenrunap TyrajJjlaHrahiuk, xabap, cypok, Oyipyk kabu
KymuMya BasudanapHu Oaxapa OouuitaraH. MabHONapHH €KHM Tam
Ma3MyHUHH (apKiaml y4yH HYKTQHHHT TYpiIH KYpHHHILUIApHUIaH
¢oiinanaHwiraH.

3. XIX acpHHMHT UKKHHYH ApMHAaH XX aCpHUHI OXHpJapuraya
Oynran naBp. By Baktra kenu® THHMII Oenrunapd THU3UMH Ba
yJAapHUHT Ba3zudaiapu aHUKJIAIITHPUITAH Ba THJI dTaJlapyua THHUII
OenrmnapyHM KyJjlaml MajlakacH IIak/ulaHrad. bocmaxonanap,
Hampuériap mnaigo 6ynub, kuToO, razera Ba KypHauIap HamIp
sTuiarad. TaOumiiku, OyHAa Hamp STWITAaH HIUIApAard xap Oup
GUKpHH YKyBUMra aHUK Ba TYFpH €TKa3HII 3apypUATH TYFUITaH.
‘j Hasapos K. V36ek Tunn nynxryanmscu. — Touikent, 1976. — b. 31; Fosues X.
V30eK MyHKTyalUsICHHUHT Tapuxuil Tapakku€TH. — TomkeHT. 1979.

By xakna kapanr: Hazapos K. Kypcaruiran acap. — B. 30 — 33; Bahriddinova B.
Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015. — B. 8-9.
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V36ek NyHKTyalMACHHHHT IIAKIIAHHIIA Ba DHUBOXKHIAA, aiHHKCA,
1871 HimnuuHr 28 anpenugan 6ouwtad, 1917 imnHuHT OGonutapuraya
(mespnmu 50 ¥un moGaiiHuaa) MyHTa3aM paBHILIJA HAIIp 3THJITaH
“TypKHCTOH BUJIOSTUHUHT ra3eTd’ MyXUM YpHH TyTraH. by naBpaa
Tap>KMMa4MIIMK XaM XKyZla pUBOXKJIAHTaH Ba allHU )kapa€H1a acIHATAArH
TUHUII OeNruiapy xaM y30ekya Hycxara yTraH.

4. XX acpHHMHr oxupulaH Xxo3upraya Oynran masp. Coxana
U3JaHULLIap 0110 60praH THIIYHOCIap TOMOHH/IaH MTyHKTYallUTHUHT
Ha3zapuil Ba aMalui Macajajapu ypraHWIraH, THHUII OeNTHIapHHU
KyJutam O0yiinya Kouganap TaKOMUJUIAIITHPHIITaH.

V36ek myHKTyaLMACH TapuXH XaKua cy3 60pap dkaH, GeBoCHTa
Anmvmep HaBouwiiHMHr TuHWII Oenrunapu Baszudacuaa Kyjiaran
Typid HIIOpaNapd KU3UKTUpHIIM Tabuui. Mnmuii manbGamapna
IIOUMp acapiapujaa TypiaM Makcaanapaa Oup Heya HIopanap
KYJUIaHTaHU XaKuaa MabiayMotiap 6op. Macanax, P. AnumyxammenioB
Kynunarwiapuu €3aau: “Typkusaaru CynailMoHHs KyTyOXOHACHHUHT
®otux 6ynumuna (uHB. Ne4056) caknanaérran Anumep HaBouitHuHr
Ky/JUIMETUA j)kKaMJIaHraH 6apya acapiapuia Kopa Ba KM3WJI CHEXAAH
keHr Qoingananunran. Xymnaman, kynésmamard ‘“Maxonuc-yH-
Hadouc”’maru xap OMp MaXIWC Ba YHAA KENTHPWITaH IIOUpIap
HOMH KH3WJI cuéxpaa OuTwirad. Mucon Tapukacuaa KeITHPUJITaH
HIebpHil Mapyanap ONAUIAH E3WIraH webp CY3U KU3miga Oepuira.
HaBouiiHMHr Hacpuil acapmapu, XymiagaH, “MyHIIaoT” wWYHAa
OepuiraH Ha3MHil mapyaiap acocUil MaTHIAH >KoH Tamaad OUTHATaH.
MarHra ky3 TaunularaH YKyBYMHHUHT JUKKAaTUHH MaTHHUHT MaHa
my epunaru 6ym xoi y3ura topraau. by, ¥3 HaBOaruna, YKyBumura
MaTHHHU TyIIyHHUIITa Epaam oepamu’'>.

5 AnumyxammenoB P. Kagumru Typkuii OMTHKIapaa MyHKTyalMs Ba MaTHHH
aHMIall y4YyH MIUIaTWITaH UIIOpanap Xakuzaa. XOoprkuid ¢uiaomorus. 1-coH. —
Tomxenr, 2016. — B. 50.
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VYMyMaH, KaguMrd TYpKUA MaTHJIapla XO3UpPIrH NaBpAaruack
NYHKTyalHoH OeNruiap KyjuiauMaraH 0yica-na, ynapaa YKyB4M Y4yH
MaTHHH aHIIall Ba QUKPHU TyIIyHHIIHY eHMMJUTAIITHPHII MaKcaauaa
TypiM HIIopatinapaaH ¢oinganasuirad. bymapra MaTHHUHT Typiau
paHriapaa OepUIMIIM, MaTH OCTH Ba MaTH YCTU OeNrwjiapH, MaTH
opacuza >XOHW KOJNIUPHIL, Cy3/l1ap Opacuaa TypiH OeNruIapHUHT
MILJIATUIMILY Ba OOLIKAJapHU KENTHPUII MYMKHUH.

Oxopuna aitu® yrunranuzaek, VY30€Kk MYHKTyalUACH
TapakkuéTuaa y30eK BaKTIM MAarOyOTHHHUHT OMPHUHYHM KaJITUPFOYU
Oynran “TypKHUCTOH BHUJIOATHUHHMHI Ta3eTH’ CaJIMOKIH YpUH TyTaaH.
by rasera yma maBp y30ex ManaHuATH, y30ek amabuil THIM Ba
y36ek rpadbuUkacHHHHI HaMyHacu cU@aTHIa XaM MYyXdUM TapUXUi
XyAOKaT XucoOnaHamu. TabKWIIall KepaKkd, rasera Yy30exk &€3yB
MaJIaHUATUHUHT SHa/la PUBOXIAHUINM Ba TAaKOMUJLUIAIIYBHJA, ¥30ek
anabuil THIM MEBEPIAPUHUHT IAKIUIAHUIIKA Ba TAKOMUIHAA MYXUM
ypun tyrtrad. Ly cababnu y30exk NyHKTyalUsiCH TapUXH, YHUHT
IIaKJIJIAaHHUILIY Ba PUBOXKIIAHUILH, TAPAKKUET KOHYHJIApUHHU YpraHuia
TagKMKOTUYMIAp Ma3kyp Manbara acocnaHagwiap. JKymianaH,
K.Hazapos ¥3 Tagkukotuaa “TypKHUCTOH BUTOATHHHHT ra3eTH Ta Kyn
MypO’Kaar KHJIraH'®.

OnuMmHUHT €3ummnya, “yma JaBp €3yBUOA KYJUIaHYBYH
Oapua €3yB Oenrunapu “TypKHUCTOH BHUJIOATHHUHI Tra3eTH’Ja Xam
MILJAaTUIATaHUHA Kypamu3. BynapHu wmyHpaik rypyxnaad ypraHum
MYMKHH:

a) xap¢umap;

6) pakamuiap;

B) Typiu daHnapra ouq WIMui 6enrunap;

I') THHUII Oenrunapy (MyHKTyalus);

1¢Hasapos K. Tunuw 6enrunapy Ba €3Ma HyTK. — Towkent, 1974. — B. 17-22.
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1) TPAHCKPHUILIMOH Ba JHAKpUTHK Oenrunap;

€) TypJIu makinaard “6esax” 6enruiaap”!’.

Tunum GenrunapuHUHT alfHU ra3eTaga KyJUTaHUII X0laTiapura
TasgsHUO, Y¥30€K MyHKTYalUACH TapUXH, THHUII OENTHIAPHUHUHT Y30eK
MaTtOyoTHIa MILJIATUIWII JaBpH I03aCUlaH KyHWAArWiapHU anTHII
MyMKkHH: Tunnm 6enrwnapu “TypKHCTOH BHUIOATHHUHT ra3eTu’na
1870 ¥unmaH, SBHM razera HalIp STWITaH HWINAHOK KyJlaHa
Oonutanrad Ba OyHa pyC THIM MyHKTYallUACHHUHT TaXXpuOanapuaaH
wkonuid  ¢doipananmwnirad. bBuUpok Xo3uprd KyHAa amaijgard
€3yBUMHM3a KY/UIaHAETraH THHHUIN OENTUIApUHUHT XaMMacH XaM
rasera caxudanapuaa 6up BakTAaH 6omLIa0 WILIATHITAH 3Mac, SHHH
ynap Kyiuaarnda OMpUH-KETHH KyJUlaHa OOIIIaHraH:

1. “TypkuCTOH BWIOATHHHMHI Ta3eTH’Ia HHUcOaTaH ONIHMH
MIJAaTUATaH TUHUII Oenrucu Tupe Oynrad. Y raszeraHuHr 1871
mungaru 20-coHuaH Kynnanrad 6ynu6, yHaaH aactiab v Koro3napu
Ba 3bJIOHIapaa GpoHanaHUIraH.

2. Kynnykra “TypKHUCTOH BHIOATHHHUHT ra3zetu”’aa 1872 dunru
18-conunan Gomna® kymianrad. Jlactna® pacmuii Koro3napza
(Typnu xyxoKkarnap, Xuco0-KuTo0, moyTa KOFo3/1apu Ba 3bJIOHIAPIA)
unuatuiarad. Kynaykra 1901 fiungan cypok Ba yHIOB Oenruiiapu
OusaH OMprajiukaa KyalaHTaH.

3. KaBc “TypKHCTOH BHJIOATHHHUHI Ta3eTH AAa OJHI KYII
¢doinananunrad THHUI Oenrucu 6ynub, y 1873 unHuHr 6-cOHUOaH
6ouutab kymnanrad. LIlyHuHTAEK, KABCHUHT yIa JaBpAard LIaKIIH,
Basudacu, KyJUIaHUII YpHU X03upruaaH dapkianran. ManbGanapaa
KaBCHUHT O€Ill X MJT ITaKJ1/1a HIIIaTUITaHU XaKH1a MablIyMOT Oepuiras,
S’HHHU OJIaTAard KaBC, KaTTa KaBC, YpTa KaBC, T'YJUIH KaBc, “Oe3ak” KaBC
(6bynna “Oe3ak” 6enrucH KaBc Bazudacua HILIATUITaH).

'”Hazapos K. Kypcarunran acap. — b. 17-22.
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4. Hyxra Ba3udacuHu pgactnad, Oym xoif — xkymmianap
opacuzaaru npoben Oaxapran. 1875 iungan Oomnad, Typaud X
“Oe3ak” Oenrunapaad HyKTa Basudacuaa ¢poinananwirad. HykraHuHr
X03Upru makiu razerajga 1881 muinnaH KymiaHras.

5. TuHu GenrunapuHUHT Y30€K BaKTJIM MaTOyOTH A AaCTIa0KU
KYJUTaHUII YCYIIH Ba INAKJIM X03UpruiaH ¢papkianrad. Macanas, CYpok,
BEPryJl, HyKTajlu Bepryi kabu TuHUII Oenrunapu apad €3yBUra mMoc
paBHUILla YHIAAH Yanra TOMOH WyHanTupuiarad. KyIITHpHOKHUHT y4
XHWJI MaKjaga OyaraHu XxaKkuaa MabyMOTJIap KeATUPUITaH: 0JaTaart
KYIITHPHOK (
€KUM KYIIKaBC MAKIUIArk KYITHPHOK.

({34

); OypYak MaKIuaaru KYMTHPHOK (« »); “sapum on”

6. V36ex THmMparu €3yBiapaa aMaiaa KyjaaaHa€TraH THHHII
OenrunapMHUHT XaMMacH “TypKszCTOH BUJIOATUHUHT razetu”’na 1901
iunaH Kyinasa OoluIaHTray, ylapHUHT Badudanapy, KyJUIaHUII YpHU
KaTbHilnamrad. YiapHy €3yBaa UILTaTHII OJaT TyCHra Kuprau's,

Tabkuanam kepakkd, V30eK THIWAArd axkcap THHHIN
OenrunapuHUHr HOUTATUAUIIK “TYpKUCTOH BHUJIOATHHHHI Tra3eTd’”
Owian Oornuk OYyncaga, aiipuM THUHUIO OENTHIAPUHMUHT Y30eKk4a
MaTHjapAa KyJiaHuiy Oy raeTajlad aH4a aBBaJIpoK OOIJIaHTaH.

Tunum Genrunapu xakugaru AactiaabkKu UIMHI MabJIyMOTIap
Amypanu 3oxupuit Ba AOnypaydp Durtpar acapmapuma yupaiau.
Kymnanan, Ourpar THHUII OENTHIAPDHHH TYpyml OeJrujiapu
HOMHU ocTtuiaa ypranu6, “Haxs” acapupa 12 Ta THHMII OENTMCHHH
KeNTUpaau Xamaa Kyiunaruda Homnaau: “Hykra (.), Oup Tunu (),
SpUM THHHII (,), cypawm 6enrucu (?), yunam 6enrucu (!), Kyur HykTa
(:), TupHOKJIAp (
yu3uK (—), HykTanap (...)"".

(1341

), €itnap (), TYpTKyn Elnapu [ |, ynkaH &inap { },

18 By xakaa kapaur: Hasapos K. Tunuin Genrunapy Ba é3Ma HyTK. — TOLIKEHT,
1974. - B. 20-22.
9Fitrat. Nahv. — B. 8.
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Ourpar “Haxp” acapuma TuHUII Oearmiapy xakuaa myHjaan
nennu: “Typyw 6enrunapu — cy3napHu Tynnabd, 6up-6upura 6oitnabd
ram Ty3WIJa yi KyJai aHrIaHCHH Ae0 Typiu Oenarunap UUUIaiMu3.
bynapuuHr xammacu OupmaH Typym Oenrunapun €ku copjada
Typyuuiap aeiunaamn’?,

Hemak, xap Oup THHHII O€ITUCH Y3UHUHT XO3UPTH aHUK IIAKIH
Ba Bazu(acura sra 6yiryHya MabiyM MyZ1aT Ba Taxpuba xkapa&Huian
yTras.

Xo3upru y36ek Tunuaa 10 Ta THHUID Oesirucu MaBxyn 6Yiuo,
YJIapHUHT ¥3 TapuXH, rpaQuk IMAaKId Ba KYJJIAHHUIIUHUHT WIMHHA

acocjapy MaBxyl.

1. |Hykra (.) 6. Cypok 6enrucu ( ?)

2. | Bepryn (,) 7. VYo 6enrucu (!)

3. | Hyxramu Bepryn (;)| 8. Kynnykra ( ...)

4. | Ukxu HykTa (@) 9. Kasc (), []

5. | Tupe (-) 10. Kymrruprok — (“”, « »)

Mamxyn wimuii man6Ganapaa THHHIO OeNTHJIAPHHUHT Y30ex
€3yBua KyJUITaHUII TapUXHU KyWHJaruya KypCcaTuiras:

Hykra s3Hr xaaumuit tuHMm OenrunapunaH Oupu 6ynub,
y &3yB Oenrucu cudaruga xaaumru apa® MmanGanapupa AOmyn

2 Fitrat. Kypcaruirad acap. — b. 6.
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Manuk xanuganuru (xwxpuid 1 acp) naBpunan kysuiaHa OGouuiarat.
AMMO KaIMMI'M MaTHJapla HyKTa TOM MabHOJAru THHHUII O€NrucU
cudaruaa smac, 6anky TypiaM MakcaJiapza uiopa 6enrucu cudaruaa
MILIAaTIWIraH. Y30ek MaHOanapuaa TuHUI Oenrucu cudparuaa XIX
ACPHMHT MKKMHYM SIPMUJAH KYJjJaHa OollIaHraH.

Beprya?! sHr kyn Ky1IaHagurad THHUII Oeqruiap sKkymiaacura
KHpaau. YHUHT KYJUIAHUII YPHHU, IIAKJAM TYpiau JaBpiapAa Ba TYPJIH
THIIApra ouj &3yBIapAa Xap Xwa 6ynrad. Y36ex THIMAAa Bepryi
meckapu newi, newi, Apum mypuui, apum munuui Kabu Homnap OusnaH
XaM lopuTHiarad. Bepryn macriab Kucka may3a y4yH HIUIATHIITaH,
KEHMHYaNUK YHUHT KYJUIAaHMIO OOUpacH Ba Ba3udacu KeHraura.
Bepryn XV acpaan 6omnab Fap6uit EBponana, y36exua matHiapaa
aca XX acpaal, xycycad, “TypkucToH BUnOATHHHHT razetu”na 1901
nmnaan, “Tapakkui” razeracuna 1906 iungan ydpaiinu. Bepryn sHr
KYH KYJIJIaHYBYH Ba 3HT Ky1I Ba3uda OaxkapyBud TUHHUII OeiruiapuaaH
xucobnaHaau.

Cypox Oenrucu ran oxupHuaa KyJUIlaHyBYUM acOCUH Oenrunapaax
xucobnaHaau. YHUHr kenu0 4YMKHMILM JIOTMHYa “questio” — CYpoK
cy3ura 6opub takananu. Ilpopeccop A.H. I'Bo3nés cypok 6enrucu (?7)
questio CYy3UHHMHT 0ol xapuaaru ) HUHT HMIAKJIWra aCOCIaHTaHUHHU
kypcaragu.”? JJactiab cypoKk MabHOCHAA Ma3Kyp CY3HHHI OHpHHYH
xapoéu Q unutatuna 6oUUIaHraH, KEHMHYAIUK YHUHT IIAKIH XO3UPTU
xonarra (?) xkenub KoJaraH.

By 6enru y36exuya matHnapaa 1885 itmnaan yupab typras, 1900
HUIIIaH CYHT MyHTa3aM KyJ1aHa OoIlIaHraH.

YupgoB Oenrucu y36ek €3yBnapuna XX acpaaH Ky MYHAITHK THHHII
Oenrunapu kabu yia JaBpHUHT SroHa agabuil THI MebEpIapura aMman
2l paHuy39asa epay JEMaKaup.

2By xakna Kapadr: Hasapo K. V36ex tunu nyskryanuscu. — Tomxkenr, 1976.
-b. 60.
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KuIuHraH “TypKHCTOH BUJTOATHHUHT ra3eTH °ja MyHTa3aM Ky JlJIaHTaH.
MyraxaccucinapHuHr ¢pukpuda, y 1oTuHYa “lo” yHIOB cy3unaH keauo

6‘1”

YuKKaH 0Vn1u0, yHaaru XapOUHUHT HyKTa OWIaH KYIIMJIAIIHIAH
Xocui OynraH.

Kasc y30ex €3yBuma tunum Oenru cudaruga XIX acpHUHT
OXUprd yoparuaaH Oonutad wunouiatuna Oouutanrad. Jlactinab
“TypkHCTOH BHMIOATHHMHI raszetu’aa 1873 iunga KynimaHras.
KaBc derapanoBuu TuHMI OenrunapunadH O6ynub, €3Ma HyTKIaru
MyalsiH KHUCMHHUHI CHHTaKTHK >HXaTnaH Oomka Kucmiiap OuiaH
Kydcu3 OOFJIaHTaHJIUTHHU, CEMAHTHK XXHUXaTHaH y €ku Oy mapaxkaaa
aNO0KaJOpIUTrUHU Kypcartaau. KaBc — mkku Tapku0iu THHHII OENTHCH.
VY sdkka xonga XaM, Kyl Xonjaa XaMm (O4MIyBYM Ba EMHIIYBYM KaBC)
UIIaTHIUIIA MYMKHH.

Xo03upru y30ek THUIHAa KAaBCHUHT KYJIJTaHWIHII JOUPAcH XaMaa
Ba3zudacu keHrairan. Unrapu ¢akar acocuii ran 6unaH MabHOCH SKUH
OynamaraH KMcMiap KaBc OuilaH axxpaTwiraH Oynca, XO3Upru KyHzaa
acocuil MaTH OMJIaH Ma3MyH XHXaTJaH aJIOKaJop MaTHJIap XaM KaBcra
onuHaau. by y30ex Tunu BasudaBuil ycuyOIapuHUHT PUBOXIIAHUIIIH,
y30€K NyHKTYallUsICHHUHT TAKOMUJUIAUTyBH OUIaH OOFMTHKIHP.

Kynnykra y30exya Mmaranapaa XX acpHHHT UKKUHYH SPMUJAH
6omnab umnaruna 6ouutarad. 1876 wunaan apT60panH “TypKUCTOH
BUJIOATHHUHT ra3eTH’ 1a MyHTa3aM KYJUIaHTaH.

KynHyKkTa HXOAKOPHHHI TYpJIH XHUC-TyWFynapH, Makcalx Ba
UCTAKJIapuHU €3yBlla aKkC TTUpHINTa UMKOH Oepanu. By kuxarman
KYINHYKTaHUHT €3Ma HYTK YYyH aXaMHATH KaTTagup.

Tupe (dbpanuysua tiret — Yu3uK4a, tirer — TOPTUIL, Y3aUTHPHIL)
y3yH 4YU34K OuiaH uoanaHaaurad THHUI Oenrucuaup. Tupe ¥36ex
ésyBuaa XIX acpuunr 70-immnapura kenu0® KyinaHa Oomuiaras.

By Genru ramnap, Kymma ramn KducMiapu, ran Oynaknapu opacuaaru
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CHHTAKTHK MYHOCA0aTiIapHH KypcaTHII YYyH HILIaTWIagH. Tupe
30-iunnapaa yusux TepMUHU OUNaH, KeHMHYAIMK Yu3uK4ya (aeduc)
naH dapkial MaKcaaua mupe TEPMUHU OWIIaH aTaaymira yTraH.

KymTupHoKHUHT y30ek €3yBHaa THHHIN Oenrucu cudaruaa
unmarunumu XIX acpuusr 80-imnnapura tyrpu kenagu. Y 1886
nunpad “TypKUCTOH BUJIOATUHUHT ra3eTH’ Aa KYJJIaHTaH.

HNxku HyKTa y30ek &€3yBuaa HUcOaTaH KedWH maino GynraH
TUHHUII Oenru xucobnaHaau. YHUHT WIK Kymnanum naspu XIX acp
oxupH XX acp Oouunapura TyFpu Kelaau.

Hykranu Beprya ¥306ek é&3yBuma 1885 #wnman Oomuiab
yupaitau. By TuHun Genrucu Gomika TUHUII Oenrunapura HucOaTaH

KaM KyJUIaHaau.
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V3BEK IYHKTYAIIUSICH ACOCJIAPA

TunmyHoCNUMKAa NYHKTyallds acoclapd Macajlacd MYXHM
MyamMMonapaaH Xxucob6nanamu. IlyHkTyanus acociapu Macanacu
OWJ1aH MyHKTyaluus TaMORWJUTapUHHU Y3apo (apKiail JO3UM.

[Tlynkryauuss acocnapu [JeraHja, MyadsH TWIJAard THHHUII
OenruIapMHUHI KaHAal Ha3zapuil TasgHY 3aMUHHAA KYJUIAHUIIU
TYIIYHHIaau>,

[Mynxryanus €3Ma HyTKHUHI udoma Makcaaura acociiaHalu:
TUHUII Oenrwiapu €3Ma HYTKAa HQOIalaHULIM JO3MM Ba 3apyp
Oynran makcaara O0FIMK X0Ja UIUIATHINO, MabIyM KOMMYHHUKAaTUB
Bazudanu O6axxapanu. Makcan xap Oup THI rpaMMaTHK KypUIHMILIUTa
MOC paBHILJa TypiH XHJI IIAKJI Ba ycy/uiapaa udponanananu. llynra
Kypa, THHUII OeIruaapy TUIapapo Xap XWUi KyJUlaHa/u.

Mapxyn unmMuid MaHOanapra Kypa, HyHKTyallUs acoclapH
acocal y4 Xui €HallyB acocuaa 6earunasaau. Maskyp €uamryBiap
Macajara Typiuya EHAAIIWI, TUHUII OENTWIapuHUHT aCOCHUH
BazudanapuHH Typivya aHUKJam Tydaiau keaub yukkad. Macanas,
K.HasapoB Oy KapauuiapHu Kyinuaariya rypyxJaaian*:

1. Ilynkryanusra MabHOHM acoc Kwiub onum. by Kapam
Bakwuiapu (C.U.AbGakymoB, A.Bb.lllanupo Ba Oomikamap) myHK-
Tyallds KOWJAJapuHHU Oenrmnampga KYmpoK MasMyHra 3bTHOOp
O6epagunap. TuHMII OEeNTrUIAPUHUHT KYJUITAaHULIIMHU MabHOra 0ofiaad
u3oxJaaunap.

2. TlyHkTyauusra rpaMMaTHK KypPUJIMIIHU acOC KUIMO OJIHIL.
Vnap (C.bynuu, H.I'peu, LI.AGnypaxMoHOB Ba Oouikanap) THHHUII
Z Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015.

-B.9.
2 Hasapos K. ¥36ex tunu nynxryanusicu. — Tomkent, 1976. — B. 34.
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OENrMIapUHUHT  KYJUIAaHWINWHU ~ aHUKJIAMa KYnpoK TalmHUHT
CUHTAaKTHK KypHJIMIIUTa JUKKAT KWIHO, THUHUII OeNruaapuHHHT
UILTATWIMIIHHY ran Ty3widimura 6oriaad usoxaiaunap.

3. IlyHkTyanuusra MHTOHaLMAHHA acoC KHWIKO onuil. by onumnap
(JI.B.IIlyep6a, A.M.IlemkoBckuii, X.PycramoB Ba Ooiukanap)
NYHKTyaluss KOWAAJAapDHHH TallHUHT OXAHTH, WHTOHALUACH OWiiaH
0ofnab TymyHTHpagunap.

K.Ha3apos 0Oy kapauiapra Kyiugaraya MyHocabaT OuIgupaau:
“Ilynkryanus acocnapuHu OyHpai Oenrmnam Oup €xknama 6ynuo,
MacaJaHUHI MOXMATHHH TYJIUK akC OJ3TTHpa onmanau. YyHKH
MHTOHALUS XaM, HYTKHUHI CHUHTAKTHK CTPYKTypacH Xam, FallHUHT
Ma3MyHH XaM aJOXUAa-aJioOXWJa OJUHTaHAa, SbHU Oup-OupuaaH
aXpaTHITaH XOJAa, MyHKTyallus Y4yH acoc Oyna onamaiiau, 4yHKH
Oynap 6Mp HapCaHWHT Y4 TOMOHH — OMp XOMUCAHMHT Y4 XHCIaTHIUD >

bu3HMHr4a xaM, MyHKTyalMs acocjapuHd Oenrwiamjaa HyTK
Ma3MyHH, TY3WJIHIIM Ba OXAaHI XycycusaTiaapu Oup OyTyH xonaraa
onud Kapanumu 3apyp. YMymaH, OyryH pUBOXJIAHTaH THJUIapAa
XaM 3aMOHaBHHM NYHKTyallMs ran KypHJIWIIM, Ma3MyH Ba OXaHI
OyTYHJIUTHra acociaaHamus,

HlynapnaH kenu6 yukuoO, y30ek THIMIa THHULI OeruiapiapuHu
KYJUTaIIHUHT acocaapyu cudaruaa Kyiunarunap KypcaTHiaam:

1) ranHUHT TY3WIHILH;

2) Ma3MyHHU;

3) oxaHru.

Tunun GenruIapuHUHT YpHU Xamzaa BasupacuHu Oenrunamua
MaHa 01y y4 XWJI XOAMCa aJoXHJa-aloxuaa 3Mac, Oanku, HoKopuia
» Hasapos K. Kypcarwiras acap. — b. 34.

?¢ By xakna kapaHr: Banruna H.C. AkTyanbHble mpo6JieMEI COBPEMEHHOM PyCCKO#

nyHKkTyauuu. — M., 2004. — C. 33; A6nanueBa I.P. OcHOBBI pycckoil MyHKTYalHH.
— Hyxkyc, 2006. — C. 10.
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TabKUUTATaHUACK, YJIApHUHr Oup OyTyHJIWrHM Ha3apAa TyTHIAOM.
Yyuku Oynap y3apo OofnaHraH OMp XOOHCAHHMHI Y4 TOMOHH — Y4
XyCyCHUATHAND. HyTKHUHT Ty3unHILM, Ma3MyHH, OXAaHTH y3apo y3BUH
Oornuk 0ynub, xap KaHaail ranja uy y4d XyCyCUsT My»accamJallaay.
Macanau: Xypmamnu abumypuenmaap! Ummuxonnapoa gpaxam y3
bunumunzusea uwonune! Maskyp ram: 1) Ty3wiviiura xKypa conna;
2) O6yipyK XaMJa Mypo)kaaT Ma3MyHHUIa acOCJIaHraH; 3) KyTapuiyBuu
OXaHITa Jra.

MabnyMKH, CY3JIOBUMHHHT MaKCald OF3aKM HYTKIOA OXaHT
OunaH, €3Ma HYTKAA TAallHAUHT TPaMMAaTHK KypWIMIIM Ba THHHII
Oenrunapu OunaH wudomanaHagu. TuHum Oenrwnapu (QHUKPHH,
CY370BUM MaKCAaAMHH €3yBIa KypcaTUIIAA KyIIMMYa, aMMO 3apypHi
BOoCcHTa xucobnanaau. ['anaa cy310BUMHUHT MaKCcail, KOMMYHHUKAaTUB
HUATH 6ab3aH (akaT THHHUIL OenTuIapuaa akc 3taau: bysum kenounap.
Eyeum xenounap! bysum xenounap?

Tunum OenrunapuHUHT Y3rapuiiy OWJIaH ram OXaHTHUJA,
MasMyHHJa XamJa KypWIMIIHAAa Y3rapuiml (03 Oepulld MYMKHH.
Macanan: Ona a3u3, ¢papsanouea ennu xam paso Kypmaiou. Maskyp
ramn Ty3WIHMIINra Kypa Kymma ran xucobnanub, azuz cy3u OUpHHYH
ColJa ralHUHT KeCMMHU BasudacuHu Oaxxapub keiaraH. AHWHaAH LIy
ranga THHAI Oelrd Kyiuiamaca, ram Ty3WIMII XUXaTHAAH CoAja
ranra aWnaHagud. A3u3z Cy3W 3ca (ap3aH0 CY3UHUHT aHHKJIOBUHCH
Bazudacuna xenagu. Macanau: Ona a3uz ¢papzanouza ennu xam paso
KypMatiou.

Kyiiupnaru ramnapaa xaM THHHII O€NTMIapUHUHT Y3rapHIIH
HadakaT ram oxaHrura, 6aJky CHHTaKTHK KyPHJIMIIM Ba Ma3MyHHUra

XaM XHAIUNA TabCHP ITAAH:
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Baxmnu-maxmau 6ynzun, onane kabu 6axmcu3z 6yama/baxmau-

maxmau 6yneun oHane kabu, 6axmcuz 6yama.
Tawxkapuea yukuw Mymkun amac, cosyk / Tawkapuea yukuw
MYMKUH, 3MAC CO8YK.

Tyepu, uyanapoa xam mawaxkkam 6op / Tyspu uyinapoa xam
mawakkam 6op.

I'vanap uupoiinu, cmonnu 6e3ab mypu6ou / I'yanap uupoiinu
cmonnu 6e3ab mypubou.

Axcooonapumus ynye memyputinapea 6bopub maxanaou /
Adarcooonapumus ynye, memypuiinapea 6opud makanaou.

Xynoca cudaruga aWTUII MYMKHHKH, Y30€K MyHKTyalUsACH
Ha3zapHuil kKUXaTAaH Y4 MyXUM O€Nru — Ma3MyH, OXaHI' Ba FallHUHT

rpaMMaTHK Kypuinil OyTYHIUIUra acocjaaHaau.
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V3BEK MYHKTYALIUSICH TAMONWJIJIAPH

ITyHkTyanus TaMoiwiapd THHHMII OEJNTHIIADHUHT KaHAau
yCyl Ba TapTuOaa KyanaHumIMHU kypcaranu. IyHWHTr yuyH
THHUII OENTUIAPUHUHT KYJUIaHWImMIard Oapya KOHYH-KOHMIa Ba
TapTHONap MyHKTyalus TaMoHWIIapu acocuja OenruiaHaiu.
[TynxTyanus TamMoHMIUIapy TUHUII OENTHMIAPUHUHT TH3UMIIMIUTHHU
TabMHHIIAWU, OF3aKU HyTKHUHT Ma3MyHH, KypUJIUIIH Ba UHTOHAIIMOH
XyCYCHUATIapUHH €3Ma HYTKKA KYYHPHII UMKOHHHU OepaH.

Unmuit  manGanapma, YKyB  Ky/JUlaHManapuaa  THHHIL
OenTUIapuHHT KYJUIaHUII yCYAH Ba TapTHOM KyWHIard TaMoiusiap
acocua OeNTHIaHUIIN KypcaTHiran®’:

1. MaHTHKH-TPAMMATHK TaMO#iuA. by TaMOWUNI HYTKHUHT
CEMaHTHK-TpaMMaTHUK TOMOHHMHH €3yBHa TYFpu udoaanamra
acocyiaHagy. SIbHU TUHHUII Oenruiapu ram MasMyHH, Ty3WIMIIN Ba
OXaHrura kypa KyuiaHaau. MacanaH, xabap Ma3aMyHHHH aHTJIaTraH
ram OXMpHuaa HyKTa, CYpOK Ma3MyHHHH aHITIATTaH ran OXMpuaa cypok
Oenrucu, Xuc-xasoH udoaanarad rarm OXUpuaa YHI0OB OENTUCHHUHT
KyWHIMIIM Ma3MyHHra acociaHrad. Kyitmparum mespuil nmapuana
CYpOK Ma3MYHHU €TaK4YUIUK KUJITaH:

Kown tiuznamou xaiicu 6azpumouw,

Katipon, Heza ky3une myna éw?

Oézunzea Kyuub émati 60w,

XKaiipon, neza xysune myna éw? (M.IOcyd. XKaitpon)

7 Illoabnypaxmonos III. ITynkryauus acociaapu. — Tomkent, 1953; Hasapos K.
V36ex T nynktyanusicu. — Tomkenrt, 1976; Bahriddinova B. Zamonaviy o‘zbek
punktuatsiyasi asoslari. — Toshkent, 2015.
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Tunum Oenrunapu acociapy HYKTau HasapugaH oaud
KapajraHia, MaHTHKUH-TpaMMaTHK TaMOHWJI €TaKdd TaMOMNHII
cuparuga 3bpTHpod OdTUnagu. llyHuHraex, koupanap, OUpPHHYH
HaB0aT/a, Hy TKHUHT CHHTAKTHK Ty3HJIHLIMHA XMCOOTa 0110 Ty3HIa/H.

2. Yeayomii Tamoiinga. by Tamoitnnra kypa, THHUII Oenrunapu
HYTK yciayOu Tanabupan kenub 4yukuO KyhWunamu. Xo3upru KyHAaa
TAUIap Ba3u@aBuil yCnyONapUHHMHI PHUBOXIAHMIIK ITYHKTyaLMs
TapaKKMETUra, KY/UIaHWII JOUPACHHUHI KeHraiumwura oiaub
KeJIMOKIa. YCIyOud TaMOHWJI TEpMHUHM KEHI MabHOAArd TEPMHH
O0ynub, mNyHKTyanus KoHJaJdapuHHUHr Oapya HYTK YyciayOmapu
y4yH MYIITapaK, YMyMHH KOHYHMATIapuHM Oungupand. THHHLI
OCNrWIapUHUHT HHAMBHIyal yciybra kypa KyJUIaHUIIH MasKyp
yCIIyOuH TaMOMMJIHHUHT OHUp KYpUHHUIIM XucoOnaHaaM Ba MIyHra
acocliaHaf.

VenyOuii TaMOMMII THHHIN OCNTHIIADUHHUHT KYJUTAaHMIIUAArd
HYTK ycayOiapura XoC YMyMHUH XOJaTJiapHH aHUKJIalla Ba MyansH
ycllyOra Xoc XHXamiapHu Oenruiampia xaM MyXuMaup. Mabiaymky,
KYIIHYKTa, BEpryl, HYyKTa, CYpPOK Ba YHIOB O€JrHIapuHUHT
KYJUTAaHWIHIIY gespiu Oup xui. bupok 6ab3u THHUII OenruiapuHUHT
HIUTaTHWIMIIMAA ¢apkiap XaM Kys3atunaad. Macanan, 6Gaauui
acapyiapia (IUaJIOTHK HYTKIA) UXYaMJIHK Y4yH KaXpaMOHJIap HYTKH
KYIITHPHOK OWJaH 3Mac, TUpe OunaH axpaTwiagud. AcocaH, Hacp
y4yH X0C ymly X0JaTHU HMIEbPH acapiapaa XxaM Ky3aTHIIl MyMKHH:

Bonanuk skan-oa,

Myannumoan

Cypabman 6up kyHu:

— Aumune -qu, azap —

Ep wynoaii mesnuxoa atinanca 4uHOaH,

He yuyn myxunu6b kemmac ooamnap? (3.Boxunos. TacaBByp)
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Jlpamatuk acapnmapaa 3ca  HYTK OJrajJapuHHHT  HOMH
KEITUPUITaHIuru cabab, ynmapHd THpe OWNaH aXpaTHUINra Xam,
IIYHHMHIZIEK KYIMITUPHOKKA XaM 3XTUEX OYamanau:

® apmoH. boranapum, cusnapeaxapom momok eoupeaHmarnmu?

V¥ unnap (xamouii). Hyk.

® a p MO H. MeHnunz bup 2anuMHu UKKU KUNCAHMUCU3NAD?

Vrunnap Uk (C.Axmaz. Kenunnap Ky3rononu)

WnnuBuayan ycnybma TuHMm — Oenrwiapd, KymnvHYa,
TypiM CyOBbEKTHB Makcajiap, (QUKpHM 3MOLMOHAN HQoaaiami,
TabCUPYAHJIUKHY OLIMPULI Y4yH KynnaHagu. HyTkna aiiHan Oup cy3
OPKaJIi TypJiH MKOIKOP TypJiH Makcaj] Ba MyHOocabaTHU udomanamu
MYMKUH Ba OyHOa allHM MakcaJjyiap THHHUII Oelruinapu OpKaiu
eTkasunaau. Anbarra, Oynaad xap Oup €3yBuM THUHHUII OeJIrHIapuaaH
y3 Ounranuya, 3 ucraruya QoiganaHuiIM MyMKHH, J€raH Xyjaoca
KeaIub 4MKMaciaurud kepak. Xap Oup TUHMII O€Nrucd, arap yHHHT
acoCHil MabHO Ba MYKM MMKOHMATIAPU TYILIyHWIHO, Makcaj OunaH
WILJIATUJICA, MATHra MaxKkaM ypHalaiau.

“Y36ek  NYHKTYaUMsSCH  KOMAaJapu’aa  KYIHYKTaHHHT
unarunum cababnapu Ba ypuHIapu aHUK KypcaTwirad. Maxopamiu
MOKOZKOpJIap TUHHIL OeNTvHU YpHUAA Ba MEBEP AOUpacua HILIaTuo,
yJIapHH MAaTH KOJIMITMIa IIyXTa Xoi1aii onagunap. MacanaH, Kyiuaaru
napyazia KynHyKra ¥3 Basugacuaas kenub Yyukub YpHUHIH KyJUIaHTaH.
[lyHuHrIeK, HKOOKOPHUHT OaJuuii HUATHHU EPUTHILTA XaM XH3MaT
KUJITaH:

Acabnap,

Acabnap,

Acabnap...
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Cababcuz coyunzan 2azabnap,

I'ynoxcu3z uexunzan azobnap.

Ky3 éunap...

FBapuza cababnap

Acabnap, acabnap, acabnap. (3.Boxunos. Acabnap)

MyTaxaccucnap XO03HPIH KyHJa MYHKTyalUsTHUHT
MMKOHUSATIapUHH KyZa I0KOpH Oaxonaiaunap Ba Kyiuaard GUKpHU
alitagunap: ‘“3aMOHaBUM THUHUII O€Nrwiapd  KEHI HMKOHMSATra
ora Oynub, Oynap HyHKTyalMSHHHT y3apo OOFJIHMK yd TaMOHMIH
Tydaitauaup”2.

Jlemak, THHUII OeNTWIapUHUHT UHIUBUOYyan ycny® tamabura
Kypa KYJUIaHHIIM XaM YycilyOud TaMOWHUIHHHT yMyMHUH MebEpura
O6yiicyHanu. Meb€p yerapaCMHM XUC KWK E3yBUNHUHT UCTEBIOIM,
YHHHT MaIaHUATH KypcaTKu4jaapuaaH Oupuaup.

3. @apxkiaam TamMoiMaAH. Ma3kyp TaMOWMI acoCHUIaru
KOMJajJap THUHUII OeNrujJapMHUHT Kyl XOJdAa KYJJIaHHIIUOAryd
TapTUOHM, ramjgard Mypakkabd Ma3MyHHM aHMKJIAIITHPHUII Kepak
Oynranna, ynapaas ¢oiinanaHui #ynnapusau 6enrunad 6epanu.

Unmuii ycnyOnma, xymiaa uumMga Cy3igapHH KUCKapTUPHIIA,
MKTHOOCTAapHUHI MaHOaCHHHM Kypcaruinjga, xaBojiajapaa, KUToO
MYKOBaJIlapy/ia HAlIpUET HOMHU Ba HaLIp BAKTUHHU KYpCaTHILJA TUHULI
Oenrumapy MasKyp TaMoilmira acocaH uuulaTWiand. Macanas,
MaHOanapna Myamii HOMHHHUHT KHUCKapTHUpuO Oepuiumiu, €HMa-
€H kearaH THHMII OenrunapHudr Kymnanuwmu (FOcyg, Myxammao.

Catinanma: wevpnap, oocmounap, xomupanap / M. FOcyg. — Towuxenm:
“Llapk”, 2014. — 288 6.) xabmu.

#Banruna H.C. AxryanbHble Ipo6GIeMbl COBPEMEHHOM PYCCKOM MyHKTYyallHH.
-M,, 2004. - C. 34.
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Kyn xonnapma ¢apmoH Ba Kapopiaapiaa Tupe Xap Oup ram
ONAMJAH KyHHInO, HyMepaTHUBIHMK BasupacuHu Oaxxcapaau, MEbEPU-
XYKYKHH XyXOKaT KaTropjapuHH axpatub kypcaraau, OyHZa XaMm
bapknam TaMOMHUIUTa aCOCTaAHUIAN.

YMyMaH, XO3UpPrd KyHIa 3aMOHAaBUH NYHKTyallUSHUHT
UMKOHHUATIAPH XKya KeHT OYIHO, y WKOIKOPHUHT, MaTH Ty3yBYHHHHT
cy3 kabu acocuit KypoimapumaHaup. TuHHil Oenrunapu Hadakar
¢bukp, Oanku cyObekTHB MyHocabar udomanam ydyyH Xam 3apyp.
bynapHuHTr 6apyacu OMp XU axaMusATra ara 0yiraH, aMmmo y3ura xoc
KOHYHHUATIAapu OuiaH QapkjiaHyBYM IOKOpUIA CaHaIraH yd4 TaMOMHI
opkanu to3ara yukaau. Iy Oouc 3aMoHaBUi mMyHKTyauusna Oup
TaMONWIra TasTHUO UII KYPHUII KYTI XaM Y3UHU OKJIaMai i1, YyHKH ylap
y3apo GOFMUKAUp. X03UPrU ¥30€K THIIM MyHKTYyallUsCHAa MAaHTHKHN-
rpaMMaTHK TaMOMIMI eTakyu 0Yiu0, KeMMHIY HKKH TaMOMUIra acoc

Oymanu.
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IMYHKTYAIUSIHUHI' BOILIKA COXAJIAP BUWIAH
MYHOCABATH

XXI acp xeu Kaiicu (paHHMHI HMXOTaJIaHTaH XO0JJa TapaKKui
3Ta OJIMACJIIMTMHM, MHTErpauus (GaHIapHUHT SHrHYa SIIanml INaKiIH
JKaHJIMTMHU Xap ToMoHnama ucbornad Oepau. Tagkukoruunap Oy
acpHHU “daHnap UHTErpauusacu acpu” Aed xam araMoKianap, YyHKH
Xap KaHaai ¢pangary o0beKT MOXUATHHH TYPIIH (PaHiap I0TyKIapHaAaH
doiimananu6 Eputumn AxmM Hatwka Oepmoknma. JKymnanaas,
MYHKTyallsl MacajajlapuHU XaM TUIHUHT Oomka Oynumnapu Exu
€HIOII JMHTBUCTHUK XoAucanap OuJlaH XaMKOPJIMKAA YpraHull
Makcaara MyBoQHK.

[TyHKTyanus TUIIMIYHOCIUKHUHT Kyiuaard 6ynumiaapu 6unax
y3BUH OOFIHKAUD:

IlyaxTyanus Ba rpapuxa G0FrJIMKJIMru. MabiyMku, rpadu-
Ka MyalsH THIHHHT €3yB TH3UMHHH Oup OyTyH xonma, Oapua
Oenrunap HWUFUHOMCHMHHM YpraHyBuUM coXa. TabKUAJAaHTaHUIEK,
MYHKTyallus &3yBHHHT TapKMOMH KHCMM XMcOONaHamW. YKHTHII
UILJIApU, CABOAXOHIUKHU OLUIMPHUII Ba HYTK MaJIaHUATHHH 3rajauiia
anuPOOHN YpraHWIll KaHYadUK axaMUATIM OYyica, MyHKTyalHUsSHH
OUMUII XaM IIyHYaJuK HXTHMOUK-aMaluid XKUXAaTAAaH MYXHMIHUD.
E3yB y3rapummu OunaH MyHKTyalus TapaKKMETUA XaM SHCH JaBp
Oouutanagu. Apab €3yBunma O6om xapduap, THHHII OeNTrUIaApUHUHT
HYKJIUTH, THI HYKTad HasapumaH dXTuéx Oyica-nma, my anugp6bora
acocllaHrad y30ek €3yBuaa THHHII OeIruaapUHHU Kyjlalra MOHEIHK
kuinapad. XIX acp oxupnapuiaH KHPHIUL, JIOTHH €E3yBIapHHUHT
TabcHpHJa Y30eKya MaTHIapAa aiipuM THHHUII Oenruiapy ULIUIaTHIA

OOLIaHTaH.
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Hyxkra, cypoK, yHO0B Oenrunapuiad KEHUH KeJIraH raliapHUHT
O6om xap¢d OunaH OOLUTAHMINM, IIYHUHTACK, BEPryl, MKKH HYKTa,
HYKTaJ4d Bepry/uiapiaH KeHWHHTd TalUIapHUHT KUYMK Xapg OunaH
OOLITaHUIIN XaM IyHKTYaIl¥s Ba €3yBHHHT 0€BOCUTA aJI0OKaJOPIUTHHU
Kypcaraau.

TunmyHocnukHUHT QoHeTHKa, GOHONOTHS, rpaduka Ba Goika
coxanapu 6yiunua tagkukomiap onub 6opran X.JKamMonXoHOB THHHII
OenrunapuHd €3yBHMHI acoCHMil KucMH cudaruaa Kyiumaruya
TypyXJJalTHpaIu:

1. Mapkasuii, acocuii 6enrunap — xap¢ (ponorpadema), THHUII
Oenrunapu (mpoconeMorpadema).

2. Kymmumua Oenrunap — pakamiiap, HIM-(GaHHHHT MabjiyM
coxamapuga KaOynl KWIMHTaH Maxcyc Haeorpaguk CcHMBOIIAp
(mororpadema), um3uk4a, amoctpod (TyTyk Oenrucu) kabu
opdorpaduxk Oenrunap, CUTrHaiu3aropiap, KOMIIBIOTED
JUHTBUCTUKACH TapakKu€Tu OunaH OofnuK Oomika THIapAaH
y3namaéTraH COH-CAaHOKCH3 THMOrpaduk Ba TYpiaud AHAKPHUTHK
Oenrunap?.

Tunum Oenrwnapu €3yBHUHT Oapya makulapy Ba ycaybnapuiaa
Oupaex KynnaHWIOW OunaH acocuit Oenrunap TH3UMHUTa KHUpaaH.
Y &3yBHUHT OomKa BocHTadapHu (Xxapduap, pakamiap, IHAKpUTHK
Oenrunap) xamaa TUI BocuTanapu (cy3nap, Mopdpemanap) O6uian
KypcaTtuinl MyMKWH OynMaraH Typnuda ¢uKpuit MyHocabariap Ba
TICHXOJIOTHK XOJaTIapHH Hdoaanamga XxaM KaTTa axaMusaTra sra

Iynkryanus Ba opdorpadus anoxagopaurua. Opdorpadpus
CY3JIapHUHI TYFpH E3WIMIOUHM (MMJIO KOMIANapuHH) Yprauuo,

» Jamolxonov H. Hozirgi o’zbek adabiy tili. — Toshkent: O‘zME, 2013. — B.
157-160.
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Mopdonorus O6miaH 3ud OOFiaHCa, MYHKTyallus TalIApHUHT TYFpH
TY3WIHIIH, YHAArd (QUKPHUHT TYFpU HPOIATaHUIIN Y4YyH XU3MaT
KWJIHO, CHUHTakcuc OunaH OofnaHanu. MacanaH, TamHUHT CYPOK,
YHIIOB, HYKTa KaOu THHHII Oenruaapuaas cyHr 6o xap¢ 61naH, MKKH
HYKTa, HYKTaJId Bepry/uiapaH KeMHH KUYMK Xapd OunaH &€3umui
X0JNamiapu MyHKTyanus OunaH opdorpadusHUHT aJoKaAOPIUTHHU
KypcaTtanu.

IlynkTryauus Ba oxaHr Ooramkjaumru. IlyHkTyanus ran
OXaHTH OmJIaH XaM y3Bui O0FIUK. OXaHT OBO3HHMHT TYPJH Japakacu:
KYTapWIHILK, NacalUIli, CyCalUuIly, THHUIIN (y3UIUIIN); CYypbaTHU:
TE€3 Ba CEKHHJINTH, OCOMMILITAINTH; CH(ATH: 9Y3UK, KHCKAJIUTH, Ky4JIH
Ba Ky4CH3JIUIH; AaBpUi Ba JaBOMJIMIIMTH, TaKpOpJAaHUIIK Kabunapaa
KypHUHaIH.

OxaHr Mypakkab® mnpocoguk xoauca Oynub, ypry, naysa,
MYCUKUIIUK KaOwiapHu wuuura onagd. OxaHr ram Ma3MyH-
MYHJApPH)KaCHHUHT aXpajMac KUCMH: YyCH3 Tal IIakUlaHManiu,
TalHUHT KOMMYHHMKAaTHB (ajoKa-apanainyB) Ba3u(acHHH OXaHT
Oomkapand. OXaHTHUHT Y3rapuild TalHUHT Ma3MyYH Ba TY3HJIUII
KUXaTHUAaH y3rapub kerumura cabab O0ymaau: masmyH Qapkiaiam,
ran Kairta maxnnaHagv. Kyiuaars ranjapHUHT OXaHTHHH Kuécnad
KYpanuiuK:

1. Canum, yxam epau 6yn0u.

2. Canum — ykam epay 6ynou.

3. Canum, yxam epay 6ynou.

l-ranga Canum OunaH ykam cy3napu caHall OXaHTH OunaH
alTUNIanu: YIOIIHUK 3rajnap; 2-ranja ykam cy3u ramnra HucOaTtaH cai

T€3 Ba NaCalOBYHM OXAHT OWJIaH alTHIIaqu: axpaTuirad 6ynak; 3-ranga
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Canum cy3u Mypo)kaaT OXaHTdM OWJIaH ramjgaH axparuiund, O6upo3
nay3a KMJIMHAJU: YHOAIMA.

Tunum Genrunapuuu ran oxauru 6enrunaian. Hykra, yHIOB,
CYpOK KaOu ram oxupuja WIUIATHIYBYHM THUHHUII Oenruiaapu OXaHr
TyTaJUIMTUIa UIIOpa KUIaaM; aXxpaTuirad 0yiak, KHpUTMa, yHaaiama,
yIOIIMK OYnakiap opacuaa orF3akd HyTKJAa KHYHK TYXTaMm Oynanau, aHa
Iy TYXTaMHHM €3Ma HyTKJAa Bepryia OuWinaupaau; caHall OXaHT'M XaM
my MyHocabart OwiaH Bepryn €paaMuga HaMoEH Oymamu. AMmo Oy
NYHKTYyalus Ba OXaHr Oup xomuca, AeraHu sMac. bupuHunnan, yiaap
HYTKHHHT UKKHU IIaKJIH, SbHU MYHKTyalus €3Ma HyTKKa, OXaHT OF3aKU
HYTKKa Xoc. UKKuHYMIaH, THHUII OENTUIapUHUHT KYHUIMIIH XaMMa
BaKT XaM HHTOHaIMsAra Kapab 6enrunanmaiiau.

[TynkTyanus Ttapuxuaa THUHHII OeNrHWIapUHUHT HILIATH-
AMIIKMHU (akar oxaHrra 6ornad u30xJaml Xo/utapu XaM Oyiras.
AMMO KYMUMIHK TaAKUKOTuuinap Oy XonaTHUHT Oup Exknama
Kapail SKaHJIUruHU adtumand. Opdorpadus opdosnusra TYIUK
MOC KeIMaraHujeK, NYHKTyallus XaM HHTOHalus OuiaH aifHaH
smac. lllyHuHrnek, MHTOHALMSA TamHH MIAKJUIAHTHPYBYH AacCOCHI
BOCHUTaJapAaH OMpHAMp Ba YHH ramjaH ajoxuaa axparub omaud
O6ynmaiiou. 3epo, ran ceMaHTHK, [PaMMaTHK Ba HHTOHALIMOH XKHUXaTIaH
O6up OyTyH, SAIXJIUT TUI OUPIUTUIUD.

[MyHKTyallUSHUHT HHTOHALUATa TYIHK MOC KEeJIMaCIUTHHU
Kyiugaruga KypcaTuil MyMKHH:

1. T'amHUHT MabBHONM KHCMJIApU — CHHTarMajgap HyTK )apaé-
HHJa, THHUII OeNrucu KynnaHMmaca-ia, KUCKa TyxTamiap OuiaH
axpatn6 Tanadpdy3 xunmHagu:Yuw Oycmaux // bowea Kyngpam
myweanoa // bununaou. by ranma KucKa TYXTanuin OuiaH axparud

tanad¢ys 3TUIAAUraH yyTa CHHTarma 0op.
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bab3aH Bepryn KyHuIl JIO3UMIEK TYIOJIFaH YpUHIapAa, acauia
oxaHr tanabu 6unaH Kucka tyxram O6ynaau. Macanas, Cu3 sca 6yHu
yHymmane ¥abu ramnapma 3ca Cy3uJaH KeHMH KymuHYa amasja
BEPryJl KyJIIaHraHUHYU Kypull MyMKuH. By xaro. bynca, sca cy3napu
OofJlaHraH KYyIIMa ramiapiard cojja ramapHd Oofnamira Xu3mar
KMIraHga Kuécnaml MasMyHMHM aHIIaTagud xamaa Oy cy3napaaH
KeHUH Bepryn Kyhuunmaitnu: Ou mynOoa kepak, akn 3ca // KyHOQ
Kepak; Jepunuk UHCOHHU Kaboxamea emaknauou, mygpuiux 6ynca
// ynu caodamea 6ownaiiou. Jlemak, 6ynca, sca cy3znapu OOfnaHraH
KylIMa ranm KucMjapuHM Oornam OunaH Oupra, ynap ypracuaaru
Kuécianl Ba 3uy1all MyHOCabaTHHH 103ara YuKapaau, KuéciaHaéTrad
OynakiapHU OF3aKd HYTKIa KHCKa TyxTtam axparaau. Ly ypunna
3CJIATHLI KepakkH, Kum émon 6ynca, xazo onaou KabW rarap
oynca, sca cy3napu €paamuaa OorjiaHraH KyIIMma ram smac, Oajiku
mapT Maitiu OunaH OMpUKKaH 3prairad Kymma ranaup. by tun ran
Tapkubuaaru coana ramiap €3ysaa Bepryn ouinas, ranaddysaa Kucka
TYyXTaM OHUIaH akpaTUiaaau.

2. Anbamma, xonoc kabu cy3nap ramn OXupHaa KeAranaa, y1apHu
aXpaTyBUd TYXTaMm Xxyaa Kucka Oymanu. lllyHra kapamaii, kupuin
cy3napia TUHHII OEJrMIApUHUHT KYJUIAHHUIIM KOMJAacHra MyBO(HK
€3yBa THHUIN Genrunapyu Ounan axpaTuiagu: Aeap uyiuHeu3 myuuo
Konca, waxpumuzoazu xaueonom 6o&uzca 6up kupune, arbamma.
(C.Axman)

3.Tan ypracu Ba oxMpua KeArad yHaaaManapaa TyXTaM, OXaHr
yHYa ce3uaMaca-/a, yiap ranjaru 0omka 0yiakaapiaH I0UM BEPTyi
OmnaH axpaTuiagu:

Byayn wiox spypman, munax munazun,

Byayn men 2aooman, munena, manazum. (P.Ilapdu)
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4.T"'an nuuga kenrad UKTHOOCHap, Typiiy XWI Ky4yMa MabHOAArH
Cy3nap cy3namryBia ajloxuJa OXaHI, TyXTamra sra OyiMaca Xxawm,
KYWITHPHOK Ounan axpatunamu: “Epdam” wy 6yn0uxu, uxku
momonoan 6e2ynox odamaap kupunou. (¥.XommnmoB) By Kuwunu 6u3
apkanab “xopa 6ysu” de6 amaimus. (F.Fynom)

Xynnac, MyHKTyaluss Ba OXaHI MKKH XHJI HYTK TypHra xoc
MYCTaKuJ Kareropusiaap 0ynu0, ymap Oup-OMpura TEeHr KeaManaw,
OMHOOapHH, MyHKTyallUss WHTOHAUUSHUHT €3yBAard udomacu smac.
VYinapHUHT y3apo anoOKaJOpJIMIM XaKuJa Tranvpraiiia, OXaHTHHHT
ranjary Japaxacu Xxucoora oavMHaIu.

IlynkTyauuss Ba CcHHTakcuc Ooramkauru. IlyHkryanus
CHHTaKcuc OunaH XxaM Yy3BUHA anokaga OYynub, mnyHKTyauus
TaMOMWIIapy, THHUII OENTHIapUHUHT KYJITaHUII YPUHIAPH TalHUHT
CHUHTaKTHK TY3WJIHIIM XaMJa rPaMMaTHK KypWJIUIIMIa acoCIaHalH.
[Tynkryanus Kouaanapy xap OUp THIHUHT CHHTaKTHK KOHYHHUATIAPH,
MebEpnapu acocuza XxaMm uuouiab  yukwiagu.  [lyHkTyanus
KOMJAJIapDUHA CUHTAKTHK Kypuiaumra 6ornab 6aéH KUIHMIIHUHI, Oy
acoca OenruiamHUHT ¥3 MIMUR acociIapy Ba TAMOMHILIApU MaBXy/.
MarHHUHT ramiapra OYJIWHUIL, FTAIHUHT TY3UIUII XKUXATAaH MyalsH
CHHTAaKTHK KHCMJIapra aXXpaTUINIl KOUAAIapy aCOCUN MyHKTyallHOH
Koupanap xucobnanagu. Ba, anbGarra, xap Oup THHHILI OEITHCUHUHT
KYJUIaHUII YpHU Ba TapTHOMHH Oenrmiampaa TUIHHHT CHHTAKTUK
XyCyCHUATIapu XucoOra onuHaIH.

ITyakTyauuss Ba JHHIBONOITHKAa MYyHocabaTH. byryHru
KyHAa y30€K TWIMIYHOCIWUTHAa JTHHIBHCTUKAHHUHT JUH280N03MUKA
ne6 aramyBuM MyCTaKMaI COXacH kajal cypbamiap OuiaH
pUBOXIJIAHMOKJa. JIMHrBOMO3THK EHAAIIYBHUHI TaKOMHILUIALIYBU
O0aguuii MaTHHU TAIIKWJI KWIYBYM TWI OUPIUKIApPUHM KaWTanaH
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Ky30aH KEeYMpHUIl MMKOHHMHHU yprara yukapad. UyHKM Xap KaHaau
!N Oupnuru 6aauuid MaTHIa MyaUIMQHUHT OaTUHi HUATUTA XU3MAT
KWIyBYd 0ebaxo BocHTara allnaHMIIM XaMIa TaMOMaH y3ura Xoc
MO3TUK KOHYHHUATIAPHU HAMOEH KWIMIIKM MYMKHH. Acnuaa, MyaisH
TATHUHT OOWIuru, OGaguMii MMKOHUATIAD JOUPACHHHMHI capXanj
Ounmaciury aifHaH 6aJuuil MaTHIa BOKETaHaIH.

Tun screTuk Ba3sU(paCUHUHT acOCHl HaMOEH OynuIl YpHU
Oamuuii MaTH DJKaHJIMTHM MyTaxaccUcliap TOMOHHMAAaH Kym Oop
aiiTwirad. baguuii MaTHHM Tyral aHIIall, YHUHT TapKuOuaaru
Mypakkal Ty3uauiIra ara Oyiarad KkamiamiaapHu paxmiaani yayH y30ek
TUJW TPaMMAaTUKACHHM €Tapiu Japaxana Ounuim kudos KUIManIu.
Yynku “6aguuii MaTHAAa MQoaanaHraH acoCHi ros-QUKp-Ma3MyHHHU
TYIIyHMII INyHYaKd MII 3Mac, Oajnkd aHya KUHMH Ba MYypakkad
WKonui xapaéuaup. baguuii acapia MyTiako y3ura Xoc, rox, O4uK,
rox SIIMPUH HIIOpajap, TarMabHONap OwiaH HaMOEH Oymanuras
Ma3MyHHM TYFpPH aHIJIall MabHAaBUW-MaJaHWUM, aKJIUU-XHUCCUHA Ba
JTUCOHUM-ICTETUK PAOTUAT HATHXKACHAA MyMKHH O¥mamn’.

Mabnymku, Oanuuii MaTHAAa MO3THK KUMMaTra sra THI
OMpNMKIapu FXKOOKOPHUHT Typiau Oaguuii HUATHHM EpPUTHILIa
xu3mar kunaau. by Oopajga TuHMII Oenrmiapu XaM MyXuUM YpUH
TyTagd. MacanaH, kynHykra Oaguuii MaTHAA 3HT Ky MO3THK
Ba3zu¢a Gaxkapaguran TUHHII Oenrucu xucodmanagu. KynaykraHuHr
Oamuuii MaTHOArd YpHHU, JTHUHTBONO3THK XYCYyCHATIApH XaKdaa
M.MynnomeB myHmaii &3agm:  “Bagumit  MaTHmarn rpaduKk
0o0pa3nunuk, UPONATMWIMKHH 103ara KEJTHPHIIAA Ky HYKTa 3HT
¢aon BocuranapnaH xucoOmaHagu. MebE€puAaH OPTHK KYPKYB,

0 OnpgameB M. Baguuit MaTHHHHT JHHTBOMO3THK TaaKHKH: Duion. ¢daH.
n-pu. nucc. — Tomkent, 2009. - b. 4.
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KyBOHY, Xas)KOH, TypJIHM >KHCMOHHUH Ba XMCCUH OFPHK-H3THPOOJIap
Ba IIyHra yxmam addexkTuB xonariap HaTHXacuza pyi Oepanuran
HYTKHUHT 3MaTHK OYIaKiaHuIIN, HyTKHUHT “XanpuUKUIIr’u 6aguui
MaTHAa rpaduK )KMXATAaH, OAaTAa, Ky HyKTa OpKajiu udonanaHaaH.
Macanan, Ky#iugarda mnapyajapia a44yMKJIaHWII HaTHXKacHla
HYTKHHUHT 3M(}aTuk OyIaKkiIaHMIIUM Ky HYKTa BOCHTacuaa rpaduk
aKc 3TraH: — Men, arbamma, yxuiiman, — 0eou Cauouti 8a xcypmmaza
KU3HUHZ KUMUguea me2ou, — Cu3 xeu 6yimaca SUWUKHUHS mupKumuoaH
0apc s3uumum2a xam posuoupcus?

— Ku3z xubp 6unan 6owunu kymapou:

— MeH... men 3H2 onduHeu Kypcuoa ymupub 0apc 3uumama.
(A.Kaxxop. Capo6)™3!.

M.ﬁynnomeBHHHr KYIHYKTaHUHT Oaguuii MaTHAAru YpHU
Oyiinya ¢pukpnapura TasHuO, Oy TUHUII OEITUCUHUHT sSHA KyHHUOaru
JIMHTBOTIOATHK Ba3u(aTapuHU KEJITHPHII MyMKHH2:

1. KymHykra KaxpaMOHHUHI Typ/iM4a pPyXUH XOJIATUHH
udonanamra xuzMar Kuiaau. bab3aH acap KaxpaMOHU Xap Xui
XMCCHIA XoJIaTiap TabCHpUIa aRTMOKYH OYnraH QUKpUHUHT aHUK Ba
ypunaM udoaacu yuyH 3apyp Cy3HM Kuaupub Kosnagu. AHa my cy3
u3nanl xapaéHuna, TabMHilKM, HYTK OKMMHUJA y3wiuuuiap Oynaaw,
Oy y3unuiuiap, naysanap Oaguuii MaTHAa Kyn HyKTa BOCHUTacuia
tabkugnanany. llly Ttap3na aiilHM y3uaumuIap MO3THK JKMXAaTJaH
aKTyaJulallaJu, SbHU Teruuuiu 6aauuii MabHoap kaco staau. bynnai
y3WIULUIAp MaTHHUHT OyTYHJIWrMHW Oy3raHjnai, napdyanarasHiai
KYpUHAIH, aMMO aKCHHYa, alHU Y3WIHIJIAP HO3TUK aKTyaslallyBra
Kypa MaTH HHTErpallUACUHUHI Ky4YaWMIIM[a MIUTHPOK 3TaiH.

3 ynpomes M. bamuumii MaTH nuHrBonosTHKacH. — Tomkent, 2019. — B. 191,
2 By xakna kapaur: Mynnomes M. Kypcarunran acap. — B. 192-195.
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Macanan:

— CeH... HuMa decam 3KaH... — CeKUuH, Cy3 mauiauiea KUuHaiub
ean bownaiiou Asas.

— JXKyoasm... myban... maxayxcan. Emon xypeancan, nexuw
Awazancau. Ana
mupxcatuub Awazancan. HOuU yaeanuea Kyeowsncaw!.. Bynoan
xam b6ammappox... abnaxauk 6yimaca kepax. (M.boboeB. Keuku
TpoJLIenoyc);

— Uy, 5HOu, 6y eanuneuz myspu, — 0edu Mancyp Kuiinanub
8a CY31aMOKKa cy3 KUuoupub. — JlekuH, 1eKuH... Kakaukiap kamauud
konean-xy. (11 Xonmup3aes. O301/11K)

2. bap3u xo/mtapna KaxpaMOHHMHT Mypakkad XHUCCHH XoJyaTH
yHra Hadakar ramiapHd, Oajkd CY3TapHM XaM TYJIHK, OXHpHIaya
tanadgdy3 KHIMIIra IMKOH OepMaiiau €ku axJIoK MebEpnapura Kypa
cy3Hu TYynuK Tanaddy3 KuauMm MabKyl Kypuiamaiiau. Macanas:
Funaiinune Kopnuodan okaémean KoOH epHu KUN-KU3UI KUAUO mMauaaou.
— Men... myiimaii Konoum. O3zuna HoHuHeOaH Gep. O3zuHa... HoH...
Ho-o... (A.qunmyponoB. Hon) Llynoa Cynmon Mup3o napu-bepu
Iopeanya uyku 6up xaoux 6unanw 6om-6om Kubnaza muxkuizav, bom-
bom KyKpacuHu 4YaHeainaeaH, axuupu, cabpu myzab oJdaxwamea
mywub 3opnanzan: — Hyx, #yx! Bynoaii awa6 6yimaiiou, wuoab
oyamaiou oOynea! Odamxywnux 6y! Hcmew... (F.XoraM. A3an Ba
aban) Tywynean ooam 3kancus, 6apaka monune, WyHUH2 Y4yH cuzea
2anHuHz O0aHeailunu aumean mavkya, myepumu? — T... mya...
(X. Ayctmyxamman. JKuMkuTXOHara uy)

3. Kynuykra 6aguuit MaTHIa CyXOaTAOIIHHHT FAIIUPHUILH JO3UM
OynraH Ba3uATAA CY3CH3 KOJITaHIUTHHU XaM Ounaupaau. by rpaduxk
0o0pa3nunuk BocuTacH Oaguuil MaTHOA NEPCOHAXXHUHI ramvpmaraH
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ranvHy “ranuprupagy”’ Ba HYK TamHU MO3THK aKTyaJUIalITHPAIH.
Ky#unnarn muconnap 6y GUKpHHM HanusuIaiau:

— Xo3supeuna oynéoa 3-3nz 6azpu mow ooam 6yaub myronzau
aounap-ky?

— Asean auunouHe, Ketun Axuwu Kypub kemouremu? (Xypmumg
HyctmyxamMaz. beo3op KyIIHUHT KapFHILIH);

— Opmaodan ben 60enab umiea KUpUUCUHMU?

Llomup Bek 6owka unoxcuneu3s uyk-ky b6apubup, oezan kabu
yan nabunu xummu6b, muruzuda kynou. (F.Xoram. Azan Ba aban)

[IlyHu xaM alTHII JO3UMKH, OYTYHTH IaBp MXKOAKOPIAPUHHHT
Oup rypyxu TuHUII OenrunapuaaH Oaguumii BocuTa CHdarHaa
doiigananumaa ¥3 MaxopaTHHH HaMO€H Kuiaétran Oyica, sHa Oup
TYPYXM THHHMII OeNrwiapyd Xu3MaTuAaH XaM OyTyHJaik BO3 KEYHII
OpKaJH ¥3 yCIyOHHH sipaTHIIra YpUHMOK/IA!

myH couub bopap ooamHu

napuanaiiou bewagpxam

3YAMAam Kaoap KeH2asacax myHaapu

1010y31ap

ceHunz caypab kemean xaémnapunzoup (Daxpuép)

Exu:

Ky30aH uykapuoa uyn uyx

CY30aH uuKapuoa uyn uyx

amMMOo Xypo3 KUYKUpuu opmuza

wagaxpane Kuwnozum bexunu6b onzan (b.Py3umyxamman)

VYMyMaH, THUHHUII OEJTHMIapUHUHT TOITHK HWMKOHHUATIAPU

Oamuuii MaTH AoHpacuza TaAKHK 3TWIraHjaa sitHajaa OHIMHJIAIIAN.
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IIynkTyanus Ba ax0opoT TexHoJorusiiapu. [nmoGannamys
JaBpuia axO0pOT TEXHONOTHsAJIApU KyH CalMH XaéTUMH3AaH 4yKyp
ypuH srannamoxaa. byryH €3ma Hy TK aespyiv ax00poT TEXHOJIOTUsJIapU
OpKajgu aMmaira omMmokaa. bupoH marH €ku xabapHH 3JEKTPOH
Xonataa €3ap 9KkaHMuU3, 0eBOCUTA TUHHULI OENTHIIapUra XaM MypoxKaar
KuiaMu3. bab3aH anexTpoH MatHaa cy3nap Oup-Oupura Kymrmiub
KOJIagy Ba IIyHAA THHUII OENTHJIAPUHUHT YPHH KAHYAIHK MYXHM
JKaHJIUIH amanjga KypuHaau. ['anmHUHr OolIM, OXUPH, 3ra-KeCHUMH
KaepoaJluruiu Oup-Oupura €mumraH cys3napaaH oapxoid aHIall
Kylna KHAHHYHIIUK TyFOIUPAIH.

Tapxkukorun WM.OpMaroB mNyHKTyallMOH TH3UMIa Opanuk
bereucu  TEPMHUHUHU KHPUTHUIIHM Takiud Kkuiaran Oymub, Oy
Macanmara “Y30eKk THIIIYHOCIMK TEPMHUHIAPUHUHT IIAK/IAHHIIN
Ba TapaKKUETH’ HOMIIM IUCCEPTALMACHIA ajJOXUOAa AMKKAT KHITaH.
Hycceprauusicuaa MyHKTyauus Ounan OOFIHK TEPMUHIIAP, YIAPHUHT
TapaKkKMETH XaMmJa OHAa TWUIM JapClIMKJIapUAard aupuM THHUII
Oenrunap xakuaa xaMm acocsid Gukpiaap adTuiaran. Macanas:

“YpHH KeNraH[a THHULI OeNTHIapH F03aCHAaH OHp MY/I0Xa3aHH
anuTHO yTui xou3. MabiyMKkH, ran TapkuOuaary cy3nap oup-oupuaan
axxpatu6 €3mnanu. Macanas, Axwuu omea bup Kamuu, EMOH 0mea MuHe
kamyu. (Makon) Arap mly ranjgaru cysiapHH Sxuuomeabupkamyu,
éMOHOmeamuneKamyu Tap3uAa axparMail €3cak, TramHd YKUI
KuiuHnamwaau. XKymnaaaru cysnapHu €3umiia yaap opacuaa Mmacoda
TanIaHagy Ba Oy Macoda cy3iapHH OCOH YKHIIra XH3MaT KHJIaIH.
bomka THHMII Oearuiapu XaM HIyHAal €kd IIyHra SKHH BasudaHH
Oaxkapaau. YmOy XuxaTiapHu XucoOra oyiraH Xojiaa ‘‘OpajimK

Oenrucu” TepMHHUHHU xOpud dtHII Kepak. Iy kyHraya WKku cy3
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opacuaaru Macoda (axpatu0d €3ui) Xakuaa TymyHda 6op-y, JEKHH
YHHM aTOBYM TEpMHH HYK. Ty¥pu, Oy epaa xed kaHaau “6earu”, spHH
THHHII OEITHCH amania KypcaTwiMaiau, OUpOK MKKH Cy3 opacuia
cakiaHaguras mMacoda “opanuk Oenrucu” cudartuaa TalKHH 3TUIICA,
Makcanara MyBoduk 6ymanu’”>.

by ypuHma aWTHMII KepakkW, KOMIIBIOTE€pP JIMHIBUCTHKACH
TapMOFUHHUHT KECKUH PUBOXIAHUIITN THHHIL O€JITHIapy TapaKKUETU A
sHT'H 60CcKUYHU Oomnab O6epau. By THHHII GenTrUIapUHUHT 3JIEKTPOH
MaTHJIapJa aBTOMATHUK KyJUIaHUIIM OwiaH OOFIMK MacaiajJapHU
OWJMHIAIITUPUIIHA XaM TaK030 3TMOKJAa. MabiyMKH, KOMIBIOTED
TUNIHAa MaBxXyAd OyiraH MyHKTyaMOH Mebépiap kynruHa EBpoma
TWUIapH y4YyH yMyMHUH OyiraH KOHYHHMATIap acoCHJa HIUIAHTaH.
MyTtaxaccucnap TYfpu TabKUIaraHUAekK, Oy xoaucaaap KOMIbIOTED
JHHTBUCTHKACH XamJa y30€K THIMHHUHI MHJUIMH XyCyCHUSATIapUAaH
kenub 4YMKHO TeKIMpUIraHJaruHa WJIMHHA Ba aMajvid KUXaTAaH
TYFPU XaJd KWIHHATKH >,

Tunum OGenrunapuHUHr axO0OpOT TEXHONOTUSAIApUAATH YPHH
MacajaCMHU YpraHull 3aMOHaBUH Y30€K MYyHKTyalUsACH ONIUAAru
non3apb MyamMmosnapzaH XucobnaHaau.

B33pmaros Y. V36ek THIIIIYHOCIHK TEPMUHIAPHHHHT AK/IAHKIIH Ba TAPAKKUETH:
®unon. das. 6. . a-pu. (PhD) nucc. — Tomkent, 2019. — B. 40.

3By xakna kapaur: Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari.
— Toshkent, 2015. — B. 15.
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V3BEK TUJIINYHOCJIUTUJIA TUHHII
BEJITMJIAPUHAHI TACHU®H

[Mynkryanusra ounx agabuériapaa THHUII Oenaruaapu yMyMHH
XyCycHUsTIapura kypa Kyduaaruya TacCHU( KWIMHAIH:

1. Kynnanum ypHura kypa.

2. Mmutatunui ycynura kypa.

3. Ty3unummura kypa.

4. Basugacura kypa®’.

THHHII OeJruaapu KyJUIaHHII YPHUIra KYpa HKKH XHJI:

a) ram OXHMpUJa KYJIJaHYBYM THHHUII OENruIapd — HYKTa,
KYIHYKTa, CYPOK Ba YHAOB OENTHIIapH;

0) ran nuKa KYJJIaHyBYM THHHUIL OJITHIIaPH — BEPTYJl, HyKTaJIH
BEpryJ, TUPE, HKKH HYKTa, KaBC, KYIITUPHOK.

lan oxupupaa KyIIaHYBYM THHHUII OENTHIAPUHHUHT YMYMHUH
XycycusTiapu cudaruga Kydugard QUKpIapHd aWTHII MYMKHH:
1) ranmHUHT TyrajulaHraHWHHM KypcaTtaad; 2) ramnjga KaHgaid MasmMyH
udonanaHraHuHU OUnAMpany; 3) ramHUHT TYTaJIAHWOI YeTapachHH,
Ma3Kyp FallHMHI K€HUHTH ranjaH aXpalulluHU KypcaTaau; 4) ynap
ran oxupujaH Oomika ypuHIapaa HUIUIaTWIra€ga Oomka Basuda
Oaxkapaau Ba apUM Makcaajap y4yH HILIaTHIaIH.

Il'an oxupuaa KynnaHyBYM TUHHUII Oenrunapu yMymMHid Ba
yXmam XycycusTiapra jra OynuimuuMra Kapamad, MyailsH ramga
KaHAai Ma3MyHHR MyHocabaT udonanaHaéTraHIUTHHN OUNIUPHLIH
KHUXaTuIaH y3apo dapknaHand. MacanaH, Hykra xabap Ma3MyHH,
3% By xakna Kapanr: Hasapos K. V36ex Timn nynkryanuscu. — Touikent, 1976. —

b.50-54; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent,
2015.-B. 16.
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CYpOK Oenrucu cypox Ma3MyHH, yHIOB OelrucH sca ranjgas OyHpyk,
TaIIBHK, XUC-XasDKOH Ma3MyHHU H(oAaJaHULINHUA KypcaTaiy.

Hykra, cypok Ba yHaoB Oenrunapu ram ypracuia Xam
KYJAMaHUIIM MYMKUH, Oupox OyHIa ynap IOKOpHAard acocHi
byHkuHscuHU OaXkapMan 1, 6anku 601ka Ba3udaydyH Xu3mar KUIaau.
Macanaun, 3.M. bobyp xaému 6a udxcoounu ypeaHOoux ranujaa HyKTa
CUHTAKTHK Ba3u@a 6akapuill y4yH 3Mac, CY3HUHI KUCKAapraHIUTHHU
Kypcatuil y4yH Kyminanrad. CYpok Ba yHAOB Oeiaruinapu XxaM ram
ypracuaa KyHwirasaa, oKopuaari kabu Kyurumya sazudaga Kkenaiau.
Macanan: Hxmucooutl okcanuus Hamuicacuoa, mypmyul 0apaxicacu
ce3unapau pasuuioa AXuUIanean — onanap yaumu 2 bapobap, bonanap
yaumu 3 6apobap kamatieax, 00aMAAPHUHZ Ypmaia ymp Kypuuiu
67 éwoan 73 () éwea, scymnaoan, aérnapuune ypmaua ymp Kypuuiu
75 (!) éwea emean. (A.M6poxumoB. YMpumu3 OGoxuiinup, 60kuii!)
by xakma cypok Ba yHAOB OENTMCHHHMHI KYJ/UIaHHII KOWJalapujaa
O6aradcun MabaymMoT OepuiraH.

Kynaannm ycyaura Kypa THHHII OeJIrMJapH HKKHra
OyMHAaM:

1. Slxka xonnma KymrtaHyBYd THHHII Oenrunapu. byHra daxar
MKKH HYKTa KMpaJH.

2. Slkka Ba Takpop KyymanyBudM TuHHII Oenrmnapu. Kasc,
YHIIOB, CYPOK fIKKa XOJaria Xam, TaKpop XaM KyjutaHnagu. Macanas,
KaBC EMHIYBYH KAaBC LIAKIHIA KYJUIaHTaHa SKKa HIUIATHIAH:

Onmownapuune epammamux xycycuamaapu: 1) oamow omea
XOC CUHMAKMUK WAKA ACOBYUNAPHU ONAOU, 2) OnMOwL Xey 6aKm
Y3UOaH ONOUH AHUKNO8YU oamMauou; 3) scygm xonoda Kyanawuo,
bowxa cy3 mypkymu eazugpacuoa kenaou. (“Xo3upru y306ek anabuii

THJIH” KUTOOHIaH)
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VHI0B GeNrucu Kywid XUc-XasHkoH OWinaH aiTHiIraH ramiapaa
KylIa KyJutanagu: Ju nypeukop moznap! Heea scumcusnap, neza!!!
(Yynnon)

- AHa, kypancaumu?

Menune oaoamnap!

Haoa!!! (3.Boxunos)

bamuuit anabuérna Typnu Makcaanapaa Cypok Ba yHIOB Oupra
KyJUlaHau.

O@mob enub monca kyx y3pa,

Yuea ocmon canoueu xyxcpa.

Xakoan xyxm, 6anoaoar uxcpo,

Xyoo 6unap, kum onoun kemap?! (M.IOcyod)

TuHn OeJruiapy Ty3HJIHIINTa KYpa HKKH XHJI:

1. bup Tapkubau THHUII Oenruaapy: Bepryi, TUPE, HYKTa.

2. Kyn tapkubau THUHHMII Oenruiapu: MKKM HYKTa, HyKTalH
BEPryJ, KaBC, KYIITHPHOK, KYTHYKTa, CYPOK Ba YHIOB O€NrucH.

Kyn Tapkubnu TuHum Oenrunapu TapuxaH MKKM Ba YHIaH
OpPTHK OeNrugaH TamKui TonraH 0ynub, ymapra Xo3upru KyHzaa oup
rpadpuk Oenru cudaruaa Kapanagu. MacanaH: UKKM HyKTa Oenrucu
MKKHTa HYKTAaHHHT BEPTHKAJ yCyiigard OMPUKYBH acoCHIa XOCHII
OynraH, spHU (:); KYMHYKTa HYKTaHMHT TOPHU30HTAl YCYJIJard
OMpUKYBH acocua naigo 6ynaras, SbHH (...); HyKTald Bepryi HyKTa
Ba BEPryJHHHI KYUIMJIYBH acocujia to3ara keiarad. KaBc xam HKKH
aJIeMEHTAaH uOopar OYynub, yHMHr OMpUHYHMCH “OYMIYBYM KaBC’,
HKKHHYHUCH “ENUnyBYH KaBc”, 0ab3aH “SApUM KaBc’ XaM JeHUIaay Ba
TapTHOHU OMJIAMPYBYH pakaM EkU XaphaaH CYHT KyHUIaau.

Cypok, yHAOB Ba KYLITHPHOKIAPHUHI TapkuOu sHana
MypakkaOpoK. Yiap XxaM MKKH dJeMeHTAaH ubopar 0ynubd, MaBxKyn
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MaHOanapra kypa, CYpoK OEITHCHHHHI JIOTMHYA quaistio (CYpoOK),
YHIIOB OeITMCUHHUHT /o (0X, 3X) cy3aapuaary 6o xappaapHUHT HYKTa
OuJiaH KYIIWJIMIOK acOCUAA XOCHI OYynraHu aituinaad. YMyMaH, xap
OMp TUHHMII OCNTHCHUHHMHI ¥3 Tapuxu Oop. Yiap Xakuaa TerHIUIH

YpHuHIapaa TYXTaJauHIaH.

TuHHII GenrunapuHuHr Basudacura kypa racHudu

Amanpmaru ¥y30eK NyHKTyauMscuIa THHHUII O€ITrHIapUHUHT
Bazudarapy aHUK KoHJIAjJap acocuia TYIIYHTUpWIraH Oymuo,
yAapHU Y3MAIITHPHUII THHUII Oenruiapuiad ypuHnu QoimamaHum
KYHUKMaJlapuHU 3rajuiamra épaam oepaa.

TuHMUII OGeNTHUIAPHHUHT acOCH# Badu(acu HYTKHUHT Ma3MyHUH
OYTMHUINWHYU KYPCATUIL, UTYHUHTJEK, TATHUHT CHHTAKTHK TY3UIHILN
Ba OXAHT )KUXATUHY aHUKJ1a1ra épaam 6epuiiaup. Unmuit Manbanapaa
THHHIN Oeruiapy Basudacura kypa yd rypyxra 6yau6 ypranunran’s:

1. YerapanoBun THHHMII Oearmyapu. KyImITUPHOK Ba KaBC
myHaak Basubanard THHUII Oenrucu OYnuO, ynap KOHTEKCTAAru
alpUM KHCMJIaPHUHT JIEKCHK-CEMaHTHK (papKJIaHHUIIHY Ba a)XpaJHIINHH,
rpaMMaTUK-yCcIyOuid derapanaHdIIMHYU, YyITapHHHI OOLUIAHUII Ba
TyTraJulaHUII HYKTaCUHHU Kypcaraiy.

2. AiiupyBuM THHHII Oejarmjaapu. by rypyxra HykTa, CypoK,
YHJIOB, HYKTaJId BEPrya MaHcy0 0ynu0, ynap MaTH KUCMIIapUHH OUp-
OMpHUIaH aXXpaTulIra Xu3mar KHiaaau.

3. Mypakka6 Bazudaaum THHHMII Oearuaapu. bymap matH
KACMJIApUHU YpHH OMJaH XaM aXpaTHill, XaMm derapaiam, 0ab3aH
aca OMpuKTHpHIN BasudacuHu xaMm Oaxkapaau. MacanaH, HKKH HyKTa
aXXpaTHIl Ba OMPUKTUPHUINTaA, BEPTy] Ba TUPE a)XXpaTHI, Yerapasal,

3 Hasapoe K. V36ex tunn nyskryanmscu. — Tomkent, 1976. — B. 54.
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OupukTHpHIITra Xu3Mat kuinagu. Kynuykra aca GUKpHUHT OYIMHHIIH,
KHCKapHIlU kabu BazudanapHu Oaxkapuil YUyH KyJJIaHAIH.
3aMOHaBHH pyc MyHKTyaluscH Macajanapu Oumad
myrymnairad tunmysoc H.C.BaaruHa TuHUI OenruyiapuHHHT
yerapajaiml Ba aWUpUIIl XyCycHUSATJIapH opacuaard ¢apk xyzna
MYXUMJIMTHHU  TabKUUIAWOW Ba  MYHKTyalus KOHAalapHHU
maKInaHTHpuIiga OupuHYM HaBOatna alHM Basudanap xucobra

OJIMHUILY 3apYPIUTrHHH Kala dTanu’’.

37 Banruna H.C. Pycckas myHKTyanus: IpUHLHUIE! U Ha3HaYeHue. — M., 1979. — C.
34. '
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THHHUII BEJII'NJIAPUHUHI' TAKPOP BA KATOP
NIIATHJINIIA

V36ex THIMAA ycny6uii paBOHIMK, QMKpHH aHHMKIMK XaMza
TypiH JEKCHK-TPaMMaTHK MabHONApHH H¢odanaml Y4yH THHHII
Oenrunapu Oupranvkaa (Takpop Ba Karop) XaM Kyymanagd. THHHII
Oenrunapunaan Oy Tap3na GorganaHuil TYpiau yciayOuid BasudanapHu
O6axxapumi, QUKpUH-rpaMMaTHK MyHOCa0aTIapHH KypcaTUil Kabuiap
OmiaH xaM 6ornuKaup. AHHUKCa, Oanuuit yciy6aa THHUII Oeruiapu
OMpnaH OpPTHUK KYJUIaHTaHJa, WXKOAKOpP Oaauuid HHUATHHH TYIHKPOK
éputuiura xu3Matr Kuwiagu. [ly6nuuucTuk ycmybra xoc marHiapna
XaM TaHTaHaBOPJIMK EKU YKYBUM AMKKATHHH ka0 KUIMII MaKcaauaa
OyHpail Kymianutapaas ¢aon hoiaanaHunanm.

V36ex &3yBuaa TMHHMII GENrHIAPHHHHT TYpIH MakKcajnapiaa
KaTop MIJAaTUIWIIM UKKUTamaH Oomunab Gemrarada, 6ab3aH eTTH-
CaKKu3Taraya Ky3aTHJIMIIH MYMKHUHJINTH — (QaKkTHK MaTepuasuiap
(6bamumit acapnap, MaTOyoT MaTepHalUlapH) acoCHAa ypraHuiaran>e,
bupox Oy kabu Kymnanuiap WIMHH-Ha3apuil >KMXaTtnaH acocCid
O6ynca-na, ¢ukpuil MypakkaGnuk €KM TadKHHAArH YaJIKaIUTHKHA
KeITUpUO 4YMKapaau, UIYHUHIIEK, €3yB 3CTETUKACHUHU XaM Oy3aiu.
Ymly xonar ro3ara KeJIMaciuru y4yH GUKpHH HUX4am OaéH 3THIL,
THHULI OeNTHIapuiaH YpuHIM QoinanaHuim Makcaara myBoguk. Iy
cababny THHMII OENTHIApUHUHT KaTop KYJUIaHHMII XyCYCHUSATIApUHHU
arpodnvua aHHWKNALI, YHOArd TapTHO, MYHTa3aMJIMKHH, KYJUIail
YpuHnapuHu Oenruiam NyHKTYaluSHUHT TaAKUK JOUpPAcUTa KUpaaH.
¥ Hasapo K. Tunnm Genrumnapu Ba é3ma HyTK. — TomkeHt, 1974. — B. 26;

Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015.
-B.31.

161



TuHMII GeNTrHIIapUHUHT KETMAa-KeT KYJUTaHUITHAArd Kouaanapra
amal KWIMaciuK XOJaTIapuHUd OMp HeYa MUCOJIAp OPKalIH TaXJIHJI
kunrad K.Ha3apoBHuHT Kyiingaru Gpukpura IMKKaT KWJICAK:

“Acap ynapea man3zyp 6ynoumu, é...? (I'azeranan)

Miuconaa kyn HyKTa Ba CYpoK O€JTrMCH HOTYFpHU KYJUIaHTaH.
YyHKH X€4 KaYOH Kyl HYKTA CYPOK, YHAOB OeJIrMjIapuaaH OJAHH
KyJutaHMaiign”,

KynHykTaHUHT CYpoK Ba yHAOB Oenrunapu OwiaH Oupra
KYJUlaHUIIM KyWuaaruya Oynaau: “cypok OejJrmcu+kym HyKTa”,
“yHaoB Oearucu+kyn HyKra”, 0ab3aH “cypoK Oearucu+yHaoB
Oearucu+kyn Hykra”. Cypok, YHIOB Ba KyN HYKTaHUHT OyHOal
TapTUOAa KYIaHUIIN XO3UPrd Y30€K MyHKTyalUsCH YYYyH MEBED
xucobnaHaau.

Ky#ingarn mMucosmiapaa xaM YHJIOB Ba CYpOK OeNTHIapUHHHT
KYI HyKTa OunaH Oupra KyIaHUIIA MEbEPAUP.

Mpyznamou!.. My3namou xudxcpoHuuHe py3u,

Konumoa uzeupun 6emunum 3cou...

Busnu yupawmupzan manepunune y3u —

FOpazum ce3ou! (Y.Azum. Takaup)

Exu:

Boxma kyznapumea

Bemaoicon, xacma,

Menune monzaunapum

TI'yamu 6up oacma,

Hyxomeanum cenmu

Auou, Onaxcon?.. (M.YOcyd. OHaxkoH)

Hly ypunpma aituimn >xou3ku, Oab3aH YHOOB EKH CYpPOK

% Hazapos K. V36ex Tim myskryamuscu. — Tomkent, 1976. — B. 108.
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OeJarucUaaH CYHT KYIIHYKTa KYHHII Kepak OyiraH ypuriapaa yd HyKTa
nuarunaay. by konna aiipum agabuérnapaa tyrpu ne6 6axonanra
Oynca-na*, xo3upru y306ek mMyHKTyaUUsICHAA Ma3MyHaH TyrajulaHMan
KoJIraH CcypoK €ku Oyipyk ramiapaa KYMHyKTaHUHT OOLIKAa THHHII

“' 2
YY)

Oenrunapu OuwnaH Oupra “?..” xamua Tap3uAa KyJUIaHWILH,
SABHYU KYNTHYKTAaHUHT MKKHM HYyKTa MIaKJIMJa KUCKAapTHPUO KYJTaHUIIN
MebEp XxucobmaHaau®’.

Tunum OenrwiapuHUHr OUpradukia KYJUIAaHUIIM Typiauda
Xapakrepra sra 0ynu0, ynapHu Kydugaruya rypyxJjiam MyMKHH:

1. bup xua1 THHHI GeJrHCHHUHI OMpAAH OPTHK KYyJJja-
HHIIM. byHna aliHaH OMp TUHUII OeNrucH TaKpop X0JAa KyJIIaHaau.
Macanan, ranga SMOLMOHAJUTMK JapaKaCHHUHI 0Oexal OpTHK
9KaHJIMITMHU KypcaTull y4yH Oab3aH ram oxupura OHUpIaH OpPTHK
(yuyraraua) yHOOB OeNrucu KYWUIUIIA MYMKHH: Xa, mMeH yepuman!!!
Ly dyn 6unan kyn xypamau! CeH myz2uncyHunzeauyasm wilyHaxa
30u. (Il.bombekoB). “Xamwupaaa!!!” 6bakupub 10bopeanumuu
ceamaul Konoum. Jwuxk mapaknab ovyunud xamuupa xupub Kenou.
(M.Mynnomes. Mamayx)

K¥y4upma ramnu Kyuima ramiapaa €ku Oupop MaB3y TapkuOuaa
acap HOMHM K¥yJIJIaHTaH[1a KYIITUPHOKAAH KaHAai Goiigananui kepak?
Anabuérnapna Oy xonarra KyiWugaruya €Hpammnanu: “bab3an 6up
YpUHIAa UKKH OYMIYBYM EKM WKKH EMUIYBYH KYIITHPHOKIAPHUHT
Oupranukaa (Kyma) KyanaHuiy jo3uM Oymanu. ByHna ynapHUHT

MKKaJlacu mapajuies UIUIaTUiInO, OUTTacu 3 HIaKIMHU Y3rapTUpraH

4 Hasapos K. Y36ek Timn nmyHkryanuscu. — Tomkenr, 1976. — B. 114-115.

4 By xaknga kapanr: Nurmonov A. va boshqalar. Hozirgi o’zbek adabiy tili.
— Toshkent, 2010. — B. 112; Banrusa H.C. Pycckas myHKTyauus: NMPHUHIMIII
M HasHaueHue. — M., 2006. — C. 46; Maxmyno H. Ba Gomkanap. V3bex THmm
NYHKTyalUsICHHUHT acocuil kounanapu. — TowmkeHt, 2015. — b. 12.

163



Xonaa Kyiunagu. Macanan: “Xanu xam acumoa oadam atimub bepean
«Yu ozaiinu 6omupnap»”, — 0e6 makmanou — Canum”*.

busnundrya, Oy xomar TYFpu 3Mac. Xo3upAa €3yB HILIApH,
acocaH, KoMmmbloTepiapaa oau0 OopuiraHd Oouc KYIITHUPHOK
KYHWIMIIN MabiyM MpUQTIApHH anMalITHpUIIN OuWiiaH ro3ara
Kenanu, Oy 5ca HOKYJIalnMK TyFOUpaay, KoaBepca, €3yB 3CTETHKACH,
MXYaMJIMKKa MHTHIMIIHA HWHOOarra onu® Oy XonaTHM KyWujaaruya
KOMAAJAIITUPUII MYMKHH: KYIITUPHOK €KY KaBC KETMa-KeT KeNraHaa,
ynapaaH Oupu €3unaau, OyHaa OuTTa KYITUPHOK EKU KaBC Xap UKKU
Basudanu Gaxapagu. Macanan, “Ymeaun xyunap” pomanunume
nuH260n0IMuKacu’”’ maesycuda maoxuxom onub 6opoum. Exu: Onuil
YKye 1opmuzca Kupuwi ummuxonuoa “bobypnoma’nunz 6yeyneu
KyHOazu axamusamu”’ maezycuoa unwio €30um; ‘“Xanu xam scumoa
oadam aumub bepean “Yu oeaiinu b6omupnap”, — 0eb maxkmanou
Canum.

bap3aH ran Kypuiuiu Oup YpuHIA UKKU OYMIYBYU EKU HKKU
€NWIyBYM KaBCHUHT OMpra, €HMa-€H KYJUIaHUIIMHU Tanab staau. by
X0JIaT MaTeMaTuKara OouJ MaTHjapia, WIMHUH agabuériapaa Kynpox
yupaiau. byHna xam roKopuaaru Koyaara acocad KaBCIapHUHT Oupu
€3u1aau.

2. Typiu Bazudanaru HKKH XHJ1 THHAII OeJITHCHHHHT OMpra
KYJ/UIaHHIIH.

Typnu Ba3udanaru UKKU XWI THHHII OENTHCUHUHT OMprajiukaa
KYJJIaHUIIMHY KyHuaaruya rypyxjad ypraHuin MyMKHH:

a) ram oXMpHJa Ky/JJIaHYBYH THHHII OeJrMIapMHUHT Gupra

KY/JIAHHIIH.

2 Hazapos K. Tunum Genrunapu a é3ma HyTK. — Tomkent, 1974. — B. 62.
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By xunnaru KyJJIaHUIIHUHT acoOCUNapu KyHuaarunap:

1) cypox+ynnoB. Cypok ramiapaa Ky4jiu XUC-XasykKOH MaBXy[l
Oynranza, cypox OenrucugaH KeHUH YHIOB OENTHUCH XaM KyHHUIaau.
banuuit MmatHaa cypok Ba YHIOB GeNTrHIapUHUHT OUpra KyJUTaHHIIA
AKy[la KeHTI TapKaJraH:

Llyné sxam...

Hwx oezan casdo

Bopmu ¢pakam menune 6owumoa?!

Kumnu smmac 6y xyneun waiioo,

Kum wevp é3mac menune éwumoa?! (3.Boxunos. Kumuu atmac
Oy KYHrun maimo)

0o0am300 HUMa yuyH HeeapacuHu emaxknad Heua 3aMOH aeea
ymub kemzan 60b60cunune Kabpunu 3uépam Kunaou? Mapxym ynapru
xypmaiiou-xy?! (V. Xommmos. Jladrap Xomuscuaary GHTHKIAP);

2) KYIUTHPHOK+HYKTA. bapua dedu b6apobap: “Ona munum
yamatiou”. (3.Boxumnos)

“Xap ean wynoaii axeon. Yanrmaiicusmu?

Kenacus3 yxuwmac, xunuw yuyn caup.

By caghap xam uxxu kyiimai mypaman,

Opmaea Koneaunap monwupcunnap. Xaup”. (M.A0Dynxakum);

3) cYpPOK+KYWITHPHOK. MaHncyphune  023Uu0aH  HO20X
yukub xemou: ‘“‘JKypa, Oup ymupuw Kuncam, Huma oeucus?”
(LI1. Xonmup3aes) Yuok 6owuda momyudex 2ysanraianapoan Acanzan
UHUOA KYHUWUb ymupean Kanoupeounapuu kypoum. “Emeupoa unu
ueub xemmaoumukan?” 0eb Ky3uMHU Kamma-kamma oyub ywa
momonza Kapadum. (M.Mynnomes. ByBuM Ba Kanauprodnapu);

4) yHIOB+KYIITHPHOK. “Oil 6anbaxtnap! — meaum cyHrpa.
bunamaHn, cu3 JIunopomuu ne6 kenmoxkaacus!” (U.Cynron. O3o1)
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Kapu monza cya6

Hpeau aconu,

Oxcokon cypuea acma énbowinap.

Xaénoan ymxkazap kopu OyHEHU:

“Ox, xo3upeu éwnap,

Xozupau éwnap!” (3.Boxunos. Xo3upru émnap);

S) kynHyKTa+KymTHpHOK.  Huxosm, “Xomupanap”

)

cupmmokoex  OVUHUMOaH  6y2adunap-a...”  0edu-io, YPHUOAH
xyaghcanacuzeuna gankou. (Y. Xamaam. Ucén Ba utoar) “Kum 6unaou
Oeticus, 6YumoOpoKMuUKuH, IpKamoupoOKMuKuH xozupeu éwiaap...”
(3.Boxunos. Xo3upru éuunap);

6) cypoxk+kynnykra. Cypox Ma3MyHHWHH OWJIIMpraH ramiapaa
bukp TyrammaHMaid Kojca, MasKyp O€NTMAaH CYHr KYIHYKTa
KYWHJIaau:

Ymp ymub xemou. Huenama.

Ymou oyné — 6ecapxao xaiiay.

Vaum kenca?..

Xyw, kenca, numa?

Atipunuxoan oaxwamaumu y? (¥Y.A3um)

yxmup y3u xapaiigypaou, oasonauou-oa, uwiu wly oynreau?
Exu?.. Exu?.. Bowka Humanu maiuunau MyMKuH Oyxmupnapea?
(X Ayctmyxamman. Cypok);

7) yHAOB+KYNIHYKTA. YHI0B Ma3MyHUHHU OWJITHPraH ramiapaa
¢ukp TyranmaHMal Koica, YHAOB OenrucugaH KeHWH KYIHYKTa
KyWunangu:

Ilupnupaiiou ocmon sgpunoa,

TuxanuneHuHe yyu Ky30a0up...

Xeu ozpunma, eynum, ogpuHma,

Kananaxnune ympu xuckaoup!.. (Y.A3um)
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0) ran HYKAa KY1JIAHYBYH THHHII OeJITMJIaPHHUHT KYIIAJI0K
KYJJIaHUIIH:

1) Beprya+rupe.— Mana 6y 6unonu, —deou npogheccop 6u3 s3Hou
Kypa 6ownanzan yIKaH UHWOOMHUKZ 010u2a Kenead, — Myonaicamus
6a mysaghakusmumusz aerooNapHu xam O0oum xaupamea coauo,
OU3HUHZ XONUC 6a YNIY2 HUAMAAPUMUZHU aKC SMMUpub mypuui y4yH
60w mus wakiuoa Kypmoxyumus. (H.Omonkyn. Myonaxa);

2) KYWTHPHOK+Beprya. “Hyxonumz”, 6Gakupoum y3umuu
mymonmaii. (Hazap Dmonkyn. Kopa kuto6) Vu éwumoa kumob yxuii
6ownaoum. “Yiuw xumobu”, Otibexnune “Kymnayz xou”, Fagyp
fynomuune 6enasup wevpnapu... (1. Fadyposn);

3) tupetkynuykra. byHna marHma MyaiisH cabab OwmnaH
y3uianb KoiaraH GUKp Ga€HUHUHI 1aBOM STTHUPUITAHHWHHU KYpCaTHIL
yUyH €KH CYXOaTAOIIHHHT OJAMHTH Cyx0arra Typiaud MyHOCaOaTUHHU
ubonanam ydyyH ran Oomwura Kynm HykKTa Kyiwianu. by xonar,
acocaH, AMajornapaa Ky3aTWiaau Ba aBBaJ THUPE, KEMMH KYNHYKTa
UILTaTHIAIH:

— YVaum 6apxax, xammamuzea yam nasbam xenaou. Hynza
YUKUWOAH ONIOUH OpMUKYA 10KIAPHU mMawinab 1000p2an MavKyil.
Pyx yuyn sne ozup ok nagppam 6ynaou. Hagppamoan xKymunmaean
cupomu MycmakumoaHn ymoamauou, 6onram. Keuupumnu 6ynku, cenu
X¥am Apameau 32am KeYupCcuH...

—... Cuzea Humanap 0eb wuxosm kunou? Heza menza yupamaou?
Kauon kenou y3u? (M.Mynnomes. Mamayx)

3. Tunnm OeJrHJIapHMHMHI MYPaKkKa0d KymajoK KyJuia-
HuIM. byHaa ukkUTagaH OpTHK TypJM TUHHUII Oelaruiaapyu KeTMa-KeT
KYJUlaHaOu XamJa Mypakkad CHUHTAaKTHK-yCayOui MyHocabaTinapHu
udonanaian. Tuaum OearunapuHUHT Oy Tap31a Ky1JIaHHILIHU, aCOCaH,
Ky4yMpMa rarii KyliMa ramsiapaa yuypaniu.
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bup Hevya THHUIL OENTUCHHUHT KETMa-KeT, A’bHU Mypakkab xosaa
KYJUIaHUIIM YIapHUHT Tacoauduil >xkamnaHmacu Oynamail, MyaisH
¢ukpHU H(OAATOBYM KOHYHHUATIA aCOCJIAaHraH €3yB BOCUTACHUAMP.
E3Ma HyTK MaJaHHATH, CaBOAXOHJIMIM abJ0 OY/IraH, MyHKTyalus
MebEPIapUHHU yXTa drajularal Xap KM, XyCycaH, HaKOAKOpJap THHHIL
OenruapuHUHT Mypakka® KYpUHUIIAATH KETMA-KeT KYJUIAaHUIIMIAH
TYFpH QoiifanaHa onagy.

Tabkuanam Kepakkd, MyaHsH MaTHra OOFJIMK XOJja
KyJJaHraH HWKKUTaAaH OpPTUK THUHUII Oenrunapu WUFHUHIKUCH
Mypakka® kyma KymnaHuim xucobnaHagu. Kerma-keT KyiinaHras
TUHUII OenrunapuHUHr Oapyacd XaM JouUM Oup ramra aaokKazop
OynaBepmaiiau.

bupnan optuk Typnu THHUII Oenruigapu Oup ram goupacuiaa
OupukHO KenraHaa ajoxuaa-anoxuaa Bazuda Oaxapum OunaH 6up
KaTtopAa, KyJUIaHWII YpHU, TapTHOM Ba Ma3Kyp MaTHAArd yMyMHH
Baszu¢acura kypa Oup-6upu Ounan y3Buil GornaHagu. By ymymui
OofyiaHUII, ¥3apo AJNIOKAJOPJIMK YJApHUHI MYILITapak Xapakrepra
STAJIMTMHM Kypcartagd. THHUII OenruiapuHUHr Oupraivkiarud
XyCYCHUSATH KOHTEKCT OpKaJIi aHUKJIaHAIH.

YMyMmaH, TUHHII Oenruiapyu Mypakkad KylanoK KyJJIaHTaHAa,
Ky#iuzaaru Bazudanapau 6axapub kenaau:

a) Typiau Ma3MyHHd MyHocabaTiap yMyMIIalITHPUIIAH;

6) MaTH ycay0 >kxuxaTuIaH paBoH Oynaau, coananamaiy;

B) MaTHAard aWpuM KHUCMJIADHHHI YerapacMHH KypcaTuo,
MaTHHUHI YMYMHH CHHTAKTHK TYy3WIMIIMHUA Ba YHHUHT alpUM
OYTMHMILIAPUHU TYFPH aHUKamra épaam Gepanu;

r) €3yBYd Y4YyH HYTKHM HX4YamJlall Ba Y3UHUHI Typiuya
MaKcaIapHH{ udoaanan HMKOHHATHHH spaTagu®.

By xakaa Kapanr: Hasapos K. V36ek Tumu nynxryanuscu. — Tomkent, 1976.
-b. 113
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Tuanm Oearnnapu Ky#MAard XxoJatriapaa Mypakka0
KyJJIaHAdH:

1) cypok+yHaoOB+KYIITHPHOK. HMcmcu3 anamuunz aedic
napoacuoa ky3napuea éwt xam Kaikub yukou: ‘“OHOu Huma
6ynaou?!” oecan oam xagomupau cagon MUACUHU Aé8CU3 YPKUOU. ..
(V.Xampam. Kaiitum) Kyuwenuea odaxwamnu ¢uxp xenou: ‘“Heea
bexocoan Oynoau eannapuu eanupub xonou?!” (A.Myxrtop) Ywoby
cysnapea aunanou-xy menune oyném — “Cen menu andamaticanmu?
Andamaiicanmu?!”’(PIlapdmn);

2) yHOOB+KYNHYKTa+KYIITHPHOK. byHna ynaoB Oenrucu
OMOLIMOHAIIMKHY, KYMHYKTa (QUKPHUHT OYIMHULIINHH EKHU TYpIau
XasDKOH, XOJIaTHH, EMWIYBYM KYIITHPHOK IIy MaTHOard MabiyM
KACMHHHI 4YerapajaHHWLINJard CYHITH HYKTaHH — 4YerapaHd Kyp-
caraju:

Hocupoicon suuknu éneandan xetiun @apuoa uvu cuoupuiud
Axbapnu yunau xkemou: “Y xam wy Hocupdxiconnune bupu, xammo
b6yHOan Gewbammap xaénnapacm. QOunanu, 6onra-yakaiu ooamea
nuwupub Kyuuboumu bezona ropmaapoa? MUHCOHNUKHUHS MABHOCUHU
uznab ropzaumumi. Axup ukkuma 6onraneHu mapbusnab 1 Kamopuza
Kywuwoa smacmu ywa 3opmanoa mavro!..” (V. XamaaMm. NcéHn Ba
HTOAT);

3) kynmHyKTa+kymTHpHOK+THpe. Kyuumpma ramma ¢uxp
TyrajulanMau

KonraH 6yica:

Kuwi xynu — 6up mymam. Kopaiizanou gow.

Hrxunanou. Ymmax xepax, axup, Kupoan.

Opu xam kermaou onub kemuwiea

“Kynenu cosuoumu...” — eaxm smou 6upoan. (M.AOIyIXaKuM);
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4) KaBCHHKKH HYKTa+KYWITHPHOK. /[ladacu éHunu o0n0u
(xapkanai, spkak-oa): “‘bonanu y3 xonuea Kyu, oHmacu, pauc oOup
Humany 6unmaca eanupmaiiou”’, — 0eou. (¥.XommumoB);

S) yHpoB+kaBctkymuykra. Oparna, Oy TtapTtuboaH kam
doiinananunany.

Kanbea momuu éwoai myxunou onam —

Pyxnune pyxoan Ky1oK kabpuoaoypmaH.

Ky3 uyk (iugnasnman!)... Ky3 iiyxoup (anam!).

OHou ky3akoan xam Hapuoaoypman... (Y.Azum);

6) Beprya+rupet+kynuykra. — Xanoc, xanroc, — 0eou mygpmu,
— ... aMMO mynna A6OypaxmMoH Myn10xa3acuHuHe KUMamu uiyHOaKum,
Cynmonanu myammocunu me3 xan kunca 6ynyp. (A.Konupuit);

7) yHEOB+KYIITHPHOK+THpe. “Y3ume nanoxunzoa acpa,
Xyoo!” — deiiou Mysccap xaénan. (Y. Xommnmos) Ona: “Kopananzan
oK 6onam! Azap ouunidop kKuémamea Koneaw Oyaca, MeHOAH po3u
oyneun!!!” — 0eb ¢papéo ypou. (T.Manux);

8) cypoxk+kymTupHoK+THpe. by X0/1aT KyuyrpMa rariy Kymma
ramiapaa Kyn yupaiau. byHaa kyuupma ran Mmyamuid¢ raniaaH oniuH
Keiaran 6ynub, cypok Oenrucu KYITHPHOKAAH OJOWH KyJJaHaIu:
“Kapanaenap, ymaapHuHe K08xcupazaHuHu Kypouraiapmu?”’ — oeuou
apasakaw Kynunu Kynoukauna6b. (Oinbex);

9) kynHyKTa+KymMITHPHOK+THpe. Ona 3ca:  “boram,
KUWIO0BUMU3, 00AMIAPUMU3 AHA XaM AXwuU Oyiub kemou, MaHa
kencaue Kypapca...” — 0epou. (C.Axman);

10) THpe+KYMITHPHOK+KYNHYKTA. by X051aT Ky4upMa rariu
KylIMa ramiapra xoc 6yiub, acocas, ran 6omuaa yupanau:

— “...ILIym 6onanap xyn. Typ, yuk xo06ruza, 6up sxcygpm xamuyn

scab ken!” — 0eb bytopaou sina 6up wozupea oomnam. (Onbex);
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11) cypok+KYIITHPHOK+Bepryia+tupe. “Kyseepune, scunHu
6ynean 6umma cuzmu?”, — de6 tonamou (Y. Xommmon. Jladrap
XOLIUsACHIAard OUTHKIIAD);

12) cypok+yHaAOB+KYmITHPHOK+THpE. — “A?!” — dedu xamma
bupoan, nagpacaap uuea mywub kemou. (A.Myxrop);

13) cypox+yHaoB+kKaBct+Bepry.J. Yuoan KYHeUMHU
mamom cosumub 10b6opaduean XxycycusmHu monzyoau Oyncam,
opamu3zoazu uHM#ca MyHocabamaapea 6apxam bepuwiea 6axonau
cabab Oynapmuxkan Oe2aH Xxaénnapoa wpean navumiapum Oy10u,
Oupok uznawinap-usnaHumaapHune 6apu dexyoa kemou (LLly smacmu
usmupobnapumusnune unoxuiaueu?!), uyx, 6bexyoa xemou oecam
énzon aiimean 6ynaman. (X.JIyctMyxammaa. MeH — CeHCH3, CeH —
MEHCH3)

HIyHuHrAek, €3MaHyTKIA CYPOK+YHIOB+HKYIHYKTa+KYLITUPHOK,
CYPOK+KYNHYKTa+KYIITHPHOK TapTUOMAAru KYJUIaHUILIAp XaM
ydpaiau. TuHHII OenruiapuHUHT OyHAal €HMa-EH KYJUTAaHWIIA
“cypoktTtaaxxkyd+dukpHu  yerapamam”’,  “cypokK+PUKpPHHUHT
OynuHuImK+yerapanam” KaOW CHHTAaKTHK MyHocabarTiapHu Hdo-
Janaiira Xu3Mar Kujiaau.

Tuan GeAruNapuHMHT TYIIHO KOJHIIH

Xo3upru y30ek anabuil TWIMAA THUHHII OENTrHJIIApUHHHT
TYIIMIIM XOAMCAacH XaM ydpaiau. ByHna Oup Typmaru €ku Typiu
TUHUII OeNruiapu KeTMa-KeT KYJIaHraHnaa, Ba3sHAT Tanabu OwuiaH
Oup TuHUI Oenrucu Kyutanmaiau. Myraxaccucinap Oy XomucaHH
€3Ma HYTKHUHT MAaHTHUKHHA-TPaMMaTHK Ba YCIyOHMii-CHHTAKTHK
KHUXATIapH XaM/Ja TUHULI OeNITMIapUHUHT XapakTepu OunaH OOFiIuK

ne6 xucooOmaiaumap*.

“Hasapos K. V36ex tmnn nynkryamuscu. — Toukent, 1976. — B.118.
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Tunum OenruaapUHUHT KyWHJaru xojuiapaa TymuO KONMHIIN
MeBEP XUcoOmaHaau:

1. Arap kynHykTagaH KeHWUH Bepryn KyWunumu Tanab
STHIAAWraH BasuAT O¥yica xaM Bepryn HuUIaTwiIMaiau. Macanas:
“Men... anbamma, cuzea Kapwu xe4 2can aummauman”.

Masbnymku, Mozan cy3nap, KMpUTMajaap TralHHMHI ypracuaa
KeJNraHaa, MKKM TOMOHIaH Bepryn OunaH axpatwiagu. FOkopuaaru
MHCOJIIa, OflaTAa, MoJai cy3 (anbarra)qaH OJIIMH BEPryN KYWHHIULIN
KEPAaK, JIGKHH YHAAH OJNIUH KYNHyKTa OynraHu Gouc Bepryn Tymud
KOJITaH.

2. bab3an MaB3y H4K/1a acap HOMH KyJUIaHTaH/a, XaM MaB3y, XaM
acap HOMH OYMJIyBYM KYIITUPHOKHM Tanab kunaau. byHaa ounnyBun
KYIITUPHOKJTApHUHT (akaT OUTTACH KYIJIJIaHaAH Ba Xap HKKU OYUITyBYU
KYIWTUPHOK BazudacuHu Oaxkapumra xus3MaTr Kunaad. Macanas,
“bobypHoma "HuHe b6y2yHeu KyHOazu axamuamu’ mae3ycuoa uHuio
¢30um. By ranmpa acnuma OYMIIYBYM KYIITHPHOK Takpop XoJjaa,
abHU: “ “BobypHoma "Hune Oy2yneu KyHOazu axamusmu’ Mae3ycuoa
UHWO €30um TaKJIuaa OV IHUILITHN Kepak 511, BUPOK KYpUHTaHHIEK, UKKU
KYIITUPHOK KETMa-KeT KyJUIaHraHaa, €3yB 3creTukacu Oy3unanau. Ly
cababmu OMp KymTHPHOK TymuO Konaau. By xakna roxopuzpa “bup
XWJI THHUII OENTUCUHUHT OUpJaH OPTUK KYJTAaHUIIK® MaB3yCH/Ia XaM
Oaradcun TYXTaNIuK.

3. Tupe kyHunumu no3um OyiraH axpartuirad Oymakiap ram
OXMpHJA KeNraHaa, KeMUHru Tupe Tymud konaau: [llevpea conub y
bedopnuzun, Cynepa mymap menza — aénea. (3.0XyHoBa)

Hemak, xo3upru y30ek TUIUAA THHUII OENTUIapUHUHT TYIIUO
KOJIMIIM XoAucacku xaMm O0ynub, Oy Xon MablyM IIapT-IIAPOUT,
KOHMJaJap acocuaa ByXKyara Kelaau.
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XaBo/1aa THHHII OeITHJIAPHHUHT KYIIaHHIIH

XaBoga apabua cy3 6y1ub, y306ex Tunuga “pukp, Myaoxasa Ba
my kabuaap xakuaa MabIyMOT y4yH OUpop MaHOara Kapaiira yH/ai,
my MaH6aHu Kypcatuur” kabu MabHONAPHU XaM aHrIaTaau®.

XaBosna (cHOCka) wWiIMHMIA anabuérnapma Kym ydpanmd.
Masbnymkn, wiMuid ajgabuérnap: MoHorpadus, AuccepTalus,
aBTopedepar €xu MakosaHd Tana® gapaxacuaa  €3umIga
TaJKUKOTYMAAH MyXTa MyHKTyallMoH OmnuM tanab stunagu. bynna
¢oiigananuirad WIMKR Mateprai k1 MaHOa XaKuJard MabJIyMoTIap
aHUK Ba YpUHIM OEpWIMIIM KaHYaJIUK MyXuM Oyica, THHHII
OenruJapyHM Kysulall MebEpIapUHH TYFPU OUIMII XaM LIyHYaTHK
3apypaup. bupok 6y 6opana aHUK KouAa Ba MebEpaap KypcaTuiral
aloxyuaa KyJUIaHMaJapHUHI MaBXy[l 3MAaciMrd XaBojaJa THUHHULI
OeNrHIapuHUHT KYJUTaHUIIY OniiaH OOFJIHMK Xap XWUIMKJIAPDHH 103ara
KEJITUPMOK/A.

XaBonanapaa THHULI OENTWIAPUHUHT HUUIATHIMIIN KyWH-
Jaruya:

XaBonana GpaMUIHAAAH CYHT UCM, 3apypaT 6yca, 0Ta MCMHUHT
6o xaphu €3us1aay Ba ynapaaH KEHUH, IyHUHTIEK, XaBOJaqaH CYHT
HykTa kyhnunanu: Canomos F. Tapacuma maweuwnapu. — Towkenm:
. Fynom nomuoazu Aoabuém ea canvam nawpuému, 1983. 67-6em.

Exu: Beemamos D.A. Y3bex munu aumpononumuxacu.
— Towkenm, 2013. 261-6em.

Arap Oup Myamudra xkerMma-keT Mypokaar KuiauHca, Llly
myaniug GUpPUKMacH KyJJIaHAAW Ba yHAaH KeWHH HyKTa Kyiuiaau:
Oounos E. ®paseonozux sHanmuoceMusHuHz cunxpon mabuamu //
V36ex munu 6a adabuému, 2013. 4-con, 12—16-6emnap; LLly myannug.
45 36K THIMHHHT H30XIM JIYFaTH. S-KkiiA. — TomkeHnT: Y3MD, 2020. — B. 502.
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OHaHmuocemuss UCOHUL  ACCUMEMPUAHUHZ MUNUK — KYPUHUWU
cugpamuoa // V36ex munu éa adabuému, 2013. 5-con. 82—85-6emnap.
XaBosiaja WJIMHI J>KypHall HOMH KypcaTwica ukKuma muk
yu3uK, Ta3eTa, WIMHA TY1IaM KM KOH(epeHIUs MaTepruaiiapd HOMH
Kypcaruiica, 6up mux yusuk Kyvunaau: Conuxcornos H., Mymunos C.
Baouuii acapnapoa ucmuunz atipum gynxyusnapu // Y3bex munu éa
aoabuému. — Towxenm, 1984. 2-con, 44—49-6emnap; Kyuxoposa M.
Opkun Av3am Hacpu 8a kKuHoseul 6aduuti wapmaunux / Ipkun Avzam
oaouuii onamu. — Towkenm: Turon zamin ziyo, 2014. — 5. 81-97.

XaBona by xaxoda xapane €ku Kapaue xabu umiopa KWIyBYH
cy3map 6wmnan 6ouutanca, Oy cy3napaaH CYHr MKKH HYKTa Kyiuaaau:
Kapanz: Dpzawes A., Xanunoea Jl. “E3u 6a 3e60” — uwux docmonu.
— Kapwu: “Hacagp”, 2000.

XaBosiaga MaHOQHMHI HAlIp KWJIMHIAH XXOHMHHU KypcaTyBYH
mraxap HOMHUIAH CYHI HalIpUET HOMH KEITHpHUJICA, KOH HOMHIAH
KeWHH UKKM HyKTa KyWunanu. Macanan: Fynomos A., Ackaposa M.
Xosupau y36ex adabuii munu. 3-nawp. — Towxenm: Yxumyeuu, 1987.
58-59-6emnap; Hypmonos A. Tawnawean acapnap. Yu dcunonux.
3-ocunod. — Towkenm: Axademnawp, 2012. 336-6em. Exu: Kaomos A.
Hazm 6a magpaxkyp xKyéwu. — Towkenm: @an, 1992. 46-6em.

Arap HampuéTr HOMH KypcaTwimaca, y XOoJiJa KOl HOMHAAaH
cyHr Bepryn kyuunagu: Opunoe A. Taunanecan acaprap. Typm
orcunonux. 1-ocuno. — Towxenm, 2001. 19-6em. Exu: Hopmamos V.
“Ymean xyunap” xatipamu. — Towkenm, 1996. 60-6em.

XaBosia pakaMM MaTH HYMIa THUHUII OenrucuiaH oOXgvH
Kyiunagu. Arap xar6omu UKTHOOC ONMHTaH >kKymia OuiaH Tyraca,
aBBaJl XaBOJia paKkaMu, KEHHUH THHHIL OEJITHCH KyHUIaaH.

Manbasapaa THHMID OeIrMJIAPHHHHI HILIATHIMIIH

KyHugarunya:
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1. Typnn manOanapmaH OJIMHIaH HMKTHOOCHAap KYIITHUPHOK
u4uaa, Mmanba HOMHM 3ca KaBcaa Oepuiaay Xxamaa MaH0Oa KaBCHIaH
KeWMMH HyKTa KyWunmaitou: “Odamu spcane, Oemazun odamu
OHukum, uyx xanrk eamuoun egamu’”’. (Anumep HaBowuif)

2. MyannudnapHuHr ucMu, GamMmidscu KU TaXaJTyCH TYIIHK
Xonda Gepuica, ylapaaH CYHT HyKTa Kyiunmaiinu: (Bomy), (Vmxup
Xowumos).

3. Ucwm, oTarcM KUCKapTUPpUIUO, hbaMunus TYIUK E3UNTan1a EKu
UCM, Taxannyc 0ab3aH GpaMMIMg XaM KUCKapTHPWITaHAa, KUCKapT-
ManapAaH KeMMH HyKTa Kydhunaau. byHpa axnutiaukHu Oy3maciuk
yu4yH UCM, OoTaucM Ba GaMuiaus OYUUIMK KONAMpPMAacHaH E3uIaiu:
9.A.bermaros, T.Manuk, F.F., X.0.

4. Man6a HOMHMIa KEJIMIIMK KYIIMMYacH KYUIUATaHAa, YHUHT
HOMH KYILITHPHOK MYKJA, KEJIHUIIUK KYIIUMYacH 3Ca KYIWTHPHOKIAH
CYyHr OyuuMK xongupMaciaH &3winagd. Macanan:  “Jagmap
xowusacuoazu obumuknap’’oan onunou; “Kymaozy 6unue’”2a kyn
Mypodcaam KunamaH Kabu.

Xo3upru KyHaa amanuéraa Qoingananunran anabuérnap
pYHXaTMHH IIaK/UIaHTHpUIIAa MaHOa Ba anabuérnap Xakuaaru
MabJIyMOTJIapHH Kyluaaruya €3um 6apKapopiialiMoKaa:

Xoocues A. TunuyHociuk mepmMuHIApPUHUHS U3OXAU Tyeamu.
— Towkenm: “Y36exucmon munnuii SHyuKI0neOUAcu”’ 0agnam uimuil
Hawpuému, 2002. — 168 6.

Typcynos V., Myxmopos A., Paxmamynnaes L. Xo3zupeu y36ex
aoabuti munu: Onuil yKys opmaapuHuHe gunonozus gpaxynsmemaapu
manabanapu yuyn oapcaux. — Towkenm: Y3bexucmon, 1992. — 387 6.

Capumcoxos b. baouuiinuk acocnapu éa me3onnapu. — Towkenm:
Dan, 2004. — 128 6.
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Xyootubepeanosa []. Cecmenmnu mamuaap xaxuoa // @unonozus
macananapu. — Towxenm, 2004. Ne4. — 5. 35-39.

Ilecuna C.A. Cnoso 6 kocnumugnom acnexkme. — M.: @JIHHTA:
Hayka, 2011. — 236 c.

FOnoawes M. Baouuii MamuHuHZ NUH2E0NOIMUK MAOKUKU!
@unon. ¢pan. 0-pu. oucc. —Towkenm, 2009. — 313 6.

Xaxumosa M. Y36ex munuda 6axm mavHonu ny2aguii Gupnuxiap
6a YIGPHUHZ MAMH WAKINAHMUupuw umkornusmaapu: @unon. ¢an.
Hom3. oucc. asmoped). — Dapzona, 2004. — 23 6.

Typoanuesa []. Y3bex xank MaKoinapuHume NUH260NOIMUK
xycycuasmaapu: @unon. ¢pan. 6. ¢. 0-pu. (PhD) oucc. agmoped.
— Kapwu, 2019. — 47 6.

Kypbonos T.Baouuii acapnapoazu mONOHUMNAPHU YpeaHUu
macanacu / Baduuii acapnapoazu mMONOHUMIAPHUHZ NUHSBUCMUK

maxaunu 8a uzoxu macaranapu. — Camapkano, 2006. — b. 11-16.
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IMMYHKTYAIIUSI - PUKPHH E3MA MYKAMMAJI
HDONAJIAIL BOCUTACH

E3yB MajaHMATHHM IIAKIIAHTHPMII BAa TAKOMHJUIAIITHPHIIAA
NYHKTyalusi — TUHUII OENTHIIapUHHHT alloXMJa axamHusaTH Oop.
Tunum Oenrunapu €3yBHHUHr Oomika BocHTanapu (Xxapduiap,
pakamiiap, AMaKpUTHK Oelruinap) xamaa TWJI Oupiaukiaapu (cysap,
Mopdemanap) OwinaH KypcaTuill MYMKHH OynamaraH Typidya
¢bukpuii MyHocabaTiapHHu, NICUXOJOTHK Ba MHTOHAIIMOH XOJIaTIapHH
udonanama xaM GaBKya0AIa MyXUM aXxaMHUATIa dra.

[lyHkTyanuss TUNHMHT  CHHTaKTMK  KypWIMIIM  OuilaH
y3BUH OofnuK Oynub, €3Ma HYTKHH TYFpu, udomanu, aHUK OaéH
KUIUIIJLA, YHUHT YCcIyOuH paBOHJIMIHMHH, Te€3 TYWIYHHWIHUIINHH
TabMUHNamaa 6eHuxos 3apypuit Bocutagup. Mnmuit manGanapaa,
VKyB KyJinaHManapuaa THHUII OeNruJIapUHUHT KYJJIaHWUII YCYIu
Ba TapTHOM NYHKTyallUSHUHT MaHTHKUH-TpaMMarTuk, ycnyOui Ba
mubdepenuunanus (papknamr) TaMoiHIapu acocuaa GenruiIaHuIIN
TabKUANaHAOUW. ByHna mawmukuii-epammamux mamouun HyTKHHUHT
CEMaHTHK-TpPaMMaTHK TOMOHHMHH €3yBma TYrpu udonmanamra
Kapatuiras 0yica, ouggepenyuayus mamotiunu acocuIari Kouaanap
TUHUII OEJNTUIAPUHUHT KYII XONJa KYJJIaHUIIMAArW TapTUOHH,
ranjaru Mypakka® Ma3MyHHM aHUKJIAUITHpUII Kepak OynraHna,
yiaapaaH Qodpananum iymnapuau  Oenruna® OGepanu.  Veayoui
mamouun TAHUL OENTWIAPUHUHT KYJUIAHUIIMHU HYTK ycayOnapu
acocua OenrunamiHd Ha3zapAa TYTaaW, JEKUH Oy YHYAIUK TYFpH
aMac, YyHKU MyaisH Oup ycimyOraruHa XOCJIaHTaH THHMII Oenrucu
O6ynmaiinu. 3apypat TyFUIraHaa, xap KaHaai yciaybna xaM xoxJjaraH
TUHHII Oenrucuaad ¢poiganaHuI MyMKHH.
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Myaitsin TUJ AT NYHKTyalus aHbaHaJIAPUHHUHT
MyCTaxKaMJIaHHUIIKM Ba TAaKOMWUIAIIYBUIA TAHUKIU E3yBUMUIAPHUHT
WKOIM XamJa THUHHUII OENTWIApUHUHT KYJJIaHMII KOWJaJlapUuHH
YMYMJIAIITHPYBYM Ba TapTHOra CONYBYM THIIIYHOCHAp (aonusiTH
KaTTa axaMuarra odra. Xo3upru Vy30eK MyHKTyalHusCUHUHT
IIAKJ/UTAHUIIH, pUBOXH, YHUHT Ypranwiuimu Outpar, C.U6poxumMoB,
X.Fosues, O.YcmonoB, F.A6mypaxmonoB, K.Ha3zapo Ba Oomka
THUJIIITYHOCJTAPHUHT HOMHU OMJIaH OOFIHK.

[Mynkryanus macananapu OunaH OeBoCHMTa IIYFyJUIAHTaH
X.Fo3unes (“V36ek MyHKTyaIMSCHHHHT TapHXHi TapakKuéTn”, 1969,
1979), F.A6nypaxmonoB (“IlyHkTyanus YKUTHII MeToaukacu”, 1968),
K.Hazapos (“Tunui 6enrunapu Ba é3Ma HYTK”, 1974; “V36ek THIH
nyHkTyauusacu”, 1976)napHUHT acapiapd Haulp 3THJIraHWUTra aH4a
Hutap Oynnu Ba ynapAard THHMII OENTHJIApUHUHT UIUTAaTUIMLIN
XaKuaard GuKkp-mynoxasanap xaM 6up kaaap y3rapad. byHuHr yctura,
“Myamuud MyHKTyauuscu’, SbHH MyalsH Myauind TOMOHHIAH
THHUII OENrUIapUHUHT amanijaru Koujpaigapra OyicyHMaraH, yHra
pHOs KUJIMaraH Xojija MHAMBUAYal KyJUlall XoJlaTiapH y4palauky,
Oy XaM KeHT YKyBYMJIap OMMAaCHHH YalKalITUPaay, I1yOXaJaHTHpaIH.

Ma3skyp xonaTHM Xxucobra osraH xojiJa Ba THHHII
OeNrunapuHUHT MILTATHTHIIN Ounan OOFITHK anpum
yanKalLTHKIAapHH Oaprapad >THm Makcagunaa Y3P DA V36ek
TUNH, afabuETH Ba QOIBKIOPH MHCTUTYTHHHHI OUp I'ypyX €TaKuH
onumiapu: npod. H.Maxmynmos, noneHt A.MaxaBanueB, AOLIEHT
H.MaxxaMoB ToMOHHZaH ymly “VY36ex THIH MyHKTyalHsCHHHHT
acocuit kounanapu” umnad yukuiarad sau. “Kompanap” UHcTUTyT
WIMHH KeHTalld TOMOHHIAH MabKylaHrad, “Y36ex Tuiom Ba

anabuétu” xypHanuHuHr 2015 iun 1-connaa xamaa “Mabpudar”
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razeracuHuHr 2015 #un 1, 4, 8, 11 anpenp KyHJIapuaaru COHIapuaa
3BJOH KWIMHIM, >XXYpHal Ba razera YKyBUMJIapUIaH OJUHIAH
MakOyn Qukp-Mynoxasanap, Takiaud Ba TaBCUsAJIAp acocuia sHaaa
TAKOMHUTAIITHPHIAH. “Y36eK THIM NyHKTYalHMACHHHHI AaCOCHH
Koumanapu” Y36ekucTon Pecry6nukach Xamk TabINMH Ba3HPIHIH
Pecny0Onuka TabiauM Mapka3d WIMHA-METOAMK KEHIalld TOMOHUAAH

MabKYyJUUIaHT'aH.
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Y3BEK THJIXA NYHKTYAIIMSACUHUHI ACOCHH
KONJAJAPH

THHHII OeITHJIAPHMHHHAT ran OXMPHAA KY/IJIaHUIIH
1. Hykra
1. TyrannaHras gapak ralulapHUHT OXUpUra HyKTa KyHuiIaau:
Kykon momon xemanmu3. Xo3upeuna 6OusHu Kysamub Konzcan Oy
axcouub uHcoH mygpucuoa yunaanmus. YHu OupuHuu mapma

kypuwumus. Pagam b6up coameuna y 6unaw xamcyxoam OVIOUK.
(C.Axman)

2. Jlapak Ma3MyHHJAru ramiap TY3WIHIIA >KHXATUIaH
KaHaai Oynumuaan (coaaa, Kyuma, TYJIMKCHU3, aTOB, HJIOBA Ba II.K.)
KaThU Ha3ap, yJIapHUHT Xap KaHJad TUIM OXUPHUIa HyKTa Kyiuinaau:
Xap tiun bup xenaduean 6axop ce8uH4U AHA KYHSUNNAPHU KUMUKIAL
oownadu. (Uynnon) /Jynéoa kanoai axwunux ea xaupuamiuxk oynca,
XaMMacuru wy bupeuna Ku3u Y4y ucmap 6a op3y kunapou. (UyamnoH)
(KYUYKOP. bonanapune xanu?) KYMPH. Makxma6da. Ynoan uuxub6,
myzpu wy éxka kenuwaou. (I1I.bombekoB) Lllaskamuunz xouacu.
Kapasomoa bunagwa nuwunnab yxna6 émubou. (I11.boumbekoB)
anun aka odepaza macuoa émapou. Tywakoa. Boruwu 6anamo.

(1. Xonmup3aes)

3. Arap asoxuza SMOLIMOHA/NIMKKa 3ra OynMaca, OyHpyk
ramjgap oxupura Hykra Kyhunanu: Dotidoa uyukaoueaH MOMOHUHU
kyznaueepune. (A.Kaxxop) bonanapea 6upon Hapca onub Oep.
(A.Kaxxop) Spkanuxnu Beaumgynea xunune. (0.Exy60B) Dcon-omon

xuzmamuu b6axcapué xen. (0.Exy60B)
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4. Tamnap capnaBxa Basudacuia KyJUlaHTaHAa, Aapak
(Ba HOMMHATHMB) Ma3MyHWAa OynuIIMra KapaMacHaH, YJIapHUHT
OXMpHra HyKTa Kyunmanmm: Mycmauniuk y3nukHu maHumoKoup
(b.KocumoB); Vaap xanknune opacuoa awaiiou (b.Kocumon). AmMmo
capyiaBXxa MKKH ram (KucMm)aaH ubopar Gyica, Ma3MyH LIyHH Tanabd
KHJIca, OMPUHYM KUCMJaH KEHHH HyKTa KYHUIaau: XyKmiapHuHe coH
8a cugpam odcuxamuoan bupnawean kaaccuguxayuscu. Xykmaapoa
mepmunaaprunz 6ynunuwuy. (“Jloruka” yKyB KyJI1aHMacH)

5. Myaiisn TacHu(® TapkuOumard TapTHOHH OWITUPYBYU
pakamiapiaH KeWWH HyKTa Ky#wiraH Oynca, Oy pakamuap OuiaH
KypcaTWiraH rariapaH KeWHH XaM HyKra Kyhunamu: Kenuwiux
wakauoaeu cysap eandoa bowka cy3iap oOunan Kyuuoazsuya
MyHocabamoa 6ynaou:

1. Kapamxuu kenuwueu om OUian omuu 2pammamux anoxaza
Kupumaou: KumobOHUHe 8apagu, 00aMHUHS 2a80ACHU.

2. Tywym, dcyHanuwi, YpuH, YUKUUWL KeTUWUKIAPU OMHU
gevn 6unan anokaza KUpUmaou: KumooHu yKuou, 6o3opza 6opoum,
Makmab0a Kypoum, uncmumymaoan kenoum. (“Xo3upru y36ek anabuii
TUIN JAPCIUTH)

AMMO Ma3kyp TapTHOHM OunaupyBuum pakamiiap (€xu
xapdnap) kaBc OwmyaH axpatwirad Gyica, ynap OuiaH KypcaTHUirad
raljIapHUHT CYHITHUCHIAH OOLIKaTapu OXHUpHUra HyKTa sMmac, Oanku
HykTanu Bepryn (0ab3aH Bepryn) kyuunaau: [uanexkmonozus
ganununz 06vexmu Maxaniuil 1axxica 6a wesanap 6yaub, makcaou éa
gazughacu Kytiudazunapoan ubopam:

1) atipum wesa ea ouanexmaaprune ghonemux, Mopgonocux,
CUHMAKMUK 84 NEKCUK XYCYCUAMIAPUHU XAp MOMOHAAMA MABCUQp

KUnuwu,;
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2) munnuil munHuHe nauwodo Oyiuwu 6a mapakkuémuoa
wesanapHuHe mymeaH YpHUHU 64 wly MUIIU munza acoc Oynzaw

wesanapiu aHukiaw, < ...>

5) ymymui yxwaw nuneeucmux Xxycycusmaapuru bencunaui
acocuoda uesanapHuHe Maviymxyoyonapoa mapKaiuu XapumaiapuHu
my3uw 6a wesarapiu macHug xunuw. (“Y30eKk IHaNeKTOIOTUsACH”

JapCIIUTH)
2. Cypok Oearuncu

1. Cypok Ma3MyHUOaru ramiap OXHUpUTa cYpok Oeinrucu
Kyuunagu: Xaiu, Huma Oy xammaék ocumaxucum Oyaud Konou?
3ebunucaxon Kanunap? Canmanamxon, aunanau, YypmoK*COHUHSUSHU
monmaticusmu? (Uynnon) Odamnap kynenuea Cen xam bumma Huxon
akounemu? baxpa onondumu 6up 3om wopazu? Bupop kanb 2ybopun
108a onounemu? Cen xam y3 wevprapune 3amupudazu LLlyp cysnapru

Kysa onounemu? (3.Boxunon)

2. Cypox Ma3MyHHary ramjiap KaHaai BocuTaiap épaamuaa
MaKJIaHraH Oynumuaad (CYpoK OJMOILUIAPH, CYPOK-TaaxxkyO
IOKJIaMaJiapy, CYpOK MHTOHALMACH Ba II.K.) KaThbH Ha3ap, YIApHUHT
Xap KaHaail KYpUHUIIM OXHpura cypok oenrucu kynunanu: Cuznap
aman manaweat 4o2oa Kum mypeuzap 6ypuaxka cuznu? (3.Boxunos)
XKanob Ilaxasupa, Xunoucmouea xauow keneamcusz? Yy uun? Vu

uunoan 6yén xaepoa ucmuxomam xuamoxoacus? (I1.Kogupon)
— Xyn, bunagwa. @amunusacu?

—A?.. Kumnu?..
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— Y3uneusnunz 6onaneuzmu, axup? (111.BomGekos)

Wk, pamunusneus? Kypbonoe? Axa, saxwu, axwu! Coznuk
kanai, ypmox Kypbonos? Omoaii 6yaub rwopudbcusmu? (T.Mypon)
Hyuneoa apmonnapune 6opoup, axup? (C.Axman)

3. Cypok Ma3MyHH HQoaanaHraH cOAJa TalUIapHUHI Xawm,
KYIIMa raruiapHUHT XaM oxupura cypok Oenrucu kyiunanu: Cen...
6y epoa Huma Kunub topubcan? (O.Exy6oB) Icumneuszoamu, 6Gup
Mapma uxkkanamus ainuz mepean 20ux? (Y.YMapGekoB) AMMO
ranja Ky4id SMOLMOHAJUIMK, XHUC-XasHKOH MaBxXyz Oyiaranna, cypox
OenrvucuaaH KeMUH YHOOB Oenrucu xam Kyiunaau: Kauow swcunoenab
kyuunaou 0y uzeozap, 2aramuciap-a?! Kauwon bapmapag 6ynraou 6y
anonumyunap-a?! (T.Mypon) Ymean 6030p kynu ecan anopumenu
yunawune onub kereaumuou? ! (A .Kaxxop) Ackapanu moea, 6ac 31ou,
wty wotinu uuaimu-tiykmu?! (T.Manuk) Yenuneus om onmoxyu 30u 6y

nynea, cuzoa uncogh oezan Hapca 6opmu?! (T.Manuk)

4. Kymma rammap (OofnoBurcu3 OofjaHTraH, OOFIOBUMIH
OOFJIaHTaH, 3pralliraH) KOMIIOHEHTIADHHUHT Xap HKKUCH/IA XaM CYpPOK
Ma3MyHH U(omalaHUIIK MYMKHH, aMMO CYPOK Oelrucu gakar sXjauT
KYIIMa TallHUHT oxupura Kyhunamu: Heea epoa yupawounap 6y
uxkku manak, Heea cyx6am xypmaounap ¢azonap apo? (3.Boxunos)
Vpuuea xum sxan — 6uncax 6ynaoumu? (3.Awv3am) bus, paxbaprapaa
uwoHacusmu € MaHa wiyHea yXuazaH nooauvuea UuwOHAcuIMu?
(T.Mypon) by y3uneHune ¢ukpunemu € bupop Kypcamma 6opmu?

(T.Manuk) Pane-pyiiuneea numa 6ya0u, myzykmucan y3u? (3.Abp3am)

5. Kymma ramnap (6ofsoBurMcu3 OofiaHraH, OOFIOBYMIIU

OofylaHraH, Jpraiirad) KOMIIOHEHTIApUHMHI (akar OuTTacuna
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CYpOK Ma3MyHH H(oOJaNaHHUIIA MYMKHH, aMMO CYpOK Ma3MyHHHH
ubonanaraH KOMIIOHEHTHHHT OJJAMH €KM KEHWHH TypUIINAaH KaTbU
Hazap, CYpoK OeNrucu sSXJUT KYIIMa FanmHUHT OXHpUra Kyiuiaau:
Omacu xam xatipon: kumea mopmeau 6y Ku3z? (V.XowmumoB) Assan
MeHea atmuHte, uwy Kuuaok kuzuoau onum yukaoumu? (C.Axman) LLly
axeonoa ynub-nemub xemcawe, ulynya 601a YupxKuinab KoauUuUHU
yiunaounemu? (C.Axman) Japxakukam, mysHune ycmuea 2am I0KUHU
opmca, Heza Koguprap 0300 6yraou? (C.Axman) Icuneuzoamu,
6up mapma uxkkanramus annuz mepzaw 30ux? (¥.Ymap6exos) Kanun
oma kapaxm mopmub Koaou: Kaékoaw nauodo 0ynou 6y oapo?
(1. Xonmup3aeB) Kanoati Oonuumano 00amcusKku, Karoummu 0apxon

ounouneus? (111.Xonmup3aeB)

6. Putopuk cypok ramiap oxupura, acocaH, Cypok Oenrucu
Kyhuunaau: Bupon opsycu 6yamazan, 6upoH Hapcaza UHMUIMA2aH
o0amHuHe myuykoan Huma ¢apxu 6op? (A.Kaxxop) AmMo ramua
Ky4Id OSMOIMOHAUIMK, XHC-XasKOH MaBxyn OynraHaa, cypok
OenrucuaaH KeHHH YHIOB OEJNTHCH XaM KyHunaau: Xaikuhu cee2au

Katicu ¢pap3ano Bamanunu 0300 kypuwnu xoxnamaniou?! (3.An3am)

7. Cypoxk Ma3MyHHIard ramiap capiaBxa Ba3udacuia
KYJUIaHTaHza, ylapaaH KeiuH cypok Oenrucu kyiunaau: Townynam
maxcane Huma Oeuou? (A.Komupuit) Llamon Humadan naiioo
6ynadup? (Uynnon) Men neuyn cesaman Y3bexucmonnu? (A.OpHros)
Bamannu neza cesaounap? (b.KocumoB) Y3bexucmonoa xum sxuiu
awanou? (111.XKab66opoB)

8. VY3raHuHr ¢uKp-Mynoxasacura Imybxa €K 3IBTHPO3-
HOPO3WIMKHM Hdomanam yuyH Oab3aH MaTHHa MasKyp GUKp-
MyJno0xa3a 0a€H KHJIMHTaH UKTUOOCIaH KeHHUH KaBCra OJIMHIaH CYpPOK
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Oenrucu Kynunaau: Hacpuii ugpooa 6ynca: “By 3apaguion dapécu
menanukoa xcounawzanu yuyn (?) “Kyxax” 0ed6 nom bepounap... LIy
menanukoan nacmea kapab Kyuuneanu yyyn xam (?) 3apaguonnu
Kyxax oapécu oeuounap ”(104-6em). Camapkano Agpukaoa éunku
Amepuxka Kumbvacuoa >smac, WYHOAQUSUHA UKKU KAOaM XHcouoa,
KYNYUNUSUMU3 KYP2AHMU3 64 3apaguioHHune KaepoaH, KaHoau
OKUWUHYU Ounamu3. Xey 3amMoHOa 0apé menaiukoaw nacmea Kapab

oxkaumu? (H.Komunos. “Tapxumamu € TanrKuH?” MaKoJIacH)
3.YupoB Gearncu

1. YHnoB ranmap oxupura yHIoB Oenrucu Kyunaau: ByHu
Kapawe, yHawmupuwHu myu 0eb iopca-a! Kyuuue, oomnacu, xo3up
YHawmupuwoaH xam aunuoum! Bakm-coamu emeanoa 6ynap! Bakm-
coamu emezaHoq, Kyéenu y3uneu3z monacus! Tyiuea y3uneuz 6ow
oynacus! (A.Kaxxop)

2. Tapkubuna >MOLMOHANIMKHU Ky4dalTHpaauraH Kanoai,
KaHyanuk, KaLaxka, Hakaoap, Mynua, Oynyanux kabu cy3nap MaBxyn
Oynrad ramiap oxupura yHAOB Oenrucu Kyuunanu: Jwaw Kauoau
Axwu, magun wyHoaii kamma, 2y3an waxapoa! (¥.Ymap6ekos) Kapa,
y kanoaii axwu tueum! (Y. Ymap6exoB) Xaém! V nakadap mypaxrka6
6éa nakadap ynye! (¥.YmapbekoB) By iijn nakadap ynye, cexpiu éa
mykaooacoup! (Y. XamnaM) Yano 6ubu Xymoronea meemacoar o10un
Kanyanux wyx éa Kyenox 30u! (I1.Konupos) Mynotium kyanapoa usuo,
cy8za aunaneaHOaH KelluH 2y3an KY3NapHUH2 Cynacuoa éHoounaunu
MYHua axuu Kypap 3kan 0y kykam! (Uynnon) Oxanpaboneus 6ynuanux
3yp 6yamaca! (3.Ab3am)

3. DOMOLMOHAIMK JapakacH Ky4wIH OYiIraH pUTOpPHUK CYpPOK
ramjaap oxupura 6ab3aH yHaoB Oenrucu Kyiunaau: Oua y3 6onacuea
émonnuxHu paso kypaoumu! (A.Kaxxop)
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4. by#npyk, Ttanab, yHaam Ma3MyHH 3MOILIMOHAJ ILIAKJIAA
Oy#pyK Mainunard gpeba Eku 00IIKa BocUTanap OpKaiu udoaaiaHrad
OyHpyK ramiap oxupura yHnoB Oenrucu Kyuunagu: [llykyp unune!
Cesununz! Mynook 6up kynune! Kynumcupane! Unoxcatiune! (UynmnoH)
Baxm xycycuoa ynu anenuwmupmane! Anenuwmupmane kuz bevoparu!
(A.Kaxxop) KuzunmeuznHune 6axmuHu OUpOBLIAPHUHZ OCMOHACUOGH

kuoupmane! (A.Kaxxop) Ouusicon, kanu, 6y éxxa! (C.AxMman)

5. Xuc-xasHpkoH HMHTOHauuscH OunaH Tanapdy3 KHIMHTaH
HOMHHATHB Tariap OXHpUra yHIoB Oenrucu Kyiunanu: @asxynoooa
maunzapa! (Kumnap ocmonoa yuub xemaémean mypHanap kabu
ymKup yuoypuyax xocun xuaub cysub oopuwap 30u) (U4.ATmaroB)
Ana mypmyw! Ana xyés-gaunuk! (Ilowwaxon 6unan CynmoHxoH
kaunux 6ynu6oumu?) (Uynnon) Llyuoai 2yzanea mywm xymapuui!
(O.Exy60B) Ammo 6y ozpuk, 6y xypruxnapea wuoamox! (3.An3am)

6. Mypoxxaat 0ObeKTHUHU KYpCaTyBuYH, SbHU BOKATHUB rariap
oJarna 3MOLUMOHAJUIMKKAa 3ra Oynamd Ba ynap oxupura YHIOB
6enrucy Kyiunamu: Ona munum! Mexpunz 6y xkadap Ypmazysuu sxan
aconumea. (3.BoxunoB) Jycmnap! Cuz xam Mammyca Xukmamun
yhymmanenap. (3.BoxunoB) Onaxon! Konum ypmozum! Bopmucuz?

(Yynmon)

7. OMdartuk ypry oJiraH Cy3HH SMOLIMOHAUIMKHY Ky4aHTHpHUII
MaKcaJguaa TaKkpopiiall XoJaTiapy MaBxkyl OyiaraH ramiap oxupura
yHIOB Oenrucu Kyimnamu: Xa, om cypmok oapxop, om cypmoxk!
(0.Exy60B) Enub swa mo manoa scon 6op, Kyéw 6yneun, asusum,

kyéw! (3.BoxunoB) 3ebuxonnu xapane, 3ebuxonnu! (UynmnoH)

8. DMONIMOHAUVIMKHM Ky4YalTHpHWII Makcanuaa OymakiapH

MHBEPCHB XosaTaa (ogaTAard TapTubaaH Gpapkin) KYJUIaHTaH ramiap
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OXHpHTIa YHJOB OeNrucH Kyiunamu: Yaeanum axwu menunz! — dedu
y. — Kyneunoaeuoex 6up cutinati onmacam mexmounrapumuu! (4ynmnox

) Op3ycuza snou emou y! (¥.Ymap6exos)

9. VHpoBnap anmoxupma ram Baszudacupa KenraHaa, yHIaH
KeHUH yHI0B Oenrucu Kyuunaau: Ox! V éxoa xypnaounap, 6y éxoa
kanmaknaounap (P.Xanaposa) Xou! Osxamaapuneoan dapak 6opmu?
(Y. Ymap6exoB) 0660! Ana kymapxanmus-oa! (¥ .Ymap6exos) Kuuim!
Kuwm-e, kupunubeuna xemeyp!.. (I1.bombekoB)

10. Tapkubupga XuC-XasXKOH YHIOBJIApUd MaBxyd Oynran
ramjapaa 3MOUUOHAIMK EpKUH udomamaHaau Ba OyHmail ramiap
oxupura yHIoB Oenrucu Kyiunaau: O aén kanou! /Jynéoa masoncyo
bapua ¢oxcuanap cen Oyaub énupunca yuoap-y, AmMmo 3PUHUH2
xuénamuea cupa-cupa uyuoau oamac! (T.Mamuk) 3 Oodam
gapzanonapu! 'V ynumnu ea xaémuu cuznaprune Kaicu bupnapunaus
amanoa AXWUpPOK SKAHIUKIAPUHSUSHU CUHAUWL YYYH Apameavoup.
(TMamuk) Jx, xpprux kypcun! (O#bex) Ywa naxza ona 6unan
gapzano opacu, Ox, Hakadap akuH 30U, Hakadap y30k! (3.Boxunon)

11. Canomnamuui-xaipramuni, TaOpUK, MHUHHATAOPIHK,
TalIaKKyp, Y3pXOXJIHK, MabKyJUIall, paF0aTiaHTUPHUII Kabu Myomasa
ONaTIapMHU OWJITUpagUraH ramiapiaa XaM KyMmHHYa 3MOLHMOHAJIITHK
EpkuH udoaanaHaIy Ba yIApHUHT OXUPUTra YHIOB OeNTHCH Kyiunaau:
Men kemoum! Xaiip! (V. Xommumos) Xaiipuam! (By kumcacu3 oponda
bummazuna uncognu mupux ooam 6op skan!) (T.Manux) Mapxamam!
(Yayecugpam 6ynub xypunuw yuyn — ymmu3 éuoaman 0eMoKyu 30u)
(4.A#rmaroB) Ogpapun! Xax eannu atimaémup! (U.AlitmatoB) (ByHea

yuoaw mymxunmu?!) Hyx! (T.Manuk) Bannu! Om aiinanub Kosueunu
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monaodu! (A.Kaxxop) Aesanambop, myiinrapune mybopak Oyacuu!
(1. Xonmup3aeB)

12. Tanga 5>MOIMOHAUIMK JapaaCHHUHT OeXal OpTHUK
SKaHJIUTHHU KypcaTulll y4yH Oab3aH ram OXHpHra OWUpIaH OPTHUK
(yyraraya) yHnoB Oenarucu KyHWIMLIIN MYMKHH: Boidoo! Asascon!!
—  Kuukupou Kkumoup. — Menu mawnab xemmane, asxcon!!!
(V.YmapbexoB) Xa, men yepuman!!! Iy iiyn 6unan kyn kypaman! Cen

myeaunzyHunezayasm wiynaka 30u. (1L1.bombekon)

13. YunoB ramap capnaBxa Bazudacuia KyJUIaHTaHAA Xam
yIapHUHT OXUpHra yHAOB Oenrucu kyuunaau: Kyknam kenaoup!
(Uynnon. Illewp capnaBxacu) Koseyn mywupaii O0ebman-xy!
(C.AxMman. XaxxBUH XMKOSI CapiaBXacH)

14. Visramuur ¢ukp-Mynoxasacura MyalTHGHHHT yTa
MabKyJlIall, aloX|Aa TAbKUAJAI, PO3WIHK EKH KMHOS-audHKTaHHUIII,
akabnaHui MyHocabatuHu udopanam yyyH 6ab3aH MaTHIA MasKyp
bukp-mynoxasa 6a€H KWIMHIaH UKTHOOCIAaH KEHMHH KaBCcra OJIMHTaH
YHIOB Oenrucu Kyuunanu: Hxmucoouu ioxcaiuw Hamudcacuoa,
mypMyw. 0apascacu ce3ulapiu pasuuioa AXWUIAH2aH — OHaNap
ynumu 2 bapobap, bonanap yaumu 3 6apobap kamauzaH, 00aMiIapHuHe
ypmaua ymp kypuwu 67 éwoan 73 (!) éwea, acymnaoan, aénnaprune
ypmaua ymp kypuwu 75 (!) éwmea emean. (A.N6poxumoB. “YMpumus
Ookuiinup, Ooxuit!” maxonacu) Jlexun Oy ¢huxkprapea kencyHua
WebPpHUH2 MApKa3ull KUCMUOA2U BAKMHUHZ SHeU mygiu Kutiub
Ymuwiu-10 1upuk Kaxpamonrunz smu (!) acku mygrunapoex mewunud
Kemuuu HUMAHU aH2namaou, Xapyano mupummai, UOpoK SMoIMaouM.

(b.Hazapos. “Uurupma €mimaryd moupIapuMu3” MaKoJIacH)
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4. KynnyKTra

1. Ma3myHaH TyrajulauMaraH Japak rarjiap OXMpura KynHyKra
Kynunanu: Tyunu kenacu vun kuncax kunapmus... (A.Kaxxop) Iloezoza
ounem onub Kyiean 6yncak, noe30 yu coamoaH KeuuH Kemca...
(A.Kaxxop) byamaca, kynoa Huma ailb, XyOOHUHZ XaAMuuiasuoex

Kapamu keHz oup kynu... (A.Abp3am)

2. l'anparu Typinu y3WIHIUIApPHU KYpPCaTHII yYyH KYTHYKTa
KyHunagu: Xau-xau, ykam, ulyHOoK 6aobpy o0am cusHu KypeaHu

Kenca-1o, cu3 xypcauo oyauw ypruea...(A.Ap3am)

3. Tan MmyamnupuHUHr ¥ilmaHUO KONMIL, WKKWJIAHHUII,
XAsDKOHJIAHUII Kabu  XoNaTJapuHM KYpcaTHIl YYyH KYIHYKTa
Kyiunamu: Ysunz menau 6onanap nazeps nanamkanapuoa mMasa Kuiub
yxnab émeanuoda, cen cye cenub, uyaka cynypuwune... Huma oecam
ska... Can anam kunaou kuwueza. (Y. Xommnmos) Maiinu, yaseounu...
spmaza newunoan cyne mamowo Kuneaiumus. (I1.Kogupos)
Xaspamum, uxcozam bepune, —0eou. — Mer KusHu... Kypub, puzonuecutu

onmazyHya... kumaueunu aummai mypau. (I1. Kogupos)

4. Hytkna kyrwiMaranaa Oup ¢ukpaan Oomkacura yTub
KeTUIIHM KYpCaTUIll Y4YyH ranja ahHd YTHUII YpHHUra KYIMHYKTa
kyhuunagu: Cenu cutinab, spxanamub, Acma-cekuH KyKapmupeaw
I'ysan kyxnam... ymub kemou. (Uynnon) Apum keuaoa yiiea kaiimcanm...

xammaéx wcumxcum. (V. Xomnmos)

5. T'anpa OGepuiirad caHOKJard KaTOpPHU sHA JaBOM 3TTUPHIL
MYMKHHJIUTHHY, YHUHT TyraMaraHjiuruHy KYpCcaTHIl y9yH KYTIHYKTa

Kyiunanau: I'yanapuune Homunu sxcyoa monub Kyuumaou-oa, — 0eou,
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— myamayazyn, 2ynubeop, KupKoauHu, okkanoupoy... (H.O1moHKym)
Bonanueumoa kyn kacan oynapoum: xuzamuk, Kykuyman, Oe3eax...
(V.XomumoB)

6. Ma3MyHM aHUK OYWJIMAraH ramiapiaH KeWHH KYMHYyKTa
KYWHJIaa¥ Ba yHIaH KEMUH [y Ma3MyHHH OYaIMIaH rain KeJITUPUIaau:
1914 diun... Ly stunoan y36ek wevpuamu ocmonuoa “Yyanon” dezan

mummu 1010y3 yapaxnau 6ownaou. (H.KapumoB)

7. Marupa MyaiisH cabab Ounan y3unub® koaraH Qukp
OaéHUHUHT JAaBOM OSTTHPWITAaHHMHM KypcaTHIl y4yH ram Oomwura
KYNHYKTa Kyiunanu: ... boranueumnu scnacam, unux €3 kevanrapu Ky3
ondumea xenaou. (V. XomuMoB) ...By mywnunz oxupu smac 30u. By

ubmuoocu 30u. (H.OmoHkKym)

8. CapnaBxa Ba3zudacupa KyJInaHraH rarmjapaaH KeuuH
Ma3MYH TaK030CHra MyBOQUK KYTIHYKTa Kyiunanu: bup tueum kyinap
akan... (Oi6ek. lllewp capnasxacu) Euunuxuu scnab... (Oiibek. llenp
capnaBxacu) H3mupob oskan-ky myxabbam!.. (X.Ayctmyxamman.

XUKosIap TYPKYMUHUHT HOMH)
TuHHII OeJrHIAPHUHHUHT ran HYKAA KYVIAHHIIH
1. Beprya

1. Tampa OOFIOBYKMCH3, TEHINIAHHII HHTOHAIMACH OHJIaH
OofnaHras yroumuk 0ynakiap Oup-ovpuaan Bepryn OusnaH axxpaTuiaaau:
Kumob6, xanam, dagpmap 6yncun tiynoowune. (Xabubuit) bup xyHu
anuéHuHe Xy3ypuza 6anano 6yunu, y3yH couNapu erKkacuea mywi2eaH,
ananzoék 6up ooam kupub kenaou. (U.Cynton) Cmonea uxxkuma

MY3KAUMOK, OUp wuwa nUMOHA0, UKKUMa Oyul cmaxkau Kyuuiou.
(II.bom6ekoB)
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2. 3upnoBuM TEHTr OOFIOBYMIAp BOCHUTacuaa OOFIaHraH
YIOIIUK Oy1akaap HIITHPOK 3TraH ramiapia MasKyp OOFI0BYMIIapaaH
ONAVH BEPryn Kyuunamu: Jaoam cexkuH, ammo maxouoiu oxawzoa
0eou. (V.XoummoB) Oxmpw Xyocaiiunnune paxmu Kenaémeanumu,
nekun unodccus skanunu mywiynou. (b.Mypoa Anu) Munzbowu 6y

bupauHa, 1eKun Kymuimazaw cyzea oup o3 xatpot 6yaou. (Uynmnon)

3. Takpop KymiaHyBYM TeHT OOFIOBUM EKH OOFIOBYM
Basudacumarn Oupnukiaap (OMPUKTUPYBYHM, aWHUPYBUH, HWHKOP)
BOCHTacHaa OOFJIaHTaH YIOIIWK OYnakiap Bepryl OunaH axxpaTuiagu:
Ooam 6up tiyna xam myxabbamudaH, xam 0ycmuoar axcpaiub Koica
émon 6ynapxan. (Y XomumoB) E xaiiey, & cesunu xyzea 6epap éu.
(U.Mup3o) Ynoupaoup 6up xyn menu é ynucu, é 6ynucu. (A.O6UIKOH)
Ouium 20x meHza, 20x Xoowcu bysaza Kapap 30u. (V. XommumoB) Hynyu
bav3an éneus, 6av3an Y3 EHuea 6UPOBHU XAMPOX, KUIUD, CY8 Kelmupap
30u. (O#nbex) bynoa 6op na ogpam, na gypoam, na eam. (F.Fynom)
Jlexun xo03up Oy xakoa yunawea yHuHe Ha UMKOHU, HA XOXuwiu 60p
20u. (V.YMmap6exoB)

4. Mypoxaar o0bekTHHH H(ONaTOBYM YHOAIManap TanHUHT
OommMaa kenraHjaa, yHIaH KeWWH, ram ypracuja Keilrasjaa, Xap
MKKM TOMOHMJAH, ram OXMpUJa KelAraHaa 3ca yHAAaH OJJMH Bepryi
Kyiunagn: Yeaum, eanumea oukkam 6unan xynox con. (A.Cynaron)
Xyoonune dapeoxu rene, yenum, masba xun. (U.Cynron) Ysumeus

aiima Konunz, Mamnyéaxon. (0.Exy60B)

5. yHI[OBJIap raltHuHT 60]]114]13 KEJraiaa, yHaaH KCﬁI’IH, ramn
}"IpTacpma Keiranjaa, xap MKKH TOMOHHIAH, ram OXHpHJa KEJIraHaa

3ca YHIAaH ONJIUH Bepryn Kyunagu: Aowcabo, ceHuHz Kucmamuwe
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ousnuxudan ¢apkiu smacmuou? (U.CyntoH) Bou, mynua ouunub
xemubcan! (0.Exy60B) Kysamuwoa goiidananunaduzan 3amonasui
YCKYHANAPHUHZ PUBOXCIAHUO Kem2aHu 3ca, 3X%-Xe-e, aloxuoa maegs)y.
(X dyct™myxamman) Iy mo6oa 6up 2apam 6edanunz ycmuea Yuxub
yysuncane o6opmu, ox, byHune eawmuza Huma emcun! (M.MaHcyp)

Baxm-coamu emeanea yxwasnmu, yg-¢. (X.Ayctmyxamman)

AMMo ranja yHaanManapaaH OJUH Kelrad yHIOBIap ogaraa
YVHIAll, MypOXXaaTHH KywIM Aapaxana wudomamam ydyH XH3Mar
KWIaaW, MIYHHHT yYyH YHAAJIMajaap OJAMIAH KeJlraH YHIOBIapaaH
CYHr opatna Bepryn Kywwnmannu: Ken, su @Dypkam, cyxaHHu
myxmacap kun. (Dypkat) Ju Komuyn, Heza wiyHOau a3um mepaxkHu
H0o0y0 kunoune? (“On neca HaBouitnu™ xutobu). Kynaap 2anumam,
3 02a, 6y oaspy oaspon Kaummazau. (A.O0umKoH). Xou 32ayu, wy
epnuxmucuz? (Y. Xommmo) Yyx sconusop, uyx (4.AfirMaToB)

6. Kupum cy3 Ba xkupuil 6upukmanap (Cy3noBU4MHUHT OaéH
KWIMHaETraH ¢pukpra MyHocabatuau udonanaian) ramHUHT Oommaa
KeNraHjaa, yH1aH KeHH, ran ypracuaa Kearaiaa, xap MKKM TOMOHHIaH,
ram OXMpHuJa KelaraHja 3ca yHJaH OJlJIMH Bepryia Kyiunaau: Agcycku,
y xakukamuuue 103a kKamaamunueuna kypa onou. (HU.Cyntoh)
Huxosam, wmynacannazan owcovuea emu6 xenou. (LLl.bombGexkon)
KysonHunz moxamu mox OVI0u, WeKuiIu, OyManaémean YVearuHu
epoan 1onku6 kymapou. (¥.Xomumos). Opmobuu ona desiuwnapu,
axmumon, wynoanoup. (Y. XomumoB) Xamu xeu xum 6unmaiou,
menumua. (A.Hamo30B) Viapuuue ¢uxpuua, Axbaprunez wyxpamu
8a obpycu oaenam mangpaamnapuza xusmam xunaou. (I1.Koaupos)
Mavrymomnapea xypa, yemupnap onamuoazu scurosmuune 70 gousu

aunan wy 6aomacmaux oxubamu skan. (T.Manuk) Maenrono
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Maoicoudounnune alimuwuea xkypa, xazunaoa amueu UKKU MyMaH
xam nyn xoama60yp. (U.Cynaron) Kyn smac, 6up-uxku Ky 6upea
yagamyunux Kuaub, y3 mavbupu 6unam aumeanoa, “HCUHHUAUK
Kunu6 xkemaou. (0.Exy6oB)

7. Kupum ramnap (cy310BU4MHUHT Oa€H KWIMHAETraH QUKpra
MyHocabaTHHU Hdoganan i) xaMm acocuil ranHUHT OOIIK/Ia KENTraH/a,
YHIaH KeiuH, ypTracuaa KelaraHna, xap MKKM TOMOHHAAH, OXHpUAA
KeAraHAa 3Ca YHAaH OIJMH Bepryn Kyiunamu: Yinab xapacam,
nacmkauinuknure kamma-kuyueu 6ynmac sxan. (C.Axman) Ysuneus
ounacus, HUMAuKU SIH2U 2an YukKca, aeean wogép xaiku ounaou.
(C.Axman) Men cuzea aiimcam, ypmox JuiKy88amos, acpuMusHuHe
Y3uea xoc Kacaniukaapuoan 6upu xam wiy... acab kacaniueu 6yasinmu.
(I1I. Xonmup3aeB). bamuconu kanam amac, MeH cuszea aumcam, 0803CU3
YKOoaii 2an 6y. (A.Myxrtop) Yopsea xam, y3unesus bunacus, xamunkaoap.
(C.Axman) bup napuya Ko2o3ea €3uneau JHCyH2UHA Xam Xap KAaHOau
o0amHuHe bowuza emapou, meH cusza aumcam. (A.Myxrop) Cuznu
0ogoa Konoupmaiou, umornasepunz! (V.Y Teynuen)

8. Tanpma xawu, Huma, xyw xabu cy3nap ram Oynakiapu
OWaH rpaMMaTHK ajokara KMpHIIMaraH Xojjaa TypJid MOAall MabHO
HO3UKJIUKIApUHU Hbomanamra Xu3Mmar KuIuO, acoCHd TamHUHT
OomMaa KenraHaa, yHAAH KEWHMH, ypTacuia KelraHaa, Xap HKKH
TOMOHHUAH, OXMpPHUJA KEeNTaHa 3ca YHIAH OJIUH Bepryn KyhHuiaau:
Kanu, Hyndowanu, owea xapane. (0.)Kopxun6oeB) Huma, men
eyoakmuoum? (LLI.Xonmup3aeB) Men kauon HOHYy my3 Kkymapuo,
ésysnapza newi6o3 Yukkaw 3xkaHmad, kauu, aum! (A.Myxtop) Xyw,
Huma Kunuw kKepax 3Hou? (LLI.XonmupsaeB) Cysu 6up xun, epu
b6up xun, nexun ukkuma 6apaeapunu monub oep, kanu? (A.An3am)

Tywynoum, xyw? (T.Mypon)
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bab3aH Ma3kyp cy3nap éHMa-EH Keiica, yaap xam oup-Oupuaan
Beprya OunaH axpartwiagu: Xywi, Kauu, Ouszea Kawoau xabaprap
kenmupouneuz? (3.BoxunoB) Kanu, xyw, macanaH, 4OUHAKHUHZ

KonkoeuHu pycua Huma oetiou? (A.Kaxxop)

9. Canomnamum-xaiipiaamum, TaOpUK, MHHHATIOPIIUK,
TalIaKKyp, Y3pXOXJIHMK, MabKyJlIall, parOaTiaHTUpULI Kabu MyoMasa
oJaTIapuHU Oungupagurad cy3 Ba KOJMIUIAmraH OupukMaiap
ran Oommaa Keica, yHIAaH KEHHMH, ypracuaa Keiaca, Xap HKKH
TOMOHH[IaH, OXMPHJIa KEIraHaa 3ca YHIAH OJAWH BEepryn KyWuiaaau:
Canom, Amupkyn axa, xopmane! (¥.Ymap6ekoB) Xaiip, cuz 6unan
keukypyH kypuwamu3. (T.Manux) ¥3p, maoscpubacuznux xunubman.
(A.MemuboeB) Oeaiinu, meeub xemeauw Oynca, y3p, KeYUpuHe.
(A.O6umxoH) Paxmam, oycmaap, 6ynune xoxcamu tyx. (I1.Konupos)
Mapxamam, kenune, ypmox A60ypaxmonog! (LL1. Xonmup3aes) Xyooza
wykp, KywHunrapum muano ooamaap. (T.Manuk) Llykyp, coe, 6av3u
uwnap 6unan 6ynub kenoamaou. (A.Komupuil) Men scam, wykyp,

1030an ymoum. (A.Abnynnaes)

10. I'anpa Tacnuk (¥a, xyn, mainu) Ba UHKOp (U)K) HHU
Ounaupanurad cy3nap ajoxuaa ram €ku ran Oymaru Basudacuia
KyinaHMaraH Ba Oomka ram Oynaru OwiaH rpaMMaTHK ajokara
KHpUIIMarad XoJjlapaa ynap Bepryn OuiaH axparuianu: Xa, o6annu,
oynu axmnab emubcan. (T.Manuk) Xyn, men wyegynranaman 6y
6unan. (V.Ymap6exoB) Maiinu, axwu yxuw 6ynca 6opa Koncuw.
(V.YmapbexoB) Hjk, y apmaza yupawysea 6opmaiiou. (O.Exy60oB)
Cen-xy, matinu, y3umuznukucan. (Y.Xamaam)

Tacouk OungupyBud cy3nap €HMa-€H KyJUIaHTaH[a, ynap

BEpryn Ounau axxparunaau: Xa, maiinu, oup nuéna 4ou uicax udubMu3s-
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oa. (YXamaam) Xyn, maiinu, azcap Omanu CusHuHz MAKOHUH2U32A
onub 6opcam, axwu kyma onacusmu? (0.Exy60oB)

11. Tanpa takpopnaHran cy3nap opacura Bepryi Kyiwiaau:
Kanu, kanu, mexmounaprunz gynuza cyg Kyueopunenap. (A.O6H1KOH)
Kenub, mana, @apxoonune yiukycunu 6y3uuu6ou, y3p, y3p. (3.Ap3am)
Paxmam, paxmam, y3napu kypagepcunnap. (3.Ap3aM) Xo3zup, x03up
MYUKaramuu onamawy... mana oynoaiu kunub6... (0. Kopkunboes) bac,
6ac! Byésunu swumunz, ona. (I11. Xonmup3aes) Hyx, iyk, cusz menu
HceHmavMeHuK éwuodan ymeaun 0eb yunamane. (I1.Koaupon)

12. MyalisH UKKMHYHY Japakaau 0ylakHU Ma3MyH Ba MaHTHUK
KHUXaTHAaH OJaTAarura Kaparahja Ky4Jd, TabCHUpPIH, 3MOLUOHAJ
KUIu6 Oepuill, yHUHT MabHOCHHH H30XJIalll, aHUKJIAIITUPHUII MaKCaau
OunaH Ma3kyp Oymak ramga axparuinaad Ba OyHIOal axpaTuiras
OynakiapHUHI Xap HKKH TOMOHMra oOfaTAa Bepryl KyHuiaau
(6an3an udpoma Makcagura MyBohUK THpe XaM KymiaHaau, Oy xakaa
KYWHpOKAAa alTunaam): JHAXOHHUHZ OHACU, Y3U NAKAHA 64 YHUHZ
ycmuza Oykuatiean Kamnup, YUuH Kuiear 0yauod, xammanu Kyioupou.
(UynnoH) Onam ysywiean oéxnapunu ykKanazawya opkaza, 6Oona
liuenaémean momonea, Kapa6 xemou. (¥.Xommmos) Kaepdadup,
aKun ocotida, O0apé wosynaiiou. (Y. XomuMoB) Xanueu tiueum,
Kyauoa my2yHu 60op 30u-Ky, capmapoul, 3pmaza mavmuica 4uxap
akaH. (A.FynoMoB) Hacuxamumuu, omanesHuHe Cy3uHu, 3cun20a mym.
(A.FynomoB) Keuxypyn, émap natimoa, kamnup uUKKOBUHU EHU2a
yakupu6, y3 ¢uxpunu atimou. (Uynmon)

13. Tanpa -(#)6 xKymuMyacu OuiIaH scajraH paBHILIONLIAP
y3ura toOe Oomka cy3nap OunaH keHrau® keiaraHjaa, ynaapiaH
KEHUH Bepryn Kyiunanu: Yuu kum kywoxnab, kum ynaou? (UynmnoH)

Bunaghwa yzoxoan woeypub xenub, dadacunune 6yinuea ocuaub onou.
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(II.bomiGexoB) Vnap cou 6yuuza yooup mukub, 6up-ukku xagpma
mypuwzan 30u. (0.Exy60B) Katicu 6up tiun onuc 6up kuwnoxoan yeaii
akacu kenub, yu-mypm kyn KyHu6 xemeawn 30u. (Uynmnon) Cusz, axup,
MeH b6unan 6up wananox epHu manawiub, wy myepuoa Hapu-depu
oynuwu6b, wy mygainiu waxapea xkenub Konean 30uneu3... (Uynnox)

AMMO -(u)6 KymuM4acu OuiaH scalraH paBHILIOILIAD
y3ura Tobe Oouika cy3nap OunaH keHraMarad 6yica, paBHUILIIOLLIAp
ojarnaru paBunuiap OwiaH OUp XUl MabHOBHM-rpaMMaTHK MaKkoMIa
Oynaau Ba LIyHUHT YYyH ylaapaaH KeHUH Bepryn Kyuunmanau: Kyunu
xonada mypaduzan 6up xu3 ro2ypub xupou. (O.Exy6oB) Jusanda
gyscanax 6ynub yxnab émap 30u. (O.Exy6oB) Komuba xysnapunu
nupnupamu6 yukud kemou. (A.HaMo30B)

bupok keHraiimaraH paBumgom 6unad ¢pebia KeCUM opacuiaa
TYIAUPYBYH EKH X071 Ba3uacuaaru cy3nap Keiaranaa, ury 6 TMMHUHT
13-6anquparn  kabW, paBUIIAOMIJAH CYHr Bepryl KyWuiaaau:
Mamny6a 6up-6up 6ocub, opxaza xaiimou. (0.Exy6oB) Kyknamuune
calpoku Kywiaapu mabuam KypuHUWIApUHU Kyunamoxoanap, Kym-
KVK KyKamaap CUnKuHuo, Kywinapuu orguunamoxoanap. (Onodex)

HlyHuHrOEK, -(4)6 KymuMyacu OWIaH scairad paBUILIOLLITH
KypuiManap TWI1la UOUOMaTHK, (ppa3zeonoruk ubopanapra ainaHuod
KonraH Oynca, ynapiaH KEHMWH Bepryn KyWunmaunu: ByeyH... eHe
wumapub uwnab ymupcam, KyHaupox 6yaub xonou. (A.MenuboeB)
Oz3unzea kapab canup, men Bamamn yuyn sorcane xunub soum! (T.Mypon)
Ammo ky3uneea xapab uwina. (T.Mypon) 3ym ymmau xynunu roeub
yukou. (¥.X0mnMoB)

14. Tanpa -eqy Kymumuyacu OWJIaH sicalraH paBULIAONLIAP

y3ura Tobe 6omka cy3nap OmiaH KeHraiub kenraHaa, ynapaaH KeHuH
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Bepryn Kyuunanu: bup mapma xaiicu 6up myi 6up xagpmaea 4y3urub
Kemaay, ONMUHYU KYHU OU3HUHZ CYQu SUWOHOaH cypamau Kouyub
kenean! (Uynnon) Cygunune b6aupuwuoan cyne 6up 03 wowub
mypzay, yiap ioeypeanya ytiea xkupounap. (Uynnon) Xeu namuowca
6ynmaeay, ynu 6ywamuwea kapop kununou. (T.CoaukoBa) Maiioonea
mypmma Hazopamuyu Kupub Keneay, 2azemuunap ulakupiamuéb
cypamea mywupa 6ounawou. (H.31moHKy)

15. Tanpa -eanw KymuMyacu OunaH scairaH Ba YpUH-
NaiT KEeNUIIMTMHUHT KYHMIMMYacUHU oiraH cudargouuiap ysura
To0e cy3nap OuinaH KeHrau® KenraHga, yiaapiaH KEHHH Bepryin
Kyiunagu: Omam YYnOHAUK KUNeanoa, MeH Ky3u-yiox O0KKaHMAH.
(1. Xonmup3aeB) Vaap 0a60ypycmoan ypuuaapuoan mypuuwizauoaq,
mazun xuxconam xuccu 330u menu. (L. XonmupzaeB) Kocumowcon
MAuWUHA0a XOMUHUHU OUp aunaHmMupmMoKyu 6yaub mypzanoa, 3uuK
maxunnab gonou. (C.Axman) Yiiun mamom 6ynub, nanoe dacmypxonu

é3unzanoa, ol anya bananoza kymapunzau 30u. (UynmnoH)

AMMO ranpaa -eaw KymuMm4acu OulaH sicairaH Ba YpHH-
NaiT KEeMUIIMId KYIIUMYacUHM OiraH cudarmomap ysura Ttobe
cy3nap OwmnaH keHraub kenmaraH Oyica, ynapaaH KEHHH Bepryin
Kyiunmanou: Kymunmazanoa aguneunaoa 3ponea omaavzanw Amup
Temyp Kypazonoan wonap emeanunu aimounap. (M.Anun) Kyneanoa
xam cunkunub-cunkunub rynaou. (C.Axman) Vu cym xaps 6epub
mypuhe, xomunum keneanoa bepaou. (C.Axman) Kapuzanda euna-
KyOoypamuu yHymu6, 6opou-xenou kunainuk. (T.Manuk)

Illynunroek, -eaw Kymumyacud OwWiaH scairaH Ba YpHUH-
NaiT KEeMUIUMTd KYIMIMMYacHHU OJraH CcUQaTIoONLIN KypuiMmaiap
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THJIIa HIHMOMATHK, (pa3eosoruk noopanapra aitnanub xKonarax 6yica,
ylaapaaH KeuH Bepryn kyhnuwnmangu: Kynam xoenuxasepmananap,
KelUHHU Keneanoa Kyp, cenunu étzanoa kyp. (C.AxMman) V kyu 6yiiu
capotioazu OYKOHOAH Yukmac, yiea KOwl KopaueaHoa Kaumapou.
(T.Manuk) Houncogprnune xey kupeanoa yxarawunu kapare! (Uynmnon)
Bup tiuneaua mapocumnapnu ymkazaman 0ebd, KOKKAHOA KO3UUM,

oceanoa xypmauam koamauou. (C.Axman)

16. BornoBuncu3 OoFIaHraH KymMa ram TapKkuOugary ramiap
ypTacuma amoxuyaa MasMyHHH MyHocabatimap MaBxyn Oynmai,
Oy ramnap Oup maiitna €ku keTMma-ker comup Oynran (6ynaauras,
OynaérraH) BoKea-xoAucalapHu udonanaca, omaTaa ynap ypracura
Bepryn kyiunagu: Kykaamuune calipoku Kywiaapu mabuam
KYPUHUWAPUHY  KYULAMOKOAnap, KyM-KVK KYKAmaap CuikuHuo,
kywnapuu orguuwiaamoxoanap. (Oinbex) bomupnapu xanan xazaou,
woupnapu eazan €3aou. (X.Onumxon) CoxubKuponHune 6yeootpan2
103U XUEN Kopauou, Kysnapu kamma-kamma ovyunou. (M.Anu) Aeean
ynap 6usza emub onuwicun, Keuun oupea sxcynaumus. (X. Tyxraboes)

Cuouxaoicon myxmaou, opkacuoan kumoup kenaémeat 30u. (A.Kaxxop)

17. bornaHraH KyimMa ran TapkuOuaary ramiap y3apo ammo,
JleKuH, bupox xabu 3uAnoBUM OofFnoBuMnap OunaH OornaHrannga, Oy
OofNIOBUMIApIAH ONAMH Bepryn Kyhunanu: Kywaap unub koneas,
ammo epoan xanu Kuwinuue 3axpu xemmaean. (Y.Xommmon) ¥V
Xyoou wly waxapea kenaémeau uynoeuudai YaKkKoH myulou, JeKUuH
Kaepea keneanunu xanu ounmacou. (A .Myxrtop) Xaeo atimapnu cosyx
amac, bupox Kyycu3 uzeupun badannu sxcyncukmupaou. (T.Manuk)
Xammacunu munznapoum, ammo YXuauwiunu monmacoum acno.
(X.OnmumxoH)
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18. bornaHraH kymma ram TapkuOuaaru ramiap ys3apo -y
(-10), -0a 0KJIamMaliapd BocUTacHuaa OoFjiaHraHzaa, Oy roKjIamMasapaaH
KEeWUH Bepryn Kynunanu: Mesacunu ene-y, 602uHu cypumumupmane,
aconudan! (0.Exy6oB) Tepmomemp xamwupanunz Kynuoan mywiub
Kemou-1, 6up momyu cumob anmupab noneca oymanaou. (C.Axman)
3ym ymmaii Kynunu 108ub 4ukou-0a, MEXMOHIAPHU Kymub onuul yyyH
wowunou. (Y. XowumoB) Jlynu diueum Xuxmamunionune xagpmunu
yan Kyauea onub, yHe Kyau ounan wapakiamub ypou-da, noe3oza
xapab wzypub kemou. (0.Exy6os) By xonar Maskyp rokiaManapaas
KEHHUH 31AJI0BYHM OOFIOBYMIIAP KYJUTAHTaH/Ia XaM cakjaaHaau: by xonam
wye 3mub ymub kemou-1o, 1eKur Kauguamumuu 6y30u. (A.Ab3am)
Coxyunap akunaauaémean Kopa wiapnanu Kypuuou-1o, ammo yxaab

Koneawnapunu y3napu xam ceauuimaou. (T.Manuk)

19. BbornaHraHn kKymma ram TapkuOuzard ramiap y3apo
TaKpopJaHraH aiupyBuu OornaoBumnap (€..., é...; 20x..., 20%...; 0am...,
Ooam... xkabu) OuwnaH OofnaHraHjaa, TakpopiaHaérraH OOFIOBYMAAH
ONJMH Bepryn Kyiunamu: E mexmon keneanumu 6urmaiiou, é y3unu
ounmazannuxka conaou. (H. XKanonunnun) Jam scaxaum yukaou, oam
kyneum Kucmauou. (Onbex) Hypu 2ox cesunub, wiupun xaéinapea
bopaodu, cox oymyn 8yxcyounu Kypkyse oocaou. (Oitbek) I ox kamma

waxapnapea 60pu6 Konaman, 20x 0apénapoa cyzaman. (¥ XommuMoB)

20. bornanran kymma ram TapkuOuWgard ramiap ys3apo
TaKpOpJIaHTaH UHKOpP OOFJIOBYHMCH (Ha..., Ha...) OunaH OornaHraHna,
TaKpopyiaHa€Trad O0FIOBYMIaH OJIIMH Bepryl Kyiunanu: Ha buponma
00aMHUH2 WApnacu KypuHou, Ha Oup wumupnazan moeyul SUUMuiou.
(S".YMapﬁeKOB) Ha casoo-comuk Kunaou, Ha 0exKoHYUIUKKA YPUHAOU,

Ha KOCUub-xyHapmaHoauk newacuku mymaou. (UynmnoH)
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21. Dpraurad Kymma ramiapaa apram ran 6our ran OumnaH
YYHKU, He2aKu, WYHUHe y4yH, 2yé Kabu OoriaoBumnap &€ku OOFIOBYU
BocuTanap OunaH OofiiaHca, ynapmaH OJAWH Bepryn KyWuiamu:
Vaap menune aimeanumHu KUnuwaou, YyHKU MeH OUNAMUSHUHZ
kenocamouuman. (3.Ab3aM) Xo3upua wyHoaiu Oetimus, He2aku YHUHS
V3u wty yupautyenu y30k eaxmeaua 6axmum 0e6 opou. (¥.Ymap6ekos)
Y Munzbynokka keneanuoaH Xypcawo, WYHUHZ YYYH Xaéunapu
Munz6ynoxoex munuk 30u. (Y.Ymap6exoB) Tamapa caxnada Kywoaii
yuaou, 2yé eyzan mogyc yuna6 yuaou. (F.Fymnom)

22. Dpram ran Oom ramra -ku €paamuaa OofnaHca, YHIAH
KeWuH Bepryn Kyiunagu: Ooam Gonacu bopku, b6apxaémaukuu op3y
kunaou. (U.Cynron) by xon wy kaoap me3 cooup 6ynrouxu, Lllagkam
b6upon Huma mywyrnuwea xam yneypmaou. (Il.bowmbekoB) [llynu
MAaMHyHUAm OUNaH MAavKUONAUMAHKU, MEHUHZ Kach mauaauumea

omamHuHne oymbupacu cababyu o6ynean. (M.M.¥ycT)

23. Kecumu mapt mainuaard ¢ebn (-ca KymHMMYacHHU
onraH) OunaH udoaanaHrad 3prail ramid Kymma ramiapaa Maskyp
KECUMJaH KeHUH Bepryn Kynwnanu: Kacannu awupcane, ucummacu
owkop xunaou. (Maxon) Kaepoa axunnux 6ynca, ywa epoa Kym-
oapaka 6ynaou. (“Tabakkyp rymmanu”) Kum sankoe 6ynca, yHuHe
Kkyauoa 0600 ep xam xapob oynaou. (C.Abmynna) Kysuea numa
Kypunca, wy yHhu Kuzukmupa 6ownaou. (Oibex) [ynéoa kxanoaii
AXWUTUK 84 XaUpUAMIUK Oynca, XamMmMacuHu wy 6up2uHa Ku3u yyyH

ucmap 6a op3y kunapou. (Uynmnon)

24. Tycukcu3 dpraiu rariapHUHT KeCUMH (-ca yam MaKiauaa
ubonanaHraH)iaH KeWuH Bepryn Kkyuwnamu: Lllaxooam xona
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KyHenuoa kapwiu Oynca Xam, 3puHuHe pavluHu Kaumapa oimaou.
(V.Ymap6exos) Apum mynoa émca xam, spmanab monz omap-ommac
yuigonap 30u (11.KonupoB) V yzrunune mupuwub yxuémeanunu 6unca

xam, manabnu snadoa kammuxpox Kyssepapou. (T.Mainuk)

25. Dpram ran 6o ramra de6 Bocutacuaa O0FnaHca, YHAAH
KeWHUH Bepryn Kyuunanu: Xosnuoazu cynaza mywanzaw 6yipa ycmuza
éuunzan mypuaxkiapriu Kyuwl manamacul 0eb, Kypuknab ymupoum.
(V.XowmuMoB) Baman yuyn sicanzea 6op 0eb, Kypon bepoum Kynunzza.
(X.OnumxoH) FObxaza moc mywicux O0eb, UY20H NOWHANU KOpa

amupkon my@aucunu xam 6epou. (Y. Ymap6ekon)

26. ban3aH Oe6 maknu ran tapkubuna cababau, mygaiinu,
yuyH Kabu €paMuu CY3JIapHUHT CHHOHUMH KaOu KyiinaHaau, OyHuan
Xonarnapaa 0eb Cy3uaaH KEHHH XaM, OJITUH XaM Bepryi Ky iuiManam:
Ap3umazan owuk-mavuiyKHuH2 xamu 0eb 6ymyH nouma ogopa 6y1aou.
(V.Ymap6ekoB). FOp, cenu 0e6 men yam xeyuxanman. (A.Hamo30B)

By oyné 0eb y oynénu baxocuz nynea comoum-xy. (Uynmon)
— Heza... Heza ynoupu6bou?
— CusHune umunzu3 oeo.
— Menune uwum? — xatipon 6y10u Paxum Cauodos.

— Xa. U-109 C 0eb. Ynap npenapamunzuznu é yeupiamoxyu,
é uyK Kuimoxyu 6yauwean. Xomununaus... Mynucxon 6ow mopmeaan.
(V.Vmap6exos)

27. bab3aH Oe6 makJIu ran Tapkubuna cugpamuoa EpaaMuu

CY3MHUHT CHHOHMMH KaOu KyiuiaHanu, OyHOai xonatnapaa xaM oeb
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Cy3uOaH KEHMHUH XaM, OJIMH XaM BEPrya KyWunMmauau: Viea xam,
XOmMuHUu2a xam 3 UHCMUMYMUHUHZ, Y3 XAéMUHUHZ Oup Kucmu 0ed
kapapou. (Y.YmapbexoB) Caud 6ynu coszanaprumz Oebouacu Oeb
ounapou. (Y. Xamnam) ¥V cenea ooam oed kapatiou. (Uynnon) An6amma,
6y ynea Mupazum onouoda y3unu 2yHOXKOp 0eb Xuc 3mmaciueu y4yH

emapau smacou. (Y.XaMaam)
2. Hykranu Beprya

1. l'anmpa yromuk Gynaknap MebEpUaaH OPTUK Kyn OyiraHma,
ylapHU MyaissH OMp Tap3na rypyxjal Oepuin 3apypaTd TyFHJIagu
Ba ailHW LIy TypyXJapHUHT xap OWUpH HYKTalud Beprya OwWiiaH
axparunangu: Jemax, 6y oapaxm pyoano 608p YONOHIAPUHUIO XUNYa
Kam3yJll, 8cama co4Ynaphu; Kopa ¢pax ea yunuHopiapy 4apm Kypmka
8a OyOEHO8KanapHu, wWaneupazax UWMoOHIApY MOPNoYa WUMIAPHU

kypean. (P.Xam3aroB)

2. MyaiisH tacHud TapkuOugaru TapTHOHH OUIIUPYBYH
pakamnap (€xu xapduap) spuM KaBc OunaH axpatwirad 6ymica, ynap
OwiaH Kypcarunrad cy3, cy3 OMpUKMacH Ba rarmap oxupura (3HT
CYHITHCHUJIaH TalllKapHu) HyKTaau Bepryn (0ab3aH Bepryi) KyHHiaamam:
Hymgk xam mun 6a €3y kabu ukku Xui wlakiza 32a: a) 023aKu Hymx,
6) ésma nHymx. (“Xo3upru y30ek agabui Tunu” mapcuuru) Tyaukcus

2anaap 6up Kanua KypuHuuoa o6ynaou:
1) s2a atimunmazan 6ynaou <...>;
2) kecum aumuamazan 6ynaou <...>;
3) 22a xam, kecum xam aumuimazan o6ynaou <...>;

4) ukkunyu oapaxcanu oynakaap aumuimazax oyraou <...>.

(A.FynomoB)
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3. bornoBuncus €km Mypakkab KymMa ranm TapkuOumaru
rariap Ma3MyHaH Ce3HIapiid MycTaku 0ynu0, Oup-Oupura MmasmyHaH
OeBocuTa AKUH OynMaranja, ojatia yjaap opacHra HyKTald Bepryi
Kyiwnagu: Xamuoanune 6owu o2uprawubd kKemou, UKKU mapma
cekuH, o023unu oumacoar 3cHaou. (A.Kaxxop) Paxkam nawwa
QUHRUNNALOU, 6eMOp UHKUINAUOU, Xap 3aMOH AKUH-UUPOKOAH 2a0oll
moeywu suwumunaou. (A.Kaxxop) ¥ omacu cuneapu 6anano 6yinu,
KeHe AGPUHIU, 0mOa Kyn 10p2anu y4yH 0é2uHu kepub mawinaiiou, 080a
Kyn 0y12anuoan ukpunu Kyn xapakamu OunaH xXam myulyRmupuo
eanupaou. (1L1. Xonmup3aes)

4. bornoBuucus €ku Mypakkab Kymma ram TapkuOHIaru
rarap Oup Heura 6yica, yTapHHUHT Ma3MyHaH Oup-Oupura sKuHIapu
Beprya OwiaH axpartuiaud, KoaraH myailsH Oup €ku Oup Hedtacu
HyKTaJ4d Bepryn OuiaH axpatuianau: XomuH y30K tuenaou, spuea
Kammuk 2anupeanuea nywaumoH OY10u, Y3uHU Kapeaou, Yium
munaou, uuzuoan moaub, mawkapuea yuxkou. (A.Kaxxop) Vucun
KyKpazuea Huxoamoa o2up bup Hapca bunawn ypuneanoau KyHaau o3ub
meHmupab kemou-10, UUKUAMAOU, NeKUH 0K y3pa mypub Xyuuoaw
Kemou, opadaH KaH4a 6aKm ymeaHuru 6uimaou, KysuHu ovub Kapaca,
JHCOHBOD eNKacUOaH Mywunmu, 3mMakiab 6oszu cagaHanuHe opKacuza
ymu6 kemou. (A.Kaxxop) Hueum nouacunu wumapu6 onzam, ukkucu
xam ogpmoboa nuwub, ro3napu 6yepukub xemea, 6y10KHU MONUO
bopub, ysana myweanua poca cyeea myuuwiou, r03NaApuHU y4auuo,
oup-bupnapuea cyé caupamub yunawou, aupab kemuob, xonu x#couoa
IKAHAUKIAPUHU YHYMUWOU, WEeKULIU, XY0OU V3 YULapuoasuoai Kui-

yye Kuauuiou. (A.Myxrtop)

5. bornoBuncu3 €k Mypakkab KyimiMa ram TapkuOugaru

ramjapnaa H(I)OlIaHaHl"aH BOK€a-XoaucCajJapHu COJIUIITHPHII, KHEcmall
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Ma3MyHH aHUK HQOAaJaHraHAa, yiap oOpacura HYKTaJId Bepryi
Kyiunagu: bavsunap ynapuune acyoa-scyoa uUHOK SUAUIIAPUHU
avimuwapmuwi, 6av3unap 3ca aKkcuHua, 2an MmapKamuulapKkaHku,
OCMOHOAH myuiub, epoan YUKKAHOeK Kynauuuub kemean 00amMiapHuHe
bup-oupnapunu kypuwiea kysnapu, omuwea yknapu uyk. (LLL.byraes)
Xosy3nu ypazaw nacmak 0egop oOpmuodazu mout Ky4aoaH KayoH
Yymcanau3, 4YaH2an30poOar Kywinap 4y2ypuHu 3uumacus, X08y3HuHe y
mapagudazu cynaoa sca oK myau yHeub kemzax mauxo Kkaop Kypurub

mypaou. (111.Xonmup3aes)

6. bup kanua rammap yrwomraHaad Oynub, sxauT OuUp
GOFJIOBYMCH3 KYIIMa rallHK TAIIKKI 3TraHa, yIap Opacura HyKTajiu
BEprya Kyunaau: Paz3ox cygurune cosyk 1031apu yHUH2 Ky31apuoaH
uupoxnawiean, Hacuxam uyiu Ounam MuHz1apya mapma aumunca
84 MABLKUONAH2AH CY31ap YHYMUN2AaH, CO8YK cygunapHune ‘xapom”
Odezan Oaveonapu cuHub, napua-napya Oyneaw; “Homaxpamaux’
cagpcamanapu om oéknapu ocmuoa AHYUNSAH, Mypm 0e8opHUHZ Oy
MYyMKYH KU3U y3uea yxuazas mymgyHiapoar bowxka xey 6up 2yeox 6a
munyu 6yaImazarn uly Kene 0ananuHe Kynoy emmac 6azpuoa uuiiapoaH
bepu myzunub Kenean anaMAapPUHU Kytiea auiaHmupud, 4Yekcus

oywnuknapea éuub robopean 30u. (Uynmon)
3. Tupe

1. OT KxecHM OT, COH, OJIMOLIL, XapakaT HOMH, TAKJIUAUHN CY31ap
€k ynmap XxokuM OynraH cy3 OupukMmanapu OunaH udonanaHuo,
OofnamMacu3 KyJJIaHTaH[a, 3ra Ba KECUM Opacura THpe KyHuiaau:
Vaye ycmosnapum cysu — xouda. (A.Mup3zo) Yewrnu yinanmupuw
— omanune sazugacu.(A.MamapacynoB) Viky — ympuunz manobu!
(Yynnon) Camapkano — onamuune catikanu, kypku. (M.Mup3o) By
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— xaueonnapza xoc 6yamazan xuciam. (X.llaixoB) [yué 2yzanru
— ceH, Kaookkyn cunenum. (U.Mwup3o) Hkxu yn bew — 6up ymmus.
(Makon) Jlekun xo03up 6usnu Kutinaémean 6upoan-6up macana —
cu3z ounan bGesocuma uKkp armauuul MemoOUKACUHU AHUKIAUL.
(X.laitxoB) Oéx ocmu — “vunun-yunun”, 3upKupaiou scku apanap...
(A.Myxtop) LLlabnam, 6y —myHOa oui mykkan ayyuk éu, Xoeyp, 6y —

kyéwnune kykcuoa aram. (1.Mup30)

2. AMMO OT KECHMM HHKOp IIaKJuAa (IbHU yHAAH KEWHH
UHKOp U OIanoBUYM 3mac CY3U keiraH) 6yica, ara Ba KECUM Opacura
TUpE KyiunMmannu: Xap kanai, 3p xomunHuHZ rozypoazu smac.
(A.Mawmapacynos) Canum Kapumosuu émon odam smac. (O.Exy60B)

Odam 6onacu Kyén smac-xy! Hunuea yu-yu 6Gewmadan myeca.
(C.Axman)

3. Arap sra OmwiaH OT KECUM Opacuja KHpHUUI C¥3, YHAOBIAp
KeJca, ynap opacura Thpe Kyuunmanau: Pawk, aeeano, Kyuau
myxaboam oeneucu. (Y. XomnuMoB) Tawmana KaxpamoHnu, arbamma,

Baxpom ®@apane. (M. XyxaeB)

4. Ora OunaH OT KECUM opacuaa xam, pakam xabu 10KIamanap
Kenrad 0yica, OT KeCUMAaH OJIJUH THpe KyhHunmanau: Paxmam xam
yxumysuu. Benocuneo xam mpancnopm eocumacu. Menunz bunearnum

¢axam Cynnamynnaes. (T.Manuk)

5. Or kecumyd Tam THIJA WIUOMATHK, (Qpa3eoioruk
ubopanapra ainanub KonraH Oysca, ara Ba OT KECUM Opacura THpE
Kyiunmanou: Unconnune kynu eyn. (Maxomn)

6. Ora KUIIMIUK OJIMOILIapyu OunaH udoaanaHrasia, oaaTaa
OT KeCMMIaH OJAWH Tupe Kyhunmanmu: Cewn Jlymgpuiinune cynum
2azanu. (A.OpunoB) Cen ypyw xamuawyucu. (T.Mypox) Ammo
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KaplIWIaHTUPUII MabHOCHU BOKEJIAHraHAa, TUpe Kyuwnaau: Mew —

yKumyeuu, ceH — manaoa.

7. Or xecum (€kM 3ra) CYpoK OJMOULUIapH OWiaH &EKU
IOKJIaManu cy3nap OunaH udopanaHraHaa, sra Ba OT KECUM Opacura
THpe Kyhunmanau: [ycmuwue xkum? [[ycmune neuma? Tyi kayou?
Opanapunzoa yaxkkou eéa bunagon bomupmu? Cye cenune waxcui

mynkunemu? (3.Ab3am)

8. OT kecuM cudar, paBuill, TapTHO COH EKU rajvK OJIMOLIU
OunaH udonanaHraHaa, 3ra Ba KECHUM Opacura THpe KyWuiaMmanau:
Hananap kym-kyk. Xaeo mosa, mycagpgho, 3anzop. (3.Boxunos) Hccueu
oanano, anaxcupaiou. (T.Manuk) Ammo Mupékyb axanumne opuuwiu
xyn! (Uynnon) Ywa aman cenuxu, xuscoram mopmma. (A.Hamo30B)
Mana wy yii-orcoti mypuw-mypmuwu 6unan cenuxu. (T.Mypon) Omu
CU3HUKU, Ccysicu MeHUuKu, 0ed yuuea mauwinab kenamau. (C.AxMman)

Menune yenum xamuwa 6upunyu... (T.Mypon)

9. MakoH, 3aMOH Ba MUKAOp derapaiapu (“...AaH ...rada)”’ )HU
KYpcaTyBuH cy3ap opacura TUpe Kyiunaau: Auouscon — Yut tiynunu
kytok myman 6oczan. (C.Axman) XII — XVI acpnapoa 6y waxap Hccu
0eb 1opumunzan. (H.Kapumos) Ew Mupmemupnune scku makmaboa

yKuean oaepu 1914 — 1915 uunnapea myepu kenaou. (H.KapumoB)

10. Tanma yromumk OynaknapiaH  KeWHH — KelraH
YMyMJIAIITHPYBYM CY3aH ONAMH TuUpe Kyiunamm: E3yeuunune
waxcuea, Kkauaka acapiap é€3aémeanuea, Kauoau éuwuza, Xammo
Keyacu € KyHOy3u é3umuaia — Xamma-xammacuea Kusukaouiap.
(C.Axman) Oeso3udazu 6oseu 6onanapua xaupam, yuKycu3

Ky31apuoa nopiazan Ky8owu, bamapesnapHu cuiazawoazu b6ynaxkya
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Mmexp — xammacu OupOan CyHub, 0803u0a, Xammu-xapaKkamiapuoa

Kymuamazan 6up xopeunaux naiioo 6y10u. (0.Exy60oB)

11. Nanga yMyMnamtTupyBYd Cy3aH KEWHH KeNraH YIOUIHK
Oynakiap aHMKITAIITHPHIN, W30XJIall, HIOBA Ma3MyHHra ara Oyica,
YMYMIAIITUPYBYH CY3laH KEHMMH MKKH HYKTa 3Mac, Oanku Tupe
KYHUIUIIKA MYMKUH: Onanox maono Oyn 1010y3napHu yy mMakcaooa
— OCMOH2a 3utiHam, WAUMOHAAPea OMUNAOUP2AH MOWL Xamod
bandanapuza Uyn Kypcamyeyu anomamiap 0yimoeu yuyH Apamou.
(H.Kanonunnun) Aimub6 6epasepca 6apuaza 6apun — Omady
HCYOOonuK 8a éneanunu, Pawk, ymuo, aramu 8a agpcycnapun, Anoazanu,
kyeoHzanunu. (A.Myxrtop) 3oman, 3uénuxka 6up KapazaHuHeuz0aéx
YHOQa y30K acprap mMobauHuoazu Mypakkab mapakkKuém xicapaénuoa
103az2a Kenysuu ukpnosuu masxcyoomea xoc xamma cugamiap —
akn, gpapocam, 6ax00upiIuK, KymapuHKu pyx, ONUUNCAHOONUK, IOMOP

8a xokazonapHu naukab onuw cupa kuuur smacou. (X.111aixoB)

12. Tanga ymMmyMiamTHpyBYM CY37aH KEHHH KelraH YIOLIUK
OynaknapHu Ky4Jd TabKUIJIALl 3apypaTd Mapxynd OynraH €xku ynap
a)XpaTWJIraH M30XJIOBYMAAN KYJUIaHraH Xojlapla yIOUHK Oynakiap
MKKU TOMOHHMJaH TUpe OunaH axparuwiudiid MyMkuH: Cyooa ocyda
KYn Hapcanap — mep2oSYUNapHUHZ HCUHOSIMKOPOHA —Xammu-
xapakamaapuio 0acmiabku CyOHUHe 103aKUlUucU, mep2os 8a CyOHUH?
NPOMOKOIUOA2U KANOAKUIUKAAp — aHukK ucébomaap 6unan gow
kununou. (H.AMuHoB) Hxkana éw — 1031apu Kyneaw, KyHeuulapu

é3unean — Kyimuxnauub aiieonza bopounap. (UynmoH)

13. Tanpa aHUKJIAIITHPHUIL, HK30XJall  Ma3MyHHIArdu

axpatuiaran OynaknapaaH ONAMH THpPE KYWHIMIIM MYMKHH:

207



TI'anepenaza — Kopaconea aunanub xkemca Huma 6ynaou? (C.Axman)
By macananu xan smuw, yamacu, xywép, 00810pax, UOPoKIU, axkiu
paco, ucmevooOnU EWNAPUMU3 — Keaxdcak aeioonap 3ummacuza
mywaou. (M.Xacauuit) Arubex sHe acoculicu — MaiCaKk1aHean UHHU
epea mawinazaHoan KeuuH 0apxol MenKuiaui Kepakiueuhu 3COaH
yuxapean skaH. (A.MamapacynoB) Xankapo casoo uynru — byok unak
uynu Temyp 6a memypuiinap 0agpuda xicyoda cepKamuos 0)n2aH.
(b.AxmenoB) Tawkapuoa — 2yn30p moMoHOa 3¢ca 0na KOPOHEUNUK
xykm cypapou. (Uynnon)

14. Axparwirad OynakiapHu ramia ajnoxuia TabKHAJAII
3apypard OyiaraHga, ymap Xap HKKM TOMOHHIQH THpe OHmaH
aXpatwiuiy MyMkuH: Tou yammaoawn y3ox0an — bewkypzonoan —
J3uea yxwaw 10eow cuzupunu onduza conub kerapou. (Y. Xoummos)
Odum Kyn maiduniazanu yuyH 6uz — Oonanap — yHea meamacoux.
(V.Xommumos) ILlyxpam Carumosuy — meHuHz cobux époamuum,
MeOuyuHa annapu KaHouoamu, OOyeHm — XoHamea Kupub kenou.
(X.laitxoB) Illy monoa ynune dcyoa s3xmuém 6unan — xey Oup
wapna yuxapmatl — 60cean Ka0amMIapuHUH2 OYuane wumupiauu Xam
Ymupeannapea manon keazan kabu 30u. (Uynmnon)

15. Kupuu Ba kupuT™Ma OUpIHKIIap ramnga xap UKKM TOMOHUIaH
TUpe OWIaH aXXpaTUIUIIH MYMKUH: Bummacu — ynapnune kammacu
bynca kepak — éHuoazu wepueuea “‘bewurxnu uyKom”’ decanoai uwiopa
kunou. (I11.bombekoB) Yaxanox — moneeu cankunoa co8yx Komeaumu
é KopHu oyeanmu — 6uzunnab tuznapou. (11.bombexoB) I yimupanune
OHAcu — 083U Myaa muila muui, NaKkawa, cemuz aén — bapmokaapu
ounan cmonnu acabuii yepmuob ymupu6ou. (LL1.bombexoB) A6dynrxamuo
Cynaiimon yenu — 60s2u Y myKKu3 Auap uusum — wyHoau xammu-

xapaxamea sxcypvam s3meanou. (H.KapumoB) Mupéxy6 — 6up scotioa
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oup Hagac ymuponrmaiouean Hapca — onmu-emmu KyHOaH Gepu
Munz60wu énudan sxcunmariou. (Yynmnon)

16. bornoBuKMcH3 KyIIMa ramn KUCMJIapH Opacuaa YXIIaTHULI
MyHocabaru udonanaHranja, yiap opacura Tupe Kyunaau: Xaman
kenou — aman kenou. (Maxon) Kop é20u — oon é20u. (Maxon) FOnoys
yuaou — Hyxnuk oynécuza kyuaou. (A.Myxtop)

17. BornoB4ncu3 KyliMa ran KHCMJIapd Opacuia CaBoJ-
*kaBoO MyHocabaru udonanaHraHaa, IIyHUHIAEK, (akar OMpUHYH
KUCMHU caBojAaH ubopar Oyiaranna, ynap opacura THpe KyHHIaau:
Ampogoa numa xkyn — kumé 3asoorapu xkyn. (X.llaitxoB) Emumnux
Huma — menoan cypaueep. (L1.bombexoB) Xaéruoan ne yinap ymou
— énauz xyooea aén. (111.bombekoB)

18. BornoBurcH3 KymiMa ran KMCMJapH OpacHzaa 3WAjall,
KapIIMJIaHTHpUII MyHocabaTu udopanaHranjga, yaap opacura THUpPE
Kyiunaau: FOnoysnapuu xaénuoa xap xun paumeea 6ya6 kypou —
ronoysnap y3 paweuoa xupa muamuanab mypagepou. (A.Myxtop)
Hm xypaou — kapeon ymaou. (Maxon) Kucmumu3s tiykonyp — yumac
Homumu3. (X.ONHUM*KOH)

19. BornoBuucu3 KymmMa ram KHCMIIADM OpacHaa LuapT
MyHocabatu udoanaHraiia, yiap opacura Tupe Kynunanu: bupoeza
aiima Kypmane — ukkogumus xam banoea konamus. (C.Axman) Tyepu
oynune — 6exasomup 6ynacus. (Makon) Kywnune muny — cen mundy.
(Makon) Odamnapnu 6upukmup — xap bupuxumne opazcuda O6YpoH
ky3zanaou. (Ono6ex)

20. BornoBunCcH3 KyIIMa ram KACMJIapd opacupaa cabal-
okubar, acoc-xynoca MyHocabaru udoJanaHraHja, yiap opacura
tupe kyiunagu: Cen 6opcan — men yuyn 6y xaém 2y3zan, Cen 6opcan
— meH yuyH ounbap xournom. (A.OpunoB) SHou Huma 6y1ub6 wyHOOK

209



oyneanunu aumub ymupuwea @ypcamum UyK — uoopaoa 00amaap
kymub ymupu6ou. (A.Kaxxop) Viioa xadam 6oceanu xcoii iy — xamma
éx yuunyox. (I1.bombexoB) Keuiuneu kymaapoa 0apé KupeozuHu
yymuyx 6ocub kemou — KaHan mMupobnapu cyeu yYeKuHub, ouunubd
Konean oponuanapza wonu sxkuwean. (C.Axman) Kapacam, owxona
MOMOHOAH 2YN-2YN 3M2aH MO8Yyul Kelsinmu — ouumM Yeupoa moakoH
xunanmu. (¥.Xomumos) Hapueu momonoa mapak-mypyx 6ounanou
— kypysyunap uwiea mywounap. (H. Xanonuanun)

21. BornmoBuMcH3 KyIiMa ram KACMJIapd oOpacHaa NauT
MyHOcabaru udopanaHrania, yjaap opacura THpe Kyiunanu: Apasa
HOMUHY 6y10U—KywKynokoazucymyauxanaou, myxunaou. (A.Kaxxop)
En mapagoazu canobamnu suux oxucma ovunou — Epoamuu Kepakiu
Ko2o3napHuHne bapuacunu onub kupaou. (A.TommaroB) Yana-uynna y
2anupou — MeH aH2naoum, YUK KYHSUIOaH MeH 2anupoum —y aHaiaou.
(Yynmon)

22. BornoBurcH3 KyIIMa TaHUHT WKKUHYA KUCMHU H30X,
WJIOBa XapakTepura 3ra 6yiica, yiap opacura Tupe Kyiuianu: ciaou
— y ceeeunucu Jlatinu xakuoa eanupeanou. (H.XKanonunaun) Ynune
capkaw ¢evau 60p 30U — 6UpoBHUHE Y3uea 6YN2aH MyHOCAbamMUHUHe
MavHOCuHU otouHaawmupmazynya munyumacou. (H.XKanonunaun)

23. bornoBYMCH3 KyIIMa ran TapkuOuaaru MKKMHYY TamHUHT
KECHMH TyIHO KOoJraH XoJljIapJa UKKH ram Beprya OunaH axparuiuo,
UKKWHYM Tanjaru rajaH KeluH tupe Kyuunaau: Typeau dawmoa
kyunap, 6yn6yn — uamanoa. (M.Mup3o) Onmun ymoa bunrunaou, ooam
— mexHamoa. (Makon) Axwuoan om Konaou, Emonoan — 000. (Maxkoin)

24. KyuupMa ramid KymMa ramiapia Myauiud ramndaaH
onauH tHpe Kyhwiaau. (“KyuumpMma ramimd KymMa ramiapaa THHHII
6enrunapu” neb6 Homianral KucMaa Oy xakna 6aradcun aiTumamm.)
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25. JluanornapHUHT peIUTMKalapu KeTMa-KeT Oup KaTopaa
3Mac, Oanku ymapHMHr Xap Oupu anoxuia abzall MIakIuAa SHCH

KaTopzaH Oepuica, peruivkanap olIuad TUpe Kyiunaau:

— Xaououne numacu? Huma Oezan 2an y3u?

— Maxmabunu énmupean eaxkmuueuszoa aumub bepzaw

30UM-K).
— Ocoa Konzau deticanmu?

— XKaouo dezanu “sueu’” oezanu 6ynca kepax. FOpm opacuoa
AH2UNUKHU pacMm Kurapmuwinap... Axeu yKuuwi, aHeu makmab, saHeu

ypg-ooam, sAHeu KUUUM — Xap Hapca AHeu...
— Ockuua 6ynca, Kumea 3apapu mezaap 3Kau?

— Vnucunu ounmaoum... Hukunub, sxcaouonaprune Kacou uwiy

amuu... (Uynmnow)

4. UKKH HYKTA

1. MyaiisH Qukp-Mynoxasa, XykM, HIMHHA Tabpud, Kouzaa
kabunapHu u¢oaanoBUM ramiapiaH KeiuH ailHu Qukp-mynoxasa,
XyKM, Tabpu},  KOHUJAJIAPHUHT TYFPUIUTMHHM acociall Y4yH
KeITUpWIraH OupJaH OpTHK Januiuid (akTnapHd Tabkuaiaad
KYpcaTuil MaKcaaua UKKU HyKTa Kyiunanu: ¥ (2an) 32a éa kecumoaH
éKu 32a-Kecum 8a UKKUHYU dapadicanu bynakiapoan ubopam 6ynaou:
Cauoa rkynou. Kananoaposnune xysnapu onaiiud kemou. (A.Kaxxop)
Tone. Xaeo cankun. FOMwoOK wamon mauuHeuHa 3cué mypubou.

(A.FynomoB)

ban3an OyHpail Xxo/napaa Ma3Kyp ramiapAaad KeHuH mMacanaH,

MUcon, 0anun, YyHoH4u Kabu cy3nap KyJUIaHHIIH MyMKHH, OyH/1a UKKH
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HYKTa ailHM Ccy3napAaH KeWuH Kyiwnanu: V (ean) sea eéa xecumoaH
EKU 32a-KecuM 8a UKKUHYU Oapadxcanu bynaknapoan ubopam 6ynaou.
Macanan: Cauoa kynou. Kananoaposnune xysnapu onauiub xemou.
(A.Kaxxop) Tone. Xaeo cankun. FOmwiox wamon matuneuna scubd

mypu6ou. (A.FynomoB)

2. TacHunam KONUIUIApU aKC 3TraH ramjapaa TacHUQ
acOCHMHM HQOIaNOBYM raniaH KeWuH TacHUGNaHraH OUpPIMKIApHU
TabKUIJIAIl Y4YyH MKKH HyKTa Kyhuunagu: boznoeuu eocumanapcus
bupuxkan Kywma 2an y3 mapkubuoazu KUCMIAApPHUHZ MyHocabamu
HCUXamuoar ukku xun oynaou: 1) mene xucmau Kywma 2an; 2) mobe

Kucmau Kywima 2an. (M.Ackaposa) ~

3. Viomuk Oynakid ramiapia yMyMJIalITUPYBYH cy3 Oy
OynaknapaaH ONOWH Kejica, yMyMIAIITHPYBYM CY3NaH KEHHH HUKKH
HyKTa Kyiunanu: by cupnu ¢pagam yy kuwu: A60ynna, y3u ea Camao
6unapou. (Y.Ymap6ekos) Hukapudazunap: 4aKkanokHunz oma-onacu,
ona-akanapu, lllagxkamnune ukkuma wiepueu Xam Kynab myui2an mom
mazuda Koaub xemou... (I1l.bombexkoB) Kuw 6yuu annaxaiicu 2yp
0CMAAPUOA HCYHHCUD YUKRAH KYUlL 30MAapU. YYMYYKIAp, YUmmaxiap,
mypeaunap, caveanap 6a 6owka aniaKkawia Kywl mypKymaapu 3
mynnapu OunaH GUICUpP-BUNCUD, Yy2Yp-uyeyp caupab Kynaoupaap.
(A.Konupuit)

4. baw3aH yromuK OyIakinapHH ajqoxuaa TabKUIal MaKkcaau
OwiaH ynap ramigaH Tallkapura 4ukapuiagu, OyHaad Xoiiapaa
OeBocHTa YMYMJAIUITHPYBYM CY30aH KEHMH 3Mac, Oanku acocui
ranjaH KeWMH WMKKUM HyKTa KyWunaau: Jlekun yYHOaH Kummamau
Hapcanap xam 6op: o6py, euxcoon, axn, madanuam. (¥.YMap6ekoB)
Huean onoudazu yu oéxnu cmonyada manai Koxmesanap mypubou:
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yakunean €HEoK, Oup X08yY mypulak, Oup Xx08yY KOpa KUWMUUL.
(0. Xonmup3aeB) Cuznapea ¢akam wynap Kepak: euuws, uduu,
kudunuw, nyn... (II.Xonmup3aeB) A6dynna Kynpukka emeauoaq,
TI'ynuexpanune 3uuueu0an UKKu KUMUHUKE X08TUKUO YUKKAHUHU KYPOU.
6ummacu Camao, 6ummacu sca I'ynuexpa 30u. (Y. YMap6bekos) Ipkak

3omunuHe b6apu 6up xun: Amepuxaoa xam, ywa Aghzonuoa xam!
(3.An3am)

lanmga ymymnamTupyBud cy3 OynMaraH Xxoiuiapia Xam
acoCHH ranjaH KeiuH yIIHUK OYNakiapHHU TabKUIJIAIl YYYH HKKH
HyKTa Kydunaau: Mana wy xuzun “Kueynu’oamus: xomumnum,
yenum, xuzum. (LI.XonmupzaeB) Yukub renounap xamop: Jaume,
Ulunnep eéa baiipon, @upoascuii, banvsax, Tazop. (3.Boxumos) ¥V
manuou: omacu, Xagus, Yoaioyina aka... sHa Kanoauoup aénaap.
(V.Ymap6exos)

5. DbornoBuucH3 Kymima ramnja KEHUHTM KUCM OJIIUHTHU
KucMaaru onmorn (Exu onMolura Basudanoul cys, 2an, ooam, Hapca,
MOMOH, ¢ukp Kabu Ma3MyHH TaBCU(DIAHUIIHU JO3UM OYNTaH cy3nap)
Omnan wudopmananraH €xu udomaTaHMaraH STaHUHT Ma3MYHHHH
n30XxJ7a0, aHWKIa0 Keica, ONOMHTA KUCMIAH KEWHH HMKKH HYKTa
Kyiawnanu: @axam wy scuda: s3pmacu KyHU Ky3uHU o4eanoa, énuoa
Cobupoicon uyx 30u. (A.Kaxxop) Macanan, kaoumoan xonean 2an
bop: o6uu kuukoan bumma omuwiu kepax... (L. Xonmup3zaeB) Yuune
2anamu odamu 60p 30u: 6upos bunan cyxbamnawieanoa, Ky3ouHazu
Oop-uyKIuSUOaH Kamvu Hazap, Xy0ou Ky30UHAK mazudaH Kapazanoau
eannawapou. (111.bombekoB) Munruyusiea 6up Hapca KopoHzu 30u. y
macoougpan mywu6 kemearnmu & yzunu mawnazaumu? ! (Y. Ymap6exon)

Iuwmazan én2okHuHe O6umma AxXwiu mMomoHu 6Oop: ozup 6ynaou.
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(V. XomuMoB) Ywanoa ynune xaénuea émon ukp xenou. mawuna

XOMUHUHU EKU J3uHU 60cub kemeanoa numa 6ynapou? (¥.Ymapbekos)

6. bornoBuMcH3 KymiMa ramnjga KEHHHTH KHCM OJIIMHTH
KHCMIary onMo1n (€K onMolira Basudanou ¢y3) 6unad ubhonanaHran
KECUMHHHT Ma3MyHUHH H30x/1a0, aHuKnIab Keica, OJIUHTH
KUCMJIaH KEMMH UKKU HYKTa Kyiunagu: by dokmopxona myepucuoa
Comubonounune Ouneanu wily: cankuH, muH4 NApKoq, 0apaxmiap
uyuea Kymuneam 06anamo 6a YUpounu oxK umopam, wuuwa Kabsanu
KyApaue suwuzuoa Kyneupok myemacu oop. (A.Kaxxop) Men onounea
cypaémean DUKpHUHZ KUCKAYa MA3MYHU WLYy: UHCOH MY2UAUUUOGH
Kobunusmcuz 6yamaiiou. (3.BoxunoB) Iuou ean b6yHoai: 6y2yHOaH
bownab cuzonkezanxapomoskamuneuznuamematma. (LL1.bouidbexon)
Pason iiyn 6umma wiy: 6y xam saxmanax. (A.OpunoB) Ipkak Kumiu y3u
wiyHaka: 6up kyx yioa 6ynca, yu kyu kyuada. (Y.Ymap6exor) Op3zym

wyn: yumacun énean yupozune. (A.OpumnoB)

7. BornoBuMcH3 KyIIMa ramja KEWHHTH KUCM OJITUHTH
KucMIary onMou (€ku onmMomira Bazudanomwm cy3) bunad udoaanaHrad
éxu upoaanaHMaraH TYIAUPYBUMHUHT Ma3MYHHHHU U30X1a0, aHUKJ1a0
KeJIca, OJIIMHIY KUCMAAH KeHHMH UKKH HyKTa Kyiunanu: CyHepa meH
b6up HapcaHnu Kypoum, GHUKpPO&U, UUOHOUM: OU3HUHZ Y30ek bonanapu
axwu ypuwap sxan! (1.Xonmupsaes) Mamayba ywanoa sma oup
Hapcanu KyHenuea xammuk my20u: yuwu xepax! (O.Exy6os)
Myosunumea aiimune: ypruHneuzea 6owka OupoeHu mavuuHaacuu!
(0.Exy60B) Cusnu uwonmupub aiimaman: Kaepoa 6ynmaii, 0oum

cusnu yunatman. (Y.Ymap6ekoB)

8. DbornoBuucH3 KymMa ranga KEHHHTH KHCM CYPOK
MIaKJIMJAry rangad ubopat 6ynub, onauHru Kucmaard udoaanaHrad
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éxky udponanaHMaraH TYJIIUPYBYMHHHI Ma3MYHHHH OYHINTAa XH3Mar
KWITaHIa, OJAWHIM KUCMIAH KEHHMH MKKM HyKTa Kyhwiaau:
Jlexun men bup nHapcanu yunab Konoum: GONAHSHU HUMA KUNACaH?
(A.Kaxxop) DHOu cuzoamn wiynu xam cypatiun: xyxcacu2a cooux, oup
KYJl, CU3HUHZ MAbOUPUH2UZYA, MABHABUL OUP NAOap Y3 Yeauea EMOHIUK
coeunapmu? (A .Komupuit) Xyootiumuu ypmaea Kyuub atimune:
acmououn oycmmucuz? (Uynnon) Aumaman-y yunrauman: oHaHuHe
éw-gapucu 6ynadumu? (¥ Xommmon) Cus xam émueu 6unan 2anupu6
OepuHe: HUMA2a MAWKAPUOAH Kupap-kupmac, 3ebunu cypaouraus?
(Uynnon) Snou 6up bGowdan canupub bep: Kum Huma 0eou, HUMA
kunou? (111.bormbexoB)

9. DbBornopurcu3 KymMa ramjga KEWHHTM KHUCM OJIJUHTH
KucMIa udonanaHraH BOKea-X0IUCaHUHT cababuHu Omngupca (MKKH
ramn opacura yyHku OOFOBUMCHHM KYWHII MYMKHH Oyiica), ONAUHTH
KUCMJIaH KeWWH UKKW HyKTa Kyhunaau: Coam 12 oa uncmumymoa
6ynumum Kepax: Oapcum 6op. (111.XommupsaeB) Ysuweea Kutiun
o6ynaou: yuma 6onane 6op, xynuneoa xymapuue uyk... (A.Kaxxop)
Ilakasupa Ky8oHUb Kemou: UKKU MAaH ONMUH Xa3unaxkam 6ounuK amac,
oyHea saneu 6up kema comub onuw mymxun! (IL.Koaupos) Jlekun anua
eakm waxapoa Koaub kemoum: Axkauunopea 6opaoucan b6uponma
xam mawuna wyx 30u. (V.Ymap6exoB) Jnenumacus: men Kyknapea

oepkunean Ep kusuoan xaénumnu onmaiimen. (Uynmon)

10. BornoBuucus Kkymma ramjaa OJAUHTA KUCM KEHUHTH
KHCMa udoaanaHrad BoKea-X0qucaHHHT cababuHu Oungupca (MKKH
ramn opacura wiyHuHe yyyH OOFJIOBYM BOCUTACHHHM KYWHUII MYMKHH
Oynca), onaMHTd KUCMJAaH KEWMMH HKKH HyKTa Kyhunaau: OmoH

OBYUHUHZ 08 CApPIY3aWmaapu KYniapHu KU3UKmupapou: Kyniapu
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xyuxos swumuws yyyH kenapou. (LI.Xonmup3aeB) V xanueu rokcak
KaxKaxaHu 3uumaay, YHUHe MAbHUCUHU aH2naodu. 102ypub 3ebunune

énuza kupou. (Uynnou)

11. BornoBuMCH3 KylIMa ranga KEHHHTH KHCM OJIIMHIH
KucMmaa udoaasaHraH BOKEa-XOJUCAHUHT HATH)KACHHH, OKHOATHHH
Owinupca, OJAMHTA KUCMAaH KeMHH UKKH HyKTa Kyiunanu: Keuun
y ékka uonoum-0y ékka 4onoum: yYy-mypm KON yemeHm MONOUM.
(II.Xonmup3aeB) V uwuodaéimaou: cypuyaoan mypub keiub, yi
Ooapnapoanapudan O6upuHuHe makkunacuea ymupou. (Yynmon)
Hcmuxnon uunnapuoa 6usoa Hasoutiea mynocabam dasnam cuécamu
oapaxcacuza Kymapunou: woup Anzudan Kaop monou, WoH-uyxpam

woxcynacuea kymapunou. (3.04unioB)

12. bornoBuucu3 KyliMa ramnja KEWHHTH KHUCM OJITUHTHU
KucMmaard onmom  (€ku  onMomira Basudamomr cy3) Owunad
udonanaHrad €xku HPoAasaHMaraH aHUKIOBYMHHHT Ma3MYHHHH
u30x71ab, TYnaupuO Kesica, OJAMHIHM KHUCMJaH KEeHHH HMKKH HYKTa
Kynunagn: Ju CanomxoH, 6y 3uOH NOYYAMHUKZ YeUANapyu oup tiueum
oynou: ykmamauxoasm, cykcypaukoasm meneu uyk. (M.MaHcyp)
LLloupnapoan doumo manab: Yxumozu kepak aneu wievp Ba aiimmozu
kepax anzu 2an. (D.Boxunos) Cuzdan 6y2yn 6upeuna ymuny. Enzuz
Kytiune menu, oycmaapum. (3.BoxunoB) Adoramxonoan xyHyk o6up
xabap xenou: y Camapxanooasu makmadbuu 6umupu6b, Towkenmea

kemu6ou. (A.Kaxxop)

13. Kymma ramHUHT OJAMHTH KHUCMHIA KYPMOK, KAPAMOK,
OuKKam Kuamox, Suummor, OUIMOK, MyulyHMOK, Ce3MOK, 3CI1AMOK,

kabu Qebimap KymiaHuO, KEHMHTH KHCMIA KejlaauraH MyaHsH
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dakT 6aéHu €ku MyailsH TaBCH(ra CEMaHTHK HIIOpa KWIHO Typca,
Xap MKKU KUCM OpacHra UKKJ HyKTa KyHunaau: Opmacuza Kypoum:
uwkom bowuoa éneus 6up myn wagmonu Kuueoc 2ynnab 4ukubou.
(M.Mancyp) Assan éw xomuHHuKe KYy31apuea Kapaou: XOpeUHIuzu,
YuKycupazauauzu o4uk Kypunub mypapou. (Uynnon) Juxxam xunoum:
KyHenuoa axcub o6up onoe éna 6ownazauweza yxwanou. (UYnmoH)
Panzuoan cezean 30um: maumamunune mazacu uyx. (1. Xonmup3aes)
Vsum yam 6unean >0um: xamma ombypea uan 6epub 6yamaiiou.
(A.Kaxxop) Myxammao Yypoea 000xox scradu: bews uun aesan
Camapxanooa bozu Buxuwum mexmonxonacuoa xam xyoou wiyHOau
sokea 103 bepeanou. (M.Anu) Bynap oapeozadan uukub, myroiuuea
emzanda y ék0an Yamacicon KYpuHOU: 4apuazan OMuHu XOpeUH-

XYopeuH kamyunab, acma-acma cyopanrmoxoa 30u. (Uynmnon)

14. KymMa ranHMHr KEHUHTH KHUCMH OJIIMHTU KUCMOAard
Ma3MyHHH yMyMaH H30XJ1a0 Kejica, KK KHCM Opacura UKK{ HyKTa
Kydunagu: Mana, makcaduea emou: mawxyp Omawkanbrnuue
cesuxau Mavwykacu Homunu onou. (3.Av3aM) Japanune axonucu y3
Uy 6UNaH MAWYN.! YCRUPUHAAP NOOANAPHU Xatloab yukub kemaou,
apkaknap kKyw Kywub wyozop wuimokoa. (C.Ainuit) Mycogup
MYXJIUC YHU 0appo8 manuou: y manumai kum manucun! (3.Ap3am)
Cobux, makmaboowurny maHub-manumai, HOKY1aupoxK bupop 2antu
Ky32a6 KonuwuoaH ropazu maka-nyka 6yau6 ymupzan OKcokon woup,

HUX0sm, eHaun mopmou. wyHucuea xam wykp! (3.Anp3am)
5. Kasc

1. l'am nuupa acocuit hpukpra Kymum4a cudparuaa depuna-
IUTaH U30X, MabJIyMOTHH H(oIanaigurad KUpuT™Ma cy3 Eku OupruKMa
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KaBcra onuHamu: Yuu 6upunyu mapma Tyna axa (T.Xyoscaes)nune
penemuyuscuoa kypzauman. (A.MenuboeB) I yna Jlacymuna uukapuu
XOHaoa y3uza yxuawub kemaouzaH (€ apmanu, € ozapu) 6up aén bunaH
avoMmaauub-yyanuniauub, nuyup-nuyup Kuna éownaou. (3.Anp3am)
bynea xamunanune kynoesuoa ea mesapasuoa kyuatiean (bomuHuil
8a 30xuputl) wosKkun xam cabab 6ynou-és. (3.An3aM) PapxoonuHe
maxmuHuya, KuHoza 6esocuma 0axaoop bup-uxkumacuHhu aummaca,
daspaoazunapHuHe  akcapuamu  (Kelub-kemyeuuiapuHu — xam
KYueanoa) anuaiui canvbam ampoguoa ypanramub wopaouzaH, ammo
V3UHU YHUA-MYHYAO0AH KAM CAHamauouzan omMaocu3pox oup mouga
30u. (3.Anb3am) Bopou-1o, xywéprux Kunuumazanuoa, Kopa 6o3opza
kamuoa 50 mune cymaux (ywa uuinapHune baxocuoa) 3axpu Komun
maxcynom yuxub kemaau 6yaap s0u. (A.Menuboes) Kapoxam ypruza
K08 (kyuoupunean naxma) kyuou. (F.Fymnom)

2.Tanuuuaaacocuii pukprakymumyacudaruga bepunaaurad
MabIyMOTHH HQOJaTaraH KHPUTMAa ranm KaBCTa ONMHaAM: Ycap
Xoowcapaa yunaneau (yunaweanueasm uueupma Uunoam owlou), aua
wy 3cku yuyaza makab oup 0axau3 8a Oup MexMOHXOHA-EMOKOAH
ubopam 6ownanu Kypub onzawr 30u. (L. Xonmupzae) Oma uwionzan
odamnap (ynap opacuoa Capkop xam 60op) Kyszynea mywmaca xanu!
(0.Exy60B) Mamnyba undamaii napk 0apeosacuza momoH UyHanou.
Camuesicon napxkoaHn yukuuwiu 6UNaHOK beul NaHNCACUHU Kypcamub
(6y ynune “Gews cym bepaman” Oezanu 30u), Oyy Keneaw OUpuUHYU
mawunanu myxmamou. (O.Exy60B) Ana swumeanum (6ynu menea
KUWN0UMU30A2U OUp MAUXYp WUHABAHOA acma Kyl02umea Wunuuo

KYli2aH) JHCuH, aneacmu apox u¥2an 00amoau cail Hapu 1opap 3KaH.
(A.MenuboeB)
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3. bomka Twigaru ramHUHr €kM OOIKA THIAArd MyaWsH
OYnakHUHT Tapxkumacu KaBcra onuHamau: Ok. Continue the fly
(“Axwu. Yuuwoa oagom smune”). (U.Cynton) Yes, sir (Xyn 6yraou,
cap). (N.CyntoH) Menune Oupunyu makonranrapum Kupeus muauoa
yukaouean “Omeex Ooanku”’ (“Mexnam wyxpamu’”) Homau mymau

eazemacuda 6ocunean. (A.MenuboeB)

4. T'an uyupga acocuid ¢ukpra Mya/NIUPHUHT CYOBEKTHB
MyHocabatuHu HdomanaiguraH KUpuin cy3 €KH OMpUKMa KaBcra
onuHaau: Mykaodoac sca (axcabo!) 2yé xeu Hapcanu ce3mac, y
HUMazaoup cesunub, xaoeb kynap... 30u. (0.Exy6oB) Bupoe yx 6opub
VHUHZ Kynuea mekkaw Oeca, bowka oupos (Acmavgypynrnox!) naxo
o&3uea mekkau oeuou. (3.Ab3aM) Menea 6umunean xamuu UKKU KyH
(ukku KyH-a!) caxnab ropubcus, ywa ukku KyH MOOAuUHUOA Xaénau
UKKU 103 MUH2 Ky4aea Kupub YUKKAHUMHU mMacassyp Kuiacusmu?
(X. Aycrmyxamman) Tyukyc én momoHOaH Kyanapuoa uykmop (xa,
xa, pocmakam 4yKmop!), kopxcoma kuiiean ukku O6apsameu caxxHaza

Kupub kenou. (3.Ab3am)

5. T'an wuumpa acocuil Qukpra MyadTuHUHT CYOBEKTUB
MyHoca0aTuHu udopanaiAurad KMpHIL ran KaBcra oJuHag: Kyneun
Kylieannapu 6owxa 30u, bowkanap 30u. Yuu 6uz ounamus (burmaiinap
kematiauk, unouum!). (3.Av3am) CusHuHe XaénnapuHeU3HUu OCMUH-
ycmuH Kuneas yzumoazu ¢pazunamaapuu (Pocmoau xam, 6opmu ynap?)
monub, apooknab awatiman. (X.JIyctmyxamman) boiinap 6yaca na
@yKaponu bup uaxaea onaou (6yHuUCU-Ky MAuau-s), Ha MUH2OOWUHU
(mana myHucuea yuoab 6yamaiou!). Ouukoan-ouux cykaou, xakopam

Kunaou... (Uynmnox)
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6. CaxHa acapyiapu MaTHHAAr4 TYPJId U30X, peMapKaiap KaBc
wunna 6epunamu: COXUBEKHPOH. Hyx! Bapu Onnoxoan. Apamean
D2AMHUHZ XOXUWAU WYN 3PKaH. Y3 JcanHamuoan xcoti amo Kuneaii!
(Kankonbekka). [Jagpn mapaodyounu xypuuenap! (FO3uza gpomuxa
mopmaou. Capazynnu ypuuoan mypausaou). Cen Kauon xenounz 6y
mackanza? (0.Exy6oB) OJTHM)KOH (Anomamea Kapab mypu6). He,
6y yuub xonmu-xy... (Pobomnune enkacudazu 610kHU Kaerawmupa
bownaiou.) (I11.bombekoB)

6. KylutupHOK

1. Xap Oupu anoxuaa ab3all KYpUHHUIIMIA SHTM KaTOpAaH
aMac, 0anku keTMa-keT Oup Karopaa Oepuiiral JUaior perjukaiapu
MIAKJIUJArd Ky4upMa ran KymtupHokka onuHaau. (“Kyuupma rammu
KymMa ramnapaa THHUII Oenarunapu” ne6 HOMIIaHraH Kucmuaa Oy

xakza 6aragcun aiTunaau.)

2. Typnu ManOanapiaH OJMHIaH HKTHOOCHAp KYIITHPHOK
nunna6epunaau: Hasouti ympunune oxupnapuoaspamean “ Max6y6yn-
kyny6” acapuoa é€3aou: ‘“‘Axwuu-amoHHuHz ¢hevrunu O6unubMeH 6a
AMOHY Axwu xucramaapun maxcpuba xunruomern”. (H.Komuios)
“Odamu spcane, demazun ooamu OHUKUM, UYK XANK 2aMUOUH eamu”.
(Anumep HaBowuit) Yyanon wiynoaii 0eb xaiixupean 30u: “...Kuwan
kutma, bytun sema Ku, cen xam xyp myauneoncen!” KOnounapnune
Jlykuan Oeean é3ysuucu ymean. Ipamusoan agean. Yrunze “Baman
wavHuza” oezan acapu 60op. YHoazu Oupuryu KHcymna wyHOAau 3Kau.:
“V3 ona-omacunu ceémazan (pap3and y32a oma-oHaNApHU Xypmam
Kuna bunmaiiou. Ba y3 eamanunu ceemazan kuwiu y32anap 6amaHuHu

xypmam xuna oimauou!” (1. Xonmup3aes)
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3. Nuxku HyTK Imakiaupard Oupnukiap (Yii-xaén, Mynoxasa,
TacaBBYp KabH) KYIITUPHOKKA onuHanu: [llagkam cexun otinacu oap3
KemeaH cypamea mepmyaub Kapap 3KaH, Xaénuoaw yuby yunap ymou:
“Kutinanu6 xemoum, Cypaiié... Cen Oyneanunzoa, 6y Kypeynukiap

UpK 20u... Y3une xammacunu snnapoune...” (111.5ombekos)

4. l'anpga omartaard MabHOCHAAH OOIIKAa MabHOAA KYJIaHTaH,
UIYHUHTAEK, 3CKH, SHTH €KM 4YeT Ccy3Jap KYIITHUPHOKKAa OJIud
O6epunanu: bopub-60pub iupukpox “uwi’2a ymou — odamiapHuHe yi-
arcotiu, mon-xonunu yeupnauouear 6ynou. (1.bombekos) [llynoazuna
Llasekam “ymna6” xemaémeanunu auenab xonou. (1l.BombexoB)
By mypxu cosyknune wypnuxk Omaea “mexpu’” mywean 3KkaH, yHu
muny xptimaou. (0.Eky6oB) (Manadec, Llaiix! Opanzyman 6yn
kem-e!) Bynoau “maxmoenap” Lllatixnu 6ammap sxcazaeaza conaou.
(V.XommmoB) Kyn jsunedan kemasepma, adanz “wuwixa” 6ynca
y3uea! (I11.bombGekoB). V kereanumuzoan bepu arnakanoai 1yeamuu
EHUOaH Kyumauou, bupox oexkam maxanu 60p ounumu 3cuoan YuKub
Kemaoumu, HyKyn “cum’” (banuk), “yuxen” (Kogypma dxcysca 2ywmu),

“mu’” (vout) éxu “O6ua’” (nuso) detiou. (3.Ab3aM)

5. Typnu acapnapHHMHI, ILIyHHHTAEK, KUTOO, Trasera,
KypHaJUIADHUHT HOMJIApH, CapiiaBXajap ajJoXuaa OJMHTaHJa 3Mac,
Oaku MaTHIA KyJUTaHTaHa, KYIITHPHOKKA onuHanu: A. Kooupuiinune
“Ymean xynnap” pomanunu yxuoum; Y.Xowumosnunz “[ynénunz
uwnapu”  Kuccacu; A.Opunoeénunz  “Y3bexucmon”  wewvpu;
“Magmynuneman” 6aouuii punemu,; “Xozupeu y3bex aoabui munu’”
oapcnueu; ‘“Mexnam xodexcu” kumobu; “Xany cysu” caszemacu;
“V36exucmon adabuému éa cawvamu” 2azemacu; “Lllapx ondysu”

aocypuanu, “Y3bex munu ea adabuému’”’ xcypHanu xabu.
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6. Myaccaca, TalIKUJIOT, KOPXOHA Ba Iy KaOMJIapHUHT [APTIN
HOMJIapH KYIUTHPHOKKA ONMMHANM: “Yiumyeuu’ nawpuému, “Dan’
Hawpuému, “Kaxon” axbopom azenmaueu, “Ouna’ urmui-amanuu
mapkasu, “Taceupuii otiuna” uocoouii yrowmacu, “Onmun mepoc”

Xankapo xaupus jcameapmacu Kaom.

7. V36exucron Pecrmybnmkacu opieH Ba MenalIapMHHHT
HOMH KYIOTHPHOKKAa onuHaau: ‘“‘Mycmakuniux” opoenu, ‘“Byiok
xusmamnapu yuyn” opoenu, “In-ropm xypmamu’” opoenu, ‘“‘Coenom
aenoo yuyn” opoenu, “‘Onrmun 1on0y3” medanu, “Kacopam” medanu,
“lllyxpam” medanu kabu.

AMMO OyIOK maxciaap HOMH 6unan aranran OpZAEH HOMJIApH
KYWITAPHOKKA oiuHMaiau: Amup Temyp opoenu, Kanonuoouw
Manezybepou opoenu xabmu.

8. Typan MaxcCynoTIapHUHI WIAPTIA HOMJIApU KYIITUPHOKKA
omuHagu: “Kopaxym” xougpemu, “Ilaxma” mopmu, “Camapkano”
myznamkuyu, “Hexcus’ asmomawunacu xabu.

KyuupMma ranjm KymmMa ranjapaa THHAI OeJriJIapuHAHT
KYJUIAaHH LU

1. Kyuupma rammap anoxuga ab3al KYpUHUINUOA SHTH
KaTopaaH 3Mac, OajJkm KeTMa-ker Oup Karopaa Oepuiaran Oyinca,
KYIITUPHOKKA OJIMHAOW: MyHuHe ycmuea AHA mavHa Xam Kuaub
gytuou: “Kum onapou suou y xamnupnu?” (Uynmon) Ammo arap
Ky4upMa ram ajoxuaa ab3zan KYypUHHULINAA SSHTH KaTopAaH Oepuira
Oynca, KYIITUPHOKKA OJMHMAiiM Ba YHUHI OOLLIAHUIIM OJNTUAAH
TUpE Kyrunaau:

LIynoa xexca onum oeou:

— Yenuneusnune Oynéoa menzu 6yamation. (¥.YmapOekos)
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Bupoan y kaoounu pocmnaou éa yuox 6owuza kapab 6axupou:

— Otiu! Omunu numa kyamuz? (Y. Ymap6ekos)

Qwukka emeanoa Ob6uo axa:

— Tewasoii! — 0eb6 uakupou. (Y. Ymap6exos)

2. Arap kyuumpMa ran MyaqiH@ ranugaH KEeWHH Kelca,
MyauiM} ramuaaH CYHr MKKM HyKTa KyHHIagd Ba Ky4dpMma rai
Oom xapd Ounman OouulaHagu; Ky4dMpMmMa ram Japak Ma3MyHHIa
Oynca, HyKTa KYIITAPHOKIAH TAaIIKApHAa, CYPOK Ma3MyHHOAa EKH
MOLMOHAIIMKKA 3ra OyinraHma i3ca cypoK €KM YHOOB Oe€NrHcH,
IIYHUHTIEK, KYMHYKTa EMWIYBYM KYIITHPHOKIAH OJAWH KyWHIIaau:
Bapua oeou 6apobap: “Ona munum yamaiiou”. (3.Boxuno) Omacu
eanunu mavkyinaou: “Tenmupab opma becona wopmaapoa! Kenasep,
ouunzoan yncame, men kagun”. (Y. XommmoB) Mancyprune og3udan
Hoeox yukub kemou: “JKypa, bup ymupuw xuncam, Huma oevicuz?”’
(1. Xonmup3aes) Lllaxob6uooun 2an komou. “Omacu comapmuxaH 6y
XYPIUKOHU € CAHOUKKA KamaOb, HapXuHu ouupud ymupagepapmukau? ”’
(A.M60onunoB) Canum yHuHz KynuoaH I0IKUHUO, yilea yonou, 3ym ymmau
omacudaH Koneau Kywimugnu Kymapub uuxub, Iloneonza ykmanou:
“Kem, 6yamacam, omaman!” Maxgupam munmuxka KyKkpacuuu
mymou: “Aeean menu omacan!..” (MM.JIyct) Jam ymmaii kyuada
OHaHuHe Queonu >uumunou: “Menunz 6oram yzpu smac, He2aa yHu
Kutinaticusznap. Yuune ocueapu kacan...” (T.Manuk)

3. Kyuupma ran myamnmud ranuaad oaAvH Kejca, Myauidd
ranujaH OJJAHMH TUpe KYHWWUIaau; KyyupMa ram Japak Ma3MyHuOa
Oynca, KYIITUPHOKAAH KEHHH Beprya KyHuiamu, CypoK Ma3MyHUOa
€KM SMOLIMOHAINIMKKA 3ra O6ynraHaa 3ca cypokK €ku yHAOB Oenrucw,
IIYHHUHIEK, KYIIHyKTa €NMIyBYM KYIITUPHOKAAH OJNAMH KYyHHIIaaM,
Myamuid ramu 3ca kM4uk xapd Ownan Oouvtanamu: “TywyHcaneus-
wu, as, y3 xonumea Kytiune, éw 6ona smacman”’, — deou. (V. Xommmon)
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“Cuzea bup ozuz eanum 60op 30u’’, —deoum. (LL1. Xonmupzaes) “Kumcan
y3une?” — oeoum axcaxaum yuxu6. (3.An3aM) “Xou, wy KyHuHeOaH
yneanune sxwumacmu?”’ — 0e6 6axupoum. (111 Xonmup3aes) “Vzunz
nanoxunzda acpa, Xyoo!” — deiidu Mysaccap xaénan. (¥ .XomumoB)

4. Myamnu¢ ranu KyyupMa TanHUHT H4YMdOa KeJraHna,
Myajuiid Tramd HMKKA TOMOHMIAH THpe OWaH aXpaTuiaaau;
OynakiaHraH KydyupMma ran KUCMJIApUHUHT Xap Oupu 3Mac, Oanku
AXJIUT KYy4yupMa ran KyITUPHOKKA OJIMHAIH, SPHH MYHIA MYyaUTH}
ramnud MaBxyz OyJIraH Ky4urpMa rarHUHr 00mmAa KYITHPHOK 04UIUO,
YHMHT OXMpuja €nuiaay; OynaknaHrad Ky4upMma raniHUHT OUpPUHYHU
KUCMHU OYnaknaHryHra Kajgap Bepryl, HyKTald BEpryi, UKKH HYKTa,
TUpE Kabu THHUII OeNrHJIapHHH TaK030 3TraH €KM Xe4 KaHAai THHHII
OeNruCHHU TaK030 3TMaraH Oyiaca, KydyupMa rallHUHT alHU Y3WITraH
KOHHUAa Bepryn Kyiunaau Ba myauind ranuaaH KeWHH XaM Bepryd
Kyiunub, Myannud ramd, MyHUHTAEK, KY4YUpMa TallHAHT HUKKAHYH
KUCMHU KWYHMK Xapd Ounan Oomwnananu: “Kum acmououn xapakam
Kunca, — 0etlou Kekcanap, — yua xap KaHoai mMaKcaouea 3pumaou”.
(Tazera) “LLlynu xam aiimu6 kysii, — cy3uda oagom smou Hopoxumos,
— Xo3upau 3amMoH0a xomux baxmunu 3poan kymmauiou”. (A.Kaxxop)
“Jlekun KoOunuAmM KetiuM Xam 103a2a YUKUWU MYMKUH, — 0eb y3uua
myneunnaou 3oxup Ypum wuxoam. — Byam manawmoaii zan’.
(1. Xonmup3saeB) “Tanabanap, — Oeiidu ycmosnap, — y3 ycmaapuoa
MyHmaszam uwnamoxaapu no3um”. (I'azera)

5. Arap OynakiiaHraH KyuyupMma TanmHUHT OUPUHYU KHUCMHU
OynaxyiaHryHra Kagap HyKTaHH Tako30 3TraH Oynca, kyuupma
TallHUHT allHU Y3WITaH )XKOHUAa Beprya Kyiunaau Ba Myajutud ramu
KHuyuKk Xapd Ounan Oomunanu®, yHOAH KeHWH HYKTa KyWHIaaw,
Ky4MpMa TallHUHT MKKUHYU KUcMH Oom xapd Ounan OomuraHamu:
“Ma, — Oedu MawuHaHuHZ KU OYUK SWUSUOAH y3amub. —
Tynanoomuuam oesu  meecun”. (Y. XommmoB) “Yu iundan Gepu
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wy eannHu xymap 30um cusoa, — 0eou OmoH utimanub. — Kunune.
Bup énunu ysum xymapaman...”. “Hyx, xammacu ysumoan, — kecu6
mavkuonaou Mawncyp. — Apmonum wiy 30u, scypa’”. (111. Xonmup3aes)
“Kambagannunz s3kkanu yumaiou, 6onracu Kynasaou y3u, — 0eb yiuiaou
Lloukpom udxcupeanu6b. — Ly kynumoan kypa ypywea 60opub, ynub
kema Koneanum axwutiou”. (Y. X0mnMoB)

6. Arap OynakjiiaHraH Ky4ydpMma TamHUHT OUPHUHYU KHCMHU
OynaxyiaHryHra Kamap Cypok €KM YHIOB O€JTMCHHH TaK0o30 3TraH
Oynca, Ky4uMpMa TFalmHUHT aiHU Y3WIraH XoWuma CYpoK €KH YHIOB
Oenarucu KyWunaaam Ba Myajuiug ranu KM4uk xapg ounax 6ouuianuo,
YHJAH KCWHMH HyKTa KyWWUIaaW; Ky4upMa TFallHUHT UKKHHYA KHCMH
6o xapd Omnan Gouwtanagu: ‘“‘Haxomxu, Cynmonmypoo axam? —
Oetiman. — Y3u xonu6, wepux 6ownab kenmumu 3uou?.. Bynakoup-s,
yauboumu?!” (M.Mauncyp) “Tasba! — Oeiiman. — By kanaxacu
6ynou!” (L. Xonmup3aeB) “Menea oeca, omub obopmatioumu?! — 0ed
Yunaou y atieor 1abuea 4ykKanuub ymupeanuia ycmu Enuk CUMHU OYUK
cumea unoam ynapkam. — XapHa oumma xapomxypHu ynoupzanum”.
(V. XomumoB)

7. Kyuupma ran myamind ranMHUHT MUMJa Kejarasaa, y oom
xap¢ Owmnan 6ouutaHu®, KYIMITHPHOKKA OMHWHAAM Ba YHUHT OJJUAAH
MKKM HYKTa KyWWIaJH; Ky4ydpMma ranjad KeMHMH yHUHI Ma3MyHHUTIa
MyBO(QUK Bepryn (ENMIyBYd KYIITHPHOKIAH KEHHH) KU CYPOK, EKU
YHIIOB, €KM KYMTHYKTa (EMWIyBYM KYIITHPHOKAAH OJNAMH) KyHuIagy,
Oy OenrunapnaH KeWuH 3ca Tupe Kyiwmnagu: Kamnupnu yiigomu6:
“Typ, xapomamunenu rxypcam”, — Oedum. (Oubex) bynea xapwiu
Yocap uynok: “Aesan Kyoa Kunub, Keuunya Y3um xam waxapaa
Kyumokuuman”’, — 0eb oicaeob 6Gepou. (Uynnon) Mexmonnapea:
“3epukmaouneuznapmu?”’ — 0eb, cynamuHe Oup uemuea Ymupou.
(Oitbex) Tyu kuuiub, b6enboz 6oenazan bonaxaunap Ky3uoan oys-oys
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éw okub: “bysusconum, oOyeusxconum!” — 0eb uupunnawap 30u.
(Y. XoumuMoB) Ona sca: “Bonram, Kuuinogumus, 00amiapumu3 aHa Xam

Axwu 6yaub kemou, Mana, kencame Kypapcau...” — depou. (C.Axman)
Kuszanox: “Omam cusnu tiyknaémysou. 3epukkannap...” — O0eou.
(I1I. Xonmup3aeB)

8. Kyuupma ran masmMyHaH MyaUIMQHHUHT Yii-Xa€ld, WYKU
KE€YMHMacH, WYKH (QUKp-Myloxa3acu KkabOuiapra maxamop OYiau0,
O6eBocura Tanapdy3 KUIMHTaH HYTK MaKoMuna OyiMaca, SBHHH
MyaJuIi() TanMHUHT CHUHTAKTUK AaCOCHHH ...0e6 yunaou, ...0ed
xaén Kunou, ..0eb ¢ukp-mynoxaza Kuaou, ...0es xasomup 010U,
...0es KypKyeea mywiOu KaOW, WIyHWHTIEK, ...0e2an @ukpoaman,
...0e2aH 2am, ...0e2andai OYn0u, ...0e2aHoail uwopa Kuaiou Kadu
CY3 MIaKIIapd TalIKUI 3TraH Oyica, KyyupMa ram Ky4CH3JIaHTaH,
yHJard BOKeaHH HOMJIall Japakacu 3ca KydyalraH Oynanu, UIyHUHT
Y4yH Ma3Kyp “kydupma ran’ KyIITHPHOKKAa OJMHAIU, YHAAH KEHUH
€KU OJIIMH 3ca Xe4 KaHAald THHHULI OeNrucH HIUIaTHIManIu; dakar
arap “xky4vMpMa ram’ 3MOLMOHAJUIMKKA €KH CYPOK Ma3MyHHMra jra
Oynca, €nMiIyBUYM KYUITUPHOKIAH OJJAMH YHAOB €KH CYpOK Oelnrucu
Kyiunanu: “Haxomxu, 6upea yKucak, axuu Ku3 3kan’ 0eb yurapou.
(V.YmapbexoB) “Ana pevnu aiinub60u wonnune!” 0eb yiinadu kamnup.
(Yyanon) Xosup, 6upnac nagpacuu pocmnab onaii, ketiun “E nupum!”’
0eb kymapamus-y, kemasepamus. (111.bombexos) “Hyx, eannawum
Kuiiun 6ynca kepak” 0e6 yiinaiiman. (Y. YmapbexoB) “Viida xomunum
6op, Kusum 60p, ynap Huma euou?” de6 yuramauou. (Uynnon) “by
aHcouoa y3ea maxcao oynuuwiu mymxun smac!” 0e6 yunapou y. (Uyamnon)
“By kemuwioa, KUsum wiypaux, mytiea emapMuKkaH, Uykmuxkan? ” dezan
xaénnap oHanune 6agpunu munapounap. (Uynnon) “Tawu saimupox,
uyu Kanmupox”’ Oezan 2an 6op. (Uynmon) 3yuuyn “Hyx, iiyx”
Oezan mavHooa Kynunu yaunuou. (UynnoH) Huzom xauuxHu coxum
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KYyImukka 6ypub kenub myxmameanoa, Xamuoaza Mavioc mepmynuo,
“SIna kavon xypumamuz?”’ odezanodex xapaou. (I1.Komupos) “Men
KYtiu6 1060poum, cus xam Kyuub obopune”’ de2an umopanu 6unoupou.
(T.Mypon) Vayzbex “)Kum!” Oezamoaii yne xynunu can xymapu6
Kyiiub, A6oyneaxobea muxunou. (T.Manuk) Huzumnap “Kum xcasob
bepaou?” oOezandex 6up-bupnapuea kapab onuwou. (T.Manuk)
“Cenoan é3yeuu uukaou-é8”’ 0ezan MaKmogoax marmauub, onouoazu

Kogo3ea bammap énuwaou. (3.Ab3am)
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